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iSTANBUL ISTANBUL
KULTUR SANAT VAKFI FOUNDATION FOR CULTURE AND ARTS
—iKSV—

istanbul Kiltiir Sanat Vakfi (iKSV),

kar amaci giitmeyen ve kamu yararina
calisan bir kiltur kurumu. 1973 yilindan
bu yana Istanbul’un kiiltiir sanat yasamini
zenginlestiren calismalar ytrtttyor.
Diizenli olarak istanbul Miizik, Film,
Tiyatro ve Caz festivalleri, istanbul
Bienali, istanbul Tasarim Bienali, Leyla
Gencer $an Yarismasi ve Filmekimi'ni
duizenleyen, yil boyunca 6zel etkinlikler
gerceklestiren vakif, Nejat Eczacibasi
Binasi'nda yer alan Salon iKSV’de de farkli
disiplinlerdeki etkinliklere ev sahipligi
yapiyor. Venedik Bienali'nde déniistimlii
olarak Uluslararasi Mimarlik ve Sanat
Sergilerindeki Turkiye Pavyonu’nun
organizasyonunu Ustlenen iKSV, kaltir
politikalarinin gelistirilmesine katkida
bulunmak amaciyla aragtirmalar
yuritiyor ve raporlar hazirliyor. Vakif
ayrica festivallerinde sundugu édiiller,
verdigi eser siparisleri, yer aldigi yerel ve
uluslararasi ortak yapimlar ve Fransa'daki
Cité Internationale des Arts sanatgi
atolyesinde yurittiigii bir misafir sanatgi
programinin yani sira her yil sundugu
Aydin Giin Tegvik Odiilu ve Talat Sait
Halman Ceviri Odulu ile giincel kiiltar
sanat Uretimini de destekliyor.

Istanbul Foundation for Culture and Arts
(IKSV) is a non-profit cultural institution.
Since 1973, the Foundation continues its
efforts to enrich Istanbul’s cultural and
artistic life. IKSV regularly organises the
Istanbul Festivals of Music, Film, Theatre
and Jazz, the Istanbul Biennial, the Istanbul
Design Biennial, Leyla Gencer Voice
Competition, autumn film week Filmekimi
and realises one-off events throughout the
year. The Foundation hosts cultural and
artistic events from various disciplines

at its performance venue Salon, located

at the Nejat Eczacibagi Building. IKSV

also organises the Pavilion of Turkey at

the International Art and Architecture
Exhibitions of la Biennale di Venezia.
Furthermore, IKSV conducts studies and
drafts reports with the aim of contributing to
cultural policy development. The Foundation
also supports artistic and cultural production
through presenting awards at its festivals,
commissioning works, taking part in
international and local co-productions,

and coordinating an artist residency
programme at Cité Internationale des Arts
in France, as well as the annual Aydin Giin
Encouragement and Talat Sait Halman
Translation Awards.

istanbul Tiyatro Festivali,
istanbul Kiiltiir Sanat Vakfi (IKSV) tarafindan diizenleniyor.
Istanbul Theatre Festival
is organised by Istanbul Foundation for Culture and Arts (IKSV).

www.iksv.org
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istanbul Kiiltir Sanat Vakfi

22. Istanbul Tiyatro Festivali'nin gerceklestirilmesine biiyiik destek saglayan

TC Kiiltiir ve Turizm Bakanlig, TC Istanbul Valiligi, TC istanbul il Kiiltiir ve Turizm Miidiirligii,
istanbul Biiyiiksehir Belediyesi, TC Beyoglu Kaymakamligi, Bakirkdy Belediyesi, Besiktas Belediyesi,
Beyoglu Belediyesi ve Kadikdy Belediyesi'ne tesekkiir eder.

. FESTIVAL ES SPONSORLARI
The Istanbul Foundation for Culture and Arts FESTIVAL CO-SPONSORS

would like to thank the Ministry of Culture and Tourism, Governorship of Istanbul,

Istanbul Provincial Directorate of Culture and Tourism, Istanbul Metropolitan Municipality, ﬁ YG AZ
Beyoglu District Governorship, Bakirkéy Municipality, Besiktas Municipality, Beyoglu Municipality,

and Kadikéy Municipality, whose contributions have made the 22" Istanbul Theatre Festival possible.

~o COJTipras
“Purtey

282
8

Kiiltiir ve Turizm Bakanlig

&

JMSTANBUL
BUYUKSEHIR

BELEDIYESI

O

BAKIRKOY
BELEDIYESI

BESIKTAS
BELEDIYESi

oihkh
e
BEYOGLU
BELEDVES

KADIKOY
BELEDIYESI




iKksv
KURUCU SPONSOR
LEADING SPONSOR

e
S Eczacibasi

iKksv
RESMi SPONSORLARI
OFFICIAL SPONSORS

Tasiyic
Carrier

y—=x) 7/ 4

Konaklama
Hotel

THE MARMARA

COLLECTION



YUKSEK KATKIDA BULUNAN
MEKAN SPONSORU

VENUE SPONSOR WITH THE
HIGHEST CONTRIBUTION

ZORLU
PERFORMANS
SANATLARI
MERKEZI

GOSTERI SPONSORLARI
PERFORMANCE SPONSORS

=)

ENKA
VAKFI

TURK
TUBORG AS.

Credit @ EuropeBank

TEKFEN HOLDING

DECERLI i$BiRLICI iCIN TESEKKUR EDERiZ
ACKNOWLEDGING THE KIND COLLABORATION OF

o,
Cagia

\ Farnesina

erale d'Italia

3

Consolato Ger

o
Is

g
S

ITALIA CULTURE:
MEDITERRANED

7
((\3 Viaanderen

DANCE ON
0090 isor [N

kunst
#*.. |/ W lomime onderetvel

§i ¥ Kingdom of the Netherlands

Consulate General of Sweden
W Istanbul

3
ADAHAN

O, ar=

BAKIRKOY
BELEDIYESI

KADIKOY
BELEDIYESi

UNIQHALL

s




BASIN SPONSORLARI
PRESS SPONSORS

BIRGiin,

Cumhuriyet

DAILY SABAH

Hiirriyet

nnnnnnnnnnn

TELEVIZYON SPONSORLARI
TV SPONSORS

DERGi SPONSORLARI
MAGAZINE SPONSORS

Bloomberg @

JaND?

A
9=NC=s=

(@

HABER
TURK

:

(11T

ISTANBUL
(—
- —
(=
™

VOGUE

TURKIYE

RADYO SPONSORLARI
RADIO SPONSORS

Slow |

VO OSOW

radyovoyage.com




iKsv
SIGORTA SPONSORU
INSURANCE SPONSOR

Z)

ZURICH'

SiGORTA

iKsv
SERViIS SPONSORLARI
SERVICE SPONSORS

Saglik
Healthcare

ACIBADEM

Kurumsal Egitim
Corporate Education

gelisim rehberiniz

Stratejik Arastirma
Strategic Research

GFK

CRM Yazilim
CRM Software Development

AGC

iCiNDEKILER

CONTENTS

Sunus

3

Presentation

Onur Odiilleri

20

Honorary Awards

ULUSLARARASI YAPIMLAR

INTERNATIONAL PRODUCTIONS

) Komik Tiyatro 26 Il Teatro Comico
FESTIVAL KAMPANYASI
FESTIVAL CAMPAIGN varolus 30 being
Pss Pss 33 Pss Pss
TBWA Istanbul
The Disruption°Company Amor 35 Amor
Fourfold 38 Fourfold
Hamlet | Collage 41 Hamlet | Collage
Beyaz Uzerine Beyaz 46 White on White
FESTIVALIN Gece Sempozyumu 48 Nocturnal Symposium
TANITIM GALISMALARINDAKI
DESTEKLERI iGiN TESEKKUR EDERIZ. Alarme s1 Alarme
WE ACKNOWLEDGE THEIR KIND
SUPPORT TOWARDS THE PROMOTION YU 54 YU
OF THE FESTIVAL.
Nederlands Dans Theater 1 57 Nederlands Dans Theater 1
PIXEL 62 PIXEL

¢) OUTBOARD

EngageYa

YERLi YAPIMLAR

LOCAL PRODUCTIONS

Yiizlesme

DR

s T ORE

Talk About The Passion

45'lik

n

45's

T24

Kral Lear

74

King Lear

Artik Bir Davan Var

Now You Have A Trial

Yandex Navigasyon

Zebercet

8o

Zebercet

Misafir

Visitor

Mp

Yuiz Yilin Evi

34

House of Hundred

Giilting Karanlik

89

The Ridiculous Darkness

Ruhiye

93

Mrs. Spirit

DO KU MAN

95

DO KU MAN

Sahibinin Sesi

98

His Master’s Voice

Timsah

102

The Crocodile

YAN ETKiNLiKLER

106

SIDE EVENTS

iSTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

iSTANBUL TiYATRO FESTiVALI

120

ISTANBUL THEATRE FESTIVAL

KUNYE

124

COLOPHONE




GOKHAN TEZEL

GENEL MUDUR

AYGAZ A§

22. [stanbul Tiyatro Festivali Sponsoru
GENERAL MANAGER

AYGAZ A$

Sponsor of the

22" Istanbul Theatre Festival

SUNUS
PRESENTATION

Degerli Sanatseverler,

Kuruldugumuz ilk giinden bu yana icinde bulundugumuz toplumdan bagimsiz bir
gelisimin mimkiin olamayacaginin bilinciyle hareket ettik. 57 yildir hizmet verdigimiz
tlkemizden aldigimiz enerjiyi sadece sanayide degil, sosyal alanlarda da yasama
deger katmak icin kullandik. Ulkemizin gelecegine yaptigimiz yatinmlar daima bilyiik
bir ilgiyle karsilandi. Bugiin bu ilginin bir sonucu olarak, dogdugumuz topraklarin

en giivenilen ve en sevilen markalarindan biri haline gelmis olmaktan biiyiik gurur
duyuyoruz.

Sektoriin itibarli, giivenilir ve tiiketiciye en yakin markasi olmanin sorumluluguyla

her giin 60 bin evi ziyaret ediyor, 1 milyondan fazla araca enerji saglyoruz. Ulkemizin

81 iline yayilan 4 binden fazla bayimizle hizmetlerimizi gotiiriirken toplumumuzun
ihtiyaclarina yénelik siirduirtilebilir projeler tiretmeye ve yiriitmeye zen gosteriyoruz.
1961 yilindan bu yana oldugu gibi bizi bu degere layik géren toplumumuzdan
aldigimiz giicle, enerjimizi bundan sonra da paylagsmaya devam edecegiz.

Tarihi, insanhigin uygarlik tarihi ile 6zdes olan bu topraklarda, bircok alanda
yurlittagumiz kiilttir-sanat faaliyetlerimizi bu yil 22. kez diizenlenen istanbul Tiyatro
Festivali’ne bir kez daha destek olarak siirdiiriiyoruz. insanlik tarihinin en etkileyici
ve doyurucu sanatsal ifadelerinden biri olan tiyatro icin, IKSV gibi profesyonel bir
kurumun catisi altinda sizlerle bir arada olmaktan mutluluk duyuyoruz.

17 Kasim'da perdelerini agacak ve iki hafta boyunca hepimizi saracak bu heyecana
ortak olmaktan dolayi son derece mutluyuz. Cok daha uzun yillar sizlerle bu vesile
ile bulusacagimiza yiirekten inaniyor, tiim sanatgilarimiza ve siz sanatseverlere

tesekkiirlerimizi sunuyoruz.

Dear Art Lovers,

Since the inception of our company, we have always acted with the awareness that
development could not be possible without engaging with the community of which
we are a part. We have been driven with the energy of our country, which we have
been serving for 57 years, not only in the industry but also to add value in social
aspects. The investments we have made in our country’s future have always been
received with great interest. We take pride in becoming one of the most trusted and
loved brands of Turkey as a result of such interest.

Armed with the responsibility of being the industry’s reputable, trusted and the
most consumer-focused brand, we deliver our products to 60 thousand homes

and power over 1 million vehicles every day. As we provide services with more than
4 thousand dealers across 81 provinces of Turkey, we also make sure to launch and
implement sustainable projects aimed at the communities’ needs. Driven by the
support of our community since 1961, we will continue to share this energy.

On this land, with a history going as far back as human civilization, we carry out

a variety of culture and arts activities and this year we once again sponsor the 22"
edition of the Istanbul Theatre Festival. We are very pleased to come together with
you under the roof of a professional institution like IKSV for theatre as one of the
most impressive and fulfilling artistic expressions of human history.

We are delighted to share this exciting event that will open the curtains on
November 17" and surround us all for two weeks. We wholeheartedly believe that
the Theatre Festival will be a means to engage with you for many years to come and

extend our thanks to all the artists and art lovers.

22ND ISTANBUL THEATRE FESTIVAL
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Degerli Sanatseverler,

Buyik bir heyecan ve gururla desteklemeye devam ettigimiz istanbul Tiyatro
Festivali'nin 22. kez seyirci ile bulusmasina destek olmaktan son derece mutluyuz.
Ciinkii biz OPET olarak sadece akaryakit dagitim markasi degil, yasadigi

toplumla bituinlesen, sorunlarina ¢6ziim arayan, bu amagla sosyal sorumluluk
projeleri gelistiren ve uygulayan bir markayiz. Toplumuzun hayat damarlarinin en
Snemlilerinden olan kiiltiir ve sanata destek vermek degerlerimiz arasinda énemli bir
yer tutarken, istanbul Tiyatro Festivali’nin uzun yillardan bu yana destekgisi olmaktan
da gurur ve mutluluk duyuyoruz.

istanbul Tiyatro Festivali, Tuirkiye'de gerceklesen sanat etkinlikleri arasinda &éncii ve
farkli bir yere sahip. Her yastan insani sanatla bulusturan istanbul Kiltir Sanat Vakf,
bu yil da tiyatro sevgisini artirmaya devam ediyor. Yerli ve yabanci seckin eserleri
festival catisi altinda sanatseverlerin begenisine sunan festivalin seyirci kitlesinin
giderek arttigini gérmek bizlerin de umudunu yesertiyor. Gegen yil oldugu gibi yine bu
yil da “6grenci bileti” uygulamasiyla daha fazla gencimizin bu seckin eserleri izleme
firsati bulmasi ise mutlulugumuzu bir kat daha artiriyor.

Bu essiz organizasyonun hazirlanmasinda emegi gecen iKSV yéneticilerine ve festival

ekibine bir kez daha tesekkiir ediyor, sanatseverlere keyifli bir festival diliyorum.

Dear lovers of art,

We are most enthusiastic about the 22" edition of the Istanbul Theatre Festival,
which we are a proud and fervent supporter of, because OPET is not only about fuel
distribution, but it is a brand that integrates with the society, seeks solutions to its
problems and that develops and implements social responsibility projects to this
effect. Culture and arts are among the most vital ingredients of our social life and
supporting them holds a significant place among our core values. Therefore we are
only honoured and happy to be a supporter of the Istanbul Theatre Festival for a
long time.

The festival holds a distinctive and pioneering position among other artistic events
in Turkey and thanks to its organiser, the Istanbul Foundation for Culture and

Arts, the love and appreciation for theatre continues to grow each year. The ever-
growing audience of this special event, which presents foremost examples of local
and international productions, is a source of hope and joy for us. Especially the very
advantageous ‘student tickets’ which the festival started last year help more and
more young people experience the joy of theatre, and adds a lot to our happiness.
We are deeply grateful to the management of IKSV and the festival team for the
realisation of this unique event.

May you enjoy another festival opening new horizons...

TUPRAS GENEL MUDURU

22. Istanbul Tiyatro Festivali Sponsoru
GENERAL MENAGER OF TUPRAS
Sponsor of the

22 Istanbul Theatre Festival

Degerli Tiyatroseverler,

Yarim asra yaklasan koklii gegmisiyle tilkemizdeki en saygin kilttirel kuruluslardan
biri olan istanbul Kiiltiir Sanat Vakfi'nin, 1989’dan bu yana basariyla énciiliik ettigi
istanbul Tiyatro Festivali'ne destegimizi surdiirmekten mutluluk duyuyoruz.

Turkiye enerji sektériiniin lider kurulusu olarak, sorumluluklarimizin bilinciyle
toplumsal gelisime cok yénlii katki saglamaya 6zen gésteriyor; tiim faaliyetlerimizde
tilkemiz, hizmet ettigimiz toplum ve paydaslarimiz icin deger yaratmak
motivasyonuyla hareket ediyoruz.

22. istanbul Tiyatro Festivali, yerli ve yabanci tiyatro ve dans topluluklarinin klasik ve
cagdas yorumlarindan olusan zengin programiyla iki hafta boyunca hem seyircilere
hem de sanat diinyasina farkli agilimlar kazandiracak.

“Tiyatroyu tiim sanat bicimleri arasinda en yiicesi olarak kabul ederim ¢iinkii o
insanoglunun, neyin insani oldugu duygusunu bir baska kisi ile en dolaysiz olarak
paylasabilecegi yoldur” demis diinyaca tinlui irlandali yazar Oscar Wilde tiyatro sanati
icin.

insani duygularimizi diri tutacak ve bizi sanatin renkleriyle bulusturacak festivalin

“enerjisi bitmesin” diyor, keyifli seyirler diliyoruz.

Dear Theatre Lovers,

We are happy to continue supporting the International Istanbul Theater Festival,
which has been led since 1989 by the Istanbul Foundation for Culture and Arts, one
of the most prominent cultural institutions in our country with almost 50 years of
experience.

As the leading energy company in Turkey, we are aware of our responsibilities and
contribute to social development with a multi-faceted approach. We are motivated to
add value to our country, society and stakeholders in all of our activities.

The 22" Istanbul Theatre Festival will bring new experiences to its audience and

to the world of art. Its rich two-week program consists of classic and contemporary
interpretations by local and international theatre and dance companies.

The world-famous Irish author Oscar Wilde once said: ‘I regard the theater as the
greatest of all art forms, the most immediate way in which a human being can share
with another the sense of what it is to be human’.

We hope the festival brings together great energy while it deeply touches your
emotions and you are introduced to the colors of art.

Wishing you a wonderful and enjoyable festival!

15



16

FESTiIVAL DIREKTORU

FESTIVAL DIRECTOR

Merhaba,

Sézlerime istanbul Tiyatro Festivali’nin Kasim 2017 tarihinden itibaren artik her yil ve
Kasim ayinda diizenlendigini hatirlatarak baglamak isterim. Bu degisiklikle beraber
22. Istanbul Tiyatro Festivali aslinda bu yeni yapida ikinci festival olma 6zelligini de
tastyor. Gegtigimiz yil 13—26 Kasim 2017 tarihlerinde diizenlenen festival %94 doluluk
oranina ulasti, cok sayida oyunun biletleri festival baglamadan tiikendi. Bu sonug
bizim icin cok 6nemliydi. Festivalin her yila diizenlenmesi ve Kasim ayina tasinmasi
konusunda seyircimizin destegini aldik anlamina da geliyordu. Bu motivasyon ve
giicle daha heniiz festival bitmeden bir sonraki festivalin hazirligina basladik. Ayni
zamanda festival sirasinda diizenledigimiz “Uluslararasi Platform”da yer alan iki
oyunumuzun yurtdisi festivallere programlanmasi da bizi son derece mutlu etti.

22. Istanbul Tiyatro Festivali programi, yerli ve yabanci yapimlar, “Flaman Seckisi”,
yan etkinlikler, paralel etkinlikler ve festivalin son haftasi yurtdisindan katilacak
yabanci festival direktérlerine ve basinin katiimina agik “Uluslararasi Platform”
boliimlerinden olusuyor. Bu yil 6zellikle dans ve performans etkinliklerine gectigimiz
yillardan ¢ok daha fazla yer verdik. Boylelikle festival programi disiplinlerarasi bir
dengeye kavusmus oldu. Festivali Piccolo Teatro’nun cagdas bir yorumla sahneye
tasidigi Goldoni’nin Komik Tiyatro oyunu ile agiyoruz. Yaklasik iki yildir tizerinde
calistigimiz Nederlands Dans Theater 1'in programda yer almasi bizi cok mutlu etti.
Toplulugun geng dansgilarindan olusan NDT 2'yi 2012 yilinda istanbul’da seyirci ile
bulusturmustuk. Bu kez ana grup olarak adlandirilan NDT 1'i festivalde agirliyoruz.
Gegtigimiz yil ydnetmenligini Theodoros Terzopoulos’un yaptigi ve iiglemesinin

son oyunu olan Bir Daha’nin ardindan, bu yil ticlemenin ilk iki oyunu Amor ve
Alarme’in yani sira programimizda, Moskova Golden Mask Festivali ile isbirligimiz
sonucu gergeklestirdigimiz Kanadali ysnetmen Robert Lepage’in Hamlet | Collage,
Compagnia Baccala’nin tiyatroyu sirk ve clown ile harmanlayan eglenceli, ustalikl ve
cok zekice kurgulanmis olan Pss Pss adli oyunu, seyirciye farkli bir dans, akrobasi ve
dijital deneyim sunacak olan PIXEL dans gosterisi yer aliyor.

Yerli yapimlar yine ilk gésterimleri ile festival seyircisiyle bulusmaya hazirlaniyor...
Provalar devam ediyor ve bizler de heyecanla bu biiyiik bulusmay: bekliyoruz.

Ayrica, Ekim ayinda prémiyerini yapmis olan Kral Lear ve iki sezondur seyirci ile
bulusmaya devam eden BBT'nin Giiliing Karanlik da programimizda... Yiizlesme,
45'lik, Artik Bir Davan Var, Zebercet, Misafir, Yiiz Yilin Evi, Ruhiye, DO KU MAN,
Sahibinin Sesi ve Timsah festivalde ilk kez perde acacak oyunlarimiz. Son festivallerde
uzerinde titizlikle calistigimiz “Yan Etkinlikler” programi, soylesileri, ustalik siniflari,
atélyeleri ile artik iki haftalik bir okul programi gibi gerceklestiriliyor; cok sayida gence
ve tiyatro/sahne sanatlar dgrencisine ulasiyor. Yine bu yil Platform oogo ve Flaman
Kaltur Bakanhgi ile gergeklestirdigimiz isbirligi sonucu Belgika'da ¢alismalarini
sahneleyen Tiirk ve Flaman sanatgilarin ve topluluklarin oyun/performans ve dans
gosterilerine de programimizda yer verdik.

2014 yilindan bu yana diizenledigimiz “Uluslararasi Platform” da bu yil yine iran,
Avusturya, Fransa, Portekiz, Almanya, Yunanistan gibi tilkelerden profesyonellerle
sanatgi ve topluluklarimizi bulusturmaya hazirlaniyor...

Bu yogun programin gerceklemesinde gecesini giindiiziine katan festival ekibimize;
Handan Uzal, Deniz Kivilcim, Ayse Emek, Murat Ozcaylak’a ve her adimda yanimizda
olan kurumsal departmanlarimiza ¢ok tesekkiir ediyorum...

Festivalde goriismek iizere...

Greetings,

Most of you know that November 2017 heralded the decision to organise the
Istanbul Theatre Festival annually in every November and this 22" edition is the
second after the decision was made. Last year’s festival, which was held between
13—26 November 2017, reached an occupancy rate of 94% and tickets for many of
the productions were sold out before the festival even started. We cherished this as
the confirmation of a support from our audience for organising the festival every
year and moving it to November from May. Motivated by this hopeful reaction,

we started preparing for this year’s programme before last year’s edition even
ended. Our contentment grew further when two productions in the “International
Platform” section were invited to international festivals.

The 227 [stanbul Theatre Festival will present local and international productions,
the “Choice from Flanders” side events, and the “International Platform” which
will be open to the directors of other international festivals and foreign press.

This year, dance and performance events will have a significant place in the
programme, which ensured a more interdisciplinary approach. The festival will
open with Goldoni’s Il Teatro Comico to be staged by Piccolo Teatro di Milano in

a highly a contemporary style. We are also enthusiastic about Nederlands Dans
Theater 1 performing this year; we have been working on it for the last two years.
The Istanbul audience met NDT 2 in 2012, this time it is the primary group NDT

1 they will have the opportunity to see. Then there are Theodoros Terzopoulos’
Amor and Alarme, the two remaining plays of the director’s trilogy; Encore form

the trilogy was presented last year. A new approach to great Shakespeare, Hamlet

| Collage directed by Canadian Robert Lepage will be in the festival as a result of a
our collaboration with Moscow’s Golden Mask Festival; Compagna Baccala’s Pss

Pss which blends theatre, circus and clown show in a highly witty, entertaining

and masterful way; Mourad Merzouki’s PIXEL staged by Compagnie Kifig, which
will offer a totally different experience of dance, acrobatics and digital art, are other
highlights of the programme.

Local productions, once again, are preparing to meet the audience for the first
time... Rehearsals are underway and we are most excited about these premieres.
There two exceptions to the new productions: King Lear, which premiered in
October, and BBT’s The Ridiculous Darkness, which has been on show for the last two
seasons. Talk About the Passion, 45’s, Now You Have A Trial, Zebercet, Visitor, House
of Hundred, Mrs Spirit, DO KU MAN, His Master’s Voice, and The Crocodile will meet
the audience for the first time. We have initiated a collaboration with Platform cogo
and the Flemish Ministry of Culture to present the plays, performances and dance
shows of artists from Turkey and Flanders working in Belgium at the festival.

We have been working tirelessly on the Side Events for the last few years and are
happy to see that they have transformed into a two-week school full of panels,
master-classes and workshops reaching many young people, and students of theatre
and performance arts.

The “International Platform” we have been organising since 2014 will bring
professionals from Iran, Austria, France, Portugal, Germany, and Greece together
with our artists and theatre companies.

I extend my heart-felt gratitude to our festival team, Handan Uzal, Deniz Kivilaim,
Ayse Emek, Murat Ozcaylak, who have worked sleepless nights to realise the festival
and our corporate departments whose support have always felt...

Hope to see you at the festival.
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1946 istanbul dogumlu, oyuncu, yénetmen ve Brecht sarkicisi.
1965'te Ankara Devlet Konservatuvari Tiyatro Bélumu’nde yuiksek
lisansini tamamlayan Zeliha Berksoy, 1967'de Berlin Devlet
Tiyatrosu biinyesindeki Schiller Tiyatrosu’nda reji asistani olarak
gorev aldi ve diinyaca iinlu Berliner Ensemble’da 6grenci asistani
olarak egitimine devam etti.

42 yillik tiyatro oyunculugu siiresince, diinya tiyatro edebiyatinin
yerli ve yabanci, belli bagl oyun yazarlarinin eserlerinde basrol
oynad. imza attig) projelerle, uluslararasi pek cok festivale katildi
ve bircok édiile layik goriildii.

1972'den bu yana sayisiz Brecht konseri veren Zeliha Berksoy,
1996'da istanbul Tiyatro Festivali'nde Kurt Weill-Brecht Konseri'ni
sahneledi. Jokont ve Si-Ya-U ile Moskova'ya, 2000'de Yosma

ile Viyana, Kopenhag, Berlin, Amsterdam ve New York’a turne
gerceklestirdi.

1974'te Istanbul Devlet Konservatuvari Opera Bslimii'nde
egitmenlik yasamina ilk adimi atan Berksoy, 1978’de bu
konservatuvarin Tiyatro Bélimii'niin kurulmasinda gérev aldi

ve ayni yil Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvari Sahne Sanatlari Béliimi'niin de kurucusu oldu.
2000'de Tiyatro Anasanat Dali’'nda profesérliik unvani alan
Berksoy, buradaki gorevini 2013'te yeni yénetime devretti.
1988'de Kesanli Ali Destani’ndaki Zilha rolii ile Nokta dergisi
“Doruktakiler” édiiltinii aldi. 1990’da Tiirkiye’nin tigiincii 6denekli
tiyatrosu olan Bakirkdy Belediye Tiyatrosu’nu kuran sanatgi,
kurumda bes yil genel sanat ysnetmenligi gorevini siirdiirerek,
bu basarisindan dolayi Tiirkiye Elestirmenler Birligi (TEB)
Odiilu'ne layik gérildii. 2013'te Tiyatro... Tiyatro... dergisinin
“Onur Oduli”, 2015'te Yapi Kredi Afife Tiyatro Odiilleri'nde
“Muhsin Ertugrul Ozel Odulu”, 2016’da Devlet Tiyatrolarn Sabanci
Uluslararasi Adana Tiyatro Festivali’nde “Sakip Sabanci Yagam
Boyu Onur Odiili”nii aldi. Bu &diillerin yani sira ismet Kiintay
Tiyatro Odiilleri, TEB ve Ankara Sanat Sevenler Birligi gibi degerli
kurumlarca cesitli zamanlarda “En lyi Kadin Sanatc1” 8diline
layik goruldu.

1996'da Semiha Berksoy'un yakin sanat dostu Mengii Ertel

ve Onat Kutlar'in énerileri ve diger dostlarinin yardimlariyla
Semiha Berksoy Opera Vakfi’ni kuran sanatci, vakfin baskanhgini
yuriitiiyor. Bu kapsamda gesitli yapimlara imza atan Berksoy,
2008'de Nazim Hikmet'in Kurtulus Savasi Destani’nin ardindan
2009'da Yannis Ritsos’sun [smene destanini sahneledi; bu eser
ayrica 2010’da Istanbul Tiyatro Festivali’nde de seyirciyle bulustu.
20052009 yillari arasinda Besiktas Belediyesi’nin daveti tizerine
Besiktas Kiiltiir Sanat Platformu’nun baskanlhigini yiirtiten Zeliha
Berksoy, 2016'da Diinya Tiyatro Giinii Ulusal Bildirisi'ni kaleme
aldi ve 2018'de insan Neyle Yasar'i ydnetti ve oynad.

Tiyatro yasamina devam eden sanatginin rol aldigi oyun

ve miizikaller arasinda, Asiye Nasil Kurtulur?, Lola Blau,
Tarantababu’ya Mektuplar, Jokont ve Si-Ya-U (2008, 2013), Brecht

Kabare | Ben Bertolt Brecht, Kafkas Tebesir Dairesi (Yon.: Mehmet
Ulusoy), Anna’min Yedi Oliimciil Giinahi, Kesanh Ali Destani,
Sophokles’in Antigone’si (Yon.: Robert Sturua), Matmazel Julie,

Yosma, Marlene, Ndzim'a Armagan ve Yasasin Savas bulunuyor.

Zeliha Berksoy is an actress, director and Brechtian singer
who was born in Istanbul in 1946. Following the completion
of her master’s degree at Ankara State Conservatory in 1963,
Zeliha Berksoy joined the Schiller Theatre within the Berlin
State Theatre as director’s assistant in 1967. She continued
her education at the famous Berliner Ensemble as an assistant
student.

During her acting career spanning 42 years, she has played lead
roles in plays and musicals from the world theatre literature
written by renowned playwrights. She has joined various
international festivals with her productions and has received
numerous awards.

Zeliha Berksoy has performed countless Brecht concerts since
1972. She staged Kurt Weill-Brecht Concert at the International
Istanbul Theatre Festival in 1996. She staged Jokont and Si-
Ya-U in Moscow, and in 2000 went on tour with Yosma in
Vienna, Copenhagen, Berlin, Amsterdam and New York.

She started her instructor career in 1974 at the Department

of Opera in Istanbul State Conservatory, and in 1978 she
participated in establishing the Department of Theatre at the
same institution. The same year she founded the Department
of Performing Arts at Mimar Sinan Fine Arts University State
Conservatory. In 2000 she received her professorship in
Theatre Arts and carried on her duties until 2013.

She received Nokta magazine’s ‘Doruktakiler’ award in 1988 for
her role as Zilha in Kesanl Ali Destani. In 1990 she founded
the third funded theatre of Turkey, Bakirkéy Municipality
Theatre, and took on the role of general artistic director for this
institution for the next five years. For this achievement, she was
granted the Turkish Critics’ Association Award. She received
Tiyatro... Tiyatro... magazine’s ‘Honorary Award,” in 2013, the
‘Mubhsin Ertugrul Special Prize’ at the Yap: Kredi Afife Theatre
Awards in 2015 and the ‘Sakip Sabana Lifetime Achievement
Award’ at the State Theatres - Sabanci International Adana
Theatre Festival in 2016. In addition to these awards she

was granted ‘The Best Female Artist’ award several times

by prestigious institutions including Ismet Kiintay Theatre
Awards, Turkish Critics’ Association and Ankara Art
Enthusiasts Association.

The artist founded the Semiha Berksoy Opera Foundation

in 1996 on the recommendations of Semiha Berksoy’s close
artistic associates Mengii Ertel and Onat Kutlar, and with the
support of her other close friends. She currently holds the
position of chairman of the foundation. She produced various
plays including Kurtulus Savasi Destani (The Legend of the War
of Independence) by Nizim Hikmet Ran in 2008, and Ismene
by Yannis Ritsos in 2009. Ismene was presented to the audience

at the International Istanbul Theatre Festival in 2010.

ONUR ODULLERi | HONORARY AWARDS

Upon Begiktag Municipality’s invitation, Zeliha Berksoy took
on the position of chairman of Begiktag Culture Art Platform
between the years 2005 and 2009. In 2016 she penned the
National Declaration for the World Theatre Day and wrote and
acted in Insan Neyle Yasar? in 2018.

Berksoy continues an active theatre career. Various plays and
musicals she has taken part in include Asiye Nasil Kurtulur?,
Lola Blau, Letters to Taranta-Babu, Jokont and Si-Ya-U (2008,
2013), Brecht Cabaret | I, Bertolt Brecht, The Caucasian Chalk
Circle (Dir.: Mehmet Ulusoy), Anna’min Yedi Oliimciil Giinahs,
Kesanly Ali Destani, Antigone by Sophocles (Dir.: Robert Sturua),
Matmazel Julie, Yosma, Marlene, Nazim'a Armagan ve Yasasin

Savas!.
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1966 Saratov (Rusya) dogumlu tiyatro oyuncusu ve sanat
yonetmeni. 1986’da Saratov Tiyatro Akademisi ve 1990’da
Moskova Sanat Tiyatrosu Akademisi’nden Oleg Tabakov'un
danismanliginda mezun oldu; ardindan Tabakov'un Studio
Tiyatrosu’na katildi. Burada Bumbaras'in Tutkulari ve Baska Bir
Van Gogh basta olmak tizere bir¢ok yapimda basrol oynadi.
Moskova Sanat Tiyatrosu’nda misafir sanatci olarak Martr'da
Treplev'i canlandirdi ve Ray Cooney’nin Karmakarisik (Out of
Order) adli oyununun Rus uyarlamasi olan No.13'te George
Pigden olarak sahneye cikti. Mironov, aralarinda Peter Stein’in
Oresteia ve Hamlet, Declan Donnellan’in Boris Godunov ve
Eimuntas Nekrosius’un Visne Bahgesi uyarlamalarinin bulundugu,
Avrupa’nin 6nde gelen tiyatro ustalarinin sahneledigi yapimlarda
basrolleri oynad.

2006 Aralik'indan bu yana sanat yénetmenligini tstlendigi
Theatre of Nations'da ayni zamanda Alvis Hermanis'in ydnettigi
Shukshin’s Stories ve Figaro yapimlarinin basrollerini oynuyor;
ayrica Kirill Serebrennikov’un yénettigi The Events of One Day,
Thomas Ostermeier’in ydnettigi Miss Julie, Robert Lepage’in
yonettigi Hamlet | Collage, Robert Wilson'in yénettigi Pushkin’s
Fairy Tales ve Timofey Kulyabin'in yonettigi Ivanov'da rol aliyor.
Evgeny Mironov, Rus sinemasinin 6nde gelen oyuncularindan.
Sinema kariyeri boyunca rol aldigi bazi filmler arasinda, The

Life of a Kerosene Dealer (Yon.: Alexander Kaydanovskiy), Love
(Yén.: Valery Todorovsky), Encore, One More Encore! (Yon.: Pyotr
Todorovsky), Burned by the Sun 12 (Yon.: Nikita Mikhalkov), The
Muslim ve Dostoyevsky (Yon.: Vladimir Khotinenko), His Wife’s
Diary ve Dreaming of Space (Yon.: Alexei Uchitel), In the August of
44 (Yén.: Mikhail Ptashuk), Metamorphosis (Yon.: Valery Fokin),
House of Fools (Yén.: Andrei Konchalovsky), The Escape (Yon.: Egor
Konchalovsky), The Petrushka Syndrome (Yon.: Elena Khasanova),
Norveg (Yon.: Alena Zvantsova) ve The Age of Pioneers (Yon.:
Dmritry Kiselyov) yer aliyor. Sanatginin rol aldig televizyon dizileri
arasinda ise, Vladimir Bortko'nun yénettigi, Dostoyevski'nin
romanindan uyarlanan “Idiot”; Gleb Panfilov'un yonettigi,
Soljenitsi’romanindan uyarlama “The First Circle”; Yury Moroz'un
yonettigi “Apostle”; Alexander Kott'un yonettigi “Diamonds
Seekers” ve Vasim Perelman’in yénettigi “Ashes” bulunuyor.
Evgeny Mironov iki kez Rus Devlet Odiilii madalyasina, ii¢

kez Golden Mask Tiyatro Festivali Odili’ne, dért kez “En

iyi Erkek Oyuncu” dalinda Ulusal Kristal Turandot Odiili’'ne
laytk bulunmus, aralarinda Uluslararasi Stanislavski Odiilii

ve Uluslararasi Cenevre Film Festivali Buyiik Odulu'nin de
bulundugu cok sayida &édiil almistir. Sanatcilar Destekleme
Vakfi'nin (Artists Support Foundation) kurucularindandir;
TERRITORIA Uluslararasi Tiyatro Festivali’nin ve Third Rome
Film Studio’sunun sanat yénetmenligini yurtitmektedir, ayrica
Rusya Federasyonu Baskanlik Makami biinyesindeki Sanat ve

Kiiltar Kurulu'nun tiyesidir.

Actor, artistic director born in Saratov (Russia). He graduated
from Saratov Theatre Academy in 1986, and from Moscow Art
Theatre Academy (course master Oleg Tabakov) in 1990. Later
he joined the company of Oleg Tabakov’s Studio Theatre, where
he starred in a number of productions, most notably in The
Passions of Bumbarash and Another Van Gogh.

As guest star at the Moscow Art Theatre, he took the role of
Treplev in The Seagull and appeared as George Pigden in No. 13,
the Russian adaptation of Ray Cooney’s Out of Order. Mironov
also starred in several legendary productions staged by leading
European masters, such as Peter Stein’s Oresteia and Hamlet,
Declan Donnellan’s Boris Godunov, and Eimuntas Nekrosius’
The Cherry Orchard.

Since December 2006, Evgeny Mironov has been holding the
position of Artistic Director of the Theatre of Nations, where
he also stars in the productions of Shukshin’s Stories (Dir.:
Alvis Hermanis), Figaro, The Events of One Day (Dir.: Kirill
Serebrennikov), Miss Julie (Dir.: Thomas Ostermeier), Hamlet |
Collage (Dir.: Robert Lepage), Pushkin’s Fairy Tales (Dir.: Robert
Wilson), and Ivanov (Dir.: Timofey Kulyabin).

Evgeny Mironov is one of the most prominent Russian cinema
stars, whose cinematic career includes roles in the following
films: The Life of a Kerosene Dealer by Alexander Kaydanovskiy,
Love by Valery Todorovsky, Encore, One More Encore! by Pyotr
Todorovsky, Burned by the Sun and Burned by the Sun 2 by
Nikita Mikhalkov, The Muslim and Dostoyevsky by Vladimir
Khotinenko, His Wife’s Diary and Dreaming of Space by Alexei
Uchitel, In the August of 44 by Mikhail Ptashuk, Metamorphosis
by Valery Fokin, House of Fools by Andrei Konchalovsky, The
Escape by Egor Konchalovsky, The Petrushka Syndrome by Elena
Khasanova, Norveg by Alena Zvantsova, and The Age of Pioneers
by Dmritry Kiselyov. Evgeny Mironov also appeared in leading
roles in the following TV series: ‘Idiot’ by Vladimir Bortko
based on a novel by Dostoyevsky; “The First Circle’ by Gleb
Panfilov based on a novel by Solzhenitsyn; ‘Apostle’ by Yury
Moroz; ‘Diamonds Seekers’ by Alexander Kott, and ‘Ashes’ by
Vasim Perelman.

Evgeny Mironov is two times winner of the State Prize of
Russia, three times winner of the Golden Mask Award, four
times winner of the Crystal Turandot National Award (best
actor), and winner of the International Stanislavsky Award,
Grand Prix of Geneva International Film Festival, and many
others. He is co-founder of the Artists Support Foundation;
the artistic director of the TERRITORISI International Theatre
Festival; artistic director of the Third Rome Film Studio, and

a member of the Arts and Culture Council at the office of the

President of the Russian Federation.
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PICCOLO TEATRO DI MILANO - TEATRO D’EUROPA

Carlo Goldoni

Roberto Latini

Marco Rossi

Gianluca Sbicca

Max Mugnai

Gianluca Misiti

Roberto Latini (Orazio) Elena Bucci (Placida | Rosaura |
Beatrice) Marco Sgrosso (Tonino | Pantalone | Eleonora)

Marco Manchisi (Lelio) Lucia Marinsalta (Vittoria | Colombina)

Marco Vergani (Eugenio | Florindo) Savino Paparella (Anselmo |
Brighella) Francesco Pennacchia (Petronio | Dottore)

Oyun Sonrasi After the Play: Yonetmen ve oyunculann katilimi
ile séylesi QKA with director and performers
(18 Kasim November)

17 KASIM NOVEMBER

18 KASIM NOVEMBER

Kendimize su soruyu soruyoruz: Goldoni'ninki gibi bir tiyatro
dersi bize ne sdyler? Hayatlarimizla nasil bir bag kurar? Onu
alintilamak, bir kez daha tekrarlamak yerine, hayaletlerimiz ve
diistincelerimizi ortaya gikarip imgelemin giizelligi ve sadeligine
déntismelerini tercih ettik. Pirandello, Dagin Devleri’'nde
(I giganti della montagna) tiyatro bir “hayaletler deposudur” der.
Tiyatro literatuiriinde karsiniza gikabilecek en iyi tanimlamalardan
biridir bu. Goldoni de bu “hayaletler” boyutunun bir pargasidir.
Onun derslerinin énceden gérdugiimiiz sahneler ve imgelere
uygulanmasi gerektigini diistiniiyoruz; béylelikle bunlara farkl bir
gozle, sadece seyircinin degil ortak bir bakis agisindan bakmayi
Sgrenebiliriz. Onun 6gretileri kolektif bir farkindalik olusturuyor.
Metne sadik kalmakla beraber, caz varyasyonlarimizi hazirlamak
icin ele aldigimiz temalardan biri de maskeli veya maskesiz
oyunculuktu. Orazio Harlequin’ken maskesizdir; maskesini
elinden alirm ve yerine baska bir maske yerine gecen mikrofonu

veririm, akustik bir maskeyi... Maskeler, akustik maskeler, ¢iplak
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maskeler... Komik Tiyatro’ya katmak istedigim meta-tiyatro
diizeyi, onu izleyen unutamayacagimiz veya var oldugunu inkar
edemeyecegimiz meta-tiyatroyu izler.
Oyunun ilk perdesinde, Orazio’nun énderligindeki oyuncular,
Dante’nin ilahi Komedya’sinin ikinci kantosundaki “Turkiiler
soyleyerek yol alan gemimi, dinlemek igin séylenenleri kiigiik bir
tekneyle izleyen sizler...” satirlarinin yer aldigi muzigin (Zbigniew
Preisner’in Van den Budenmayer adli Mi minér Kongertosu)
notalarinin yarattigi riizgarlar ve dalgalarin ortasinda bulur
kendini. Dante’'den bu satirlari segmemin nedeni suydu: Goldoni
eger kendini siir formunda ifade etmek isteseydi, commedia
dell'arte’den yeni modern tiyatroya gegisi oyuncularina bu
sekilde anlatirdi. Sahnedeki tahterevalli podyum ugursuz bir hal,
teknenin sallanmasini hissini yaratiyor.
Bu, bir sekilde geng Goldoni’nin kendini ve tiyatrodaki arayisinin
pesinde denize kactigi komedyenin teknesine de bir génderme.
Ama tahterevalli podyum, ayni zamanda commedia dell'arte
oyuncularinin bir belirsizlige, dogaglama oyunculugun getirdigi o
giivencesizlik platformuna da dénustiyor.
Oyunun ikinci bélimuniin baglarinda, denize dair metaforlar
yine karsimiza gikar. Firtina bu defa ortadan kalkmis olan
tahterevallide degildir; onun gevresindeki alana, neredeyse
sahnenin timiine yayilmistir. Giorgio Strehler’in meshur
Firtina’sina net bir gsnderme olarak kabul edebilecegimiz,
sahneye sarkitiimis kadin oyuncu bize Goldoni'nin sahneye bir
firtina génderdigini ve Venedik tiyatrosunu vurdugunu séyler.
Bence klasikler tiyatro igin biiyiik bir firsat. Beni ilgilendiren sey,
Goldoni’nin bir isinin temsili degil, ama bir oyunun Goldoni
aracihigiyla, onun yazimini kullanarak istekleri, teklifleri ve fikirleri
biriktirerek yaratiimasi duisiincesi. Bu yiizden de cesitleme
diyorum...

— Roberto Latini

The question that we asked ourselves is: what does a theatrical
lesson like that of Goldoni tell us? How does it relate to our
lives? We didn’t want to simply ‘quote’ it, repeating it once
again. We have, rather, drawn out apparitions and thoughts
which develop in the beauty and simplicity of imagination. In
The Mountain Giants (I giganti della montagna), Pirandello says
that theatre is an ‘arsenal of apparitions’. It is one of the most
beautiful definitions that one can find in theatrical literature.
Goldoni is part of the dimension of ‘apparitions’. His lessons
must be allowed to be applied to scenes and images that we have
already seen, teaching us to look at them in a new way, not only
with the eyes of a spectator, but through a common point of
view. Goldoni’s teachings have become collective awareness.
The relationship between acting with or without masks is one

of those themes which we have taken on in order to produce

IL TEATRO COMICO

our jazz variations, while remaining within the text. When he
is Harlequin, Orazio is without a mask, I take it away from
him, but I give him a microphone, another form of mask, an
acoustic one this time. Masks, acoustic masks, naked masks.
The meta-theatrical level that I would like to add to I Teatro
Comico contains the meta-theatre that followed; that we cannot
forget or pretend never existed.
In the first act of the play, the company of actors led by Orazio
momentarily find themselves at the mercy of the winds and
the waves, to the notes of a musical composition (Van den
Budenmayer, Concerto in E minor by Zbigniew Preisner, Ed.)
in which a number of verses from the second canto of Paradiso
by Dante, ‘O Ye, who in some pretty little boat...". I chose this
because it seemed to be the way in which Goldoni, if he had
expressed himself in poetic form, could have explained to his
actors, the passage from the Commedia dell’Arte to new modern
theatre. On stage, a balanced podium reproduces the sensation
of precariousness, of the rocking of the boat, the need to
maintain a waterline which is helpful to all.
In some way, it is also a reference to the comedians’ boat, on
which the young Goldoni’s escape to sea, in search of himself
and his theatrical vocation.
But the podium is also the Commedia dell’Arte actor’s stage,
which has become an uncertainty, deprived of the security that
improvised acting guaranteed the actors...
At the beginning of the second part of the play, the maritime
metaphors return: the storm, in this case, is no longer on
the precarious podium, which has disappeared, but rather in
the surrounding space, over the entire area of the stage. The
suspended actress, an evident reference to another much more
famous The Tempest by Giorgo Strehler (director and founder
of the Piccolo Teatro di Milano, Ed.), tells us that Goldoni
unleashed a hurricane on stage, which struck Venetian theatre.
The ‘classics’, for me, are opportunities for theatre. What
interests me is not the representation of a work by Goldoni, but
the creation of a play through Goldoni, using his writing to be
able to gradually accumulate and select requests, proposals and
ideas. And, therefore, variations.

— Roberto Latini

Hem Avrupa hem de diinyanin en 6nemli kiiltiir ve
tiyatro kurumlarindan biri kabul edilen Piccolo Teatro,
I1. Diinya Savasi’nin sona ermesinden kisa bir siire
sonra, 1947 yihinda Giorgio Strehler, Paolo Grassi

ve Nina Vinchi’nin tutkusunun bir sonucu olarak

kuruldu.

Bu gésteri, “italya, Kiiltiir ve Akdeniz” projesi kapsaminda, italyan Baskonsoloslugu ve italyan Kiiltiir Merkezi ile isbirligi icinde,

italya Disisleri ve Uluslararasi isbirligi Bakanhgi tarafindan desteklenmektedir.

The tour is promoted by the Italian Ministry of Foreign Affairs and International Cooperation, in collaboration with the Italian

General Consulate and the Italian Cultural Institute in Istanbul, as part of the project ‘Italy, Culture, Mediterranean’.
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KOMIiK TiYATRO

italya’da devlet destekli ilk tiyatro 6rnegi olan Piccolo,

“Herkes icin sanat tiyatrosu” diisturuyla yola ¢ikt.
Amacglari halka tarihsel agidan buytk 6neme sahip
yapimlari sunmakti. Bunu da Giorgio Strehler’in
benzersiz sanatsal ve siirsel tutarligiyla basardilar.
Piccolo, 1987 yilinda yine Strehler’in kurdugu ve

o dénem Luca Ronconi'ye emanet edilen, bugiin
Carmelo Rifici’nin yénettigi Tiyatro Okulu’nu agti.
Okul, 1991'de Teatro d’Europa adini aldi.

Sureklilik ve yeniligin belirledigi tiyatroyu 1998'den
bu yana Sergio Escobar yonetiyor. 2015’e dek sanat
danismanligi yapan Luca Ronconi’'nin gérevini bugiin
oyun yazari Stefano Massini siirduriiyor.

Toplulugun tiim yil boyunca sekiz yiiz temsilin
gerceklestigi ti¢ oditoryumu bulunuyor: Bin kisi
kapasiteli Teatro Strehler, Teatro Grassi (mekanin
kendisinin yani sira Nina Vinchi’nin adini tasiyan

ve disiplinlerarasi islere acik Rénesans manastiriyla
birlikte) ve ti¢ yiiz elli kisilik Studio (deneyse
oyunlarin sergilendigi bu mekéan 2014’ten bu yana
italyan oyuncu Mariangela Melato’nun adini tasiyor).
Piccolo Teatro, her yil Toni Servillo, Robert Wilson,
Declan Donnellan, Carmelo Rifici, Antonio Latella,
Emma Dante, Roberto Latini, Federico Tiezzi ve
Damiano Michieletto gibi italya ve diinyanin 6nde
gelen yonetmenlerinin sahneledigi oyunlari yine
diinyaca uinlii oyuncular araciligiyla hayatin her
kesiminden seyirciyle bulusturuyor.

Piccolo’nun uluslararasi faaliyetleri, diinyanin dért
bir yaninda 6nemli turneler gerceklestirerek farkli
ulkelerin tiyatro seyircisine tiimuyle italyan kékenli bir

kiltiir anlayisini kesfetme olanagi taniyor.

Considered as one of the most important European
and international cultural and theatrical institutions,
the Piccolo Teatro di Milano was founded in 1947,
shortly after the end of the Second World War, born of
the passion of Giorgio Strehler, Paolo Grassi and Nina
Vinchi.

The first example in Italy of a publicly-funded theatre,
the Piccolo immediately focused on a policy which

is summed up in the motto ‘an art theatre for all’,
expressing the desire to offer the general public
historically-important shows, establishing both in
Italy and abroad the exceptional artistic and poetic
consistency of Giorgio Strehler.

In 1987 the Piccolo opened its own School of Theatre,
founded by Strehler, entitled to Luca Ronconi and
currently directed by Carmelo Rifici.

In 1991 it became a ‘Teatro d’Europa’ (Theatre of
Europe).

Since 1998, characterised by continuity and
innovation, the theatre has been directed by Sergio
Escobar, with Luca Ronconi as artistic consultant
until 2015, with his successor, the playwright Stefano
Massini, currently holding this position.

The theatre has three auditoriums which operate
continuously all year round, with an average of 8oo
curtains raised: the Teatro Strehler has approximately
1,000 seats, the Teatro Grassi (the original venue
together with the adjacent Renaissance cloister, a
multi-disciplinary space named after Nina Vinchi),
and the Studio, with 350 seats (an experimental space

which hosts experimental plays and which since 2014

has been named after the Italian actress Mariangela
Melato).

Year after year, the Piccolo produces new shows staged

by the most famous Italian and international directors
— among them, Toni Servillo, Robert Wilson, Declan
Donnellan, Carmelo Rifici, Antonio Latella, Emma
Dante, Roberto Latini, Federico Tiezzi, Damiano
Michieletto, and many others — and hosts the most
famous international artists, involving audiences of all
ages and from all walks of life.

The international vocation of the Piccolo is also
constantly expressed in the production of important
tours, which allow international audiences to discover
and appreciate a unique and all-Italian patrimony of

culture and entertainment.

Oyuncu, oyun yazari
ve yonetmen Roberto Latini 1970'te Roma'da dogdu.
Roma'da Perla Peragallo’nun yénetimindeki bir
oyunculuk ve tiyatro arastirma stiidyosu olan Mulino
di Fiora’da aldigi egitimi 1992'de tamamladi. izleyen
dénemde Teatro Es ve Clessidra Teatro’nun yani sira
1999'da italya Kiiltiirel Miras ve Etkinlikler Bakanligi'nin
resmen tanidig) Fortebraccio Teatro adli topluluklar
kurdu. Roma’daki La Sapienza Universitesi’nin Edebiyat
ve Felsefe Bolumii'nu Gésterinin Metodolojisi ve
Elestirisi konulu teziyle bitirdi. italya’daki calismalariyla
Sipari, Ubu (iki kez) ve Elestirmenler (2015) dahil
olmak uizere bir¢ok 6duil kazandi. 2007 ile 2012 yillar
arasinda Bologna'daki Teatro San Martino’nun sanat
yénetmenligini yapti. Son donemde yaptigi isler arasinda

Quartett, Cantico dei cantici (bu oyunun metnini de

IL TEATRO COMICO

yazdi), Amleto (Hamlet) + Die Fortinbrasmaschine, Dagin
Devleri, (L. Pirandello), iki Efendinin Usagi (C. Goldoni;
Yén.: Antonio Latella), Scene di Woyzeck (A. Berg; Yon.:
Federico Tiezzi), Kral Ubii (A. Jarry) ve Luomo dal fiore in

bocca (L. Pirandello) sayilabilir.

Actor, playwright,
director, he was born in Rome in 19770. He studied in
Rome at the Mulino di Fiora, a Studio of Acting and
Theatrical Research directed by Perla Peragallo, from
where he graduated in 1992. Over the years he has
founded the companies Teatro Es, Clessidra Teatro,
and is the founder of Fortebraccio Teatro, a company
recognised by the Ministry of Cultural Heritage and
Activity since 1999. He graduated with a thesis in
Methodology and Criticism of Entertainment from
the department of Literature and Philosophy at the
La Sapienza University in Rome. He has received a
number of awards in Italy, including the Sipario Award,
the Ubu Award (twice), and the Critics’ Award in 2015.
He was the Artistic Director at the Teatro San Martino
in Bologna from 2007 to 2012. His more recent works
include, Quartett by H. Miiller, Cantico dei cantici (The
Song of Songs, which he also wrote), Amleto (Hamlet)

+ Die Fortinbrasmaschine, by W. Shakespeare and H.
Miiller, I giganti della montagna (The Mountain Giants)
by L. Pirandello, Il servitore di due padroni (The Servant
to Two Masters) by C. Goldoni (Dir.: Antonio Latella),
Scene di Woyzeck (Scenes from Woyzeck) by Biichner/
Berg (Dir.: Federico Tiezzi), Ubu Roi by A. Jarry and
Luomo dal fiore in bocca (The Man with the Flower in his
Mouth) by L. Pirandello.
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Bara Sigfusdottir

Masoumeh Jalalieh, Seyed Alireza Mirmohammadi
Sara Vanderieck

Jan Fedinger

Marie Vandecasteele

19 KASIM NOVEMBER

20 KASIM NOVEMBER

Farkli kiilttirler ve hareketin farkli baglamlarda gelisimine
bilyiik merak duyan izlandali koreograf Béra Sigfusdéttir,
2014 yilinda Tahran’da UNTIMELY Festivali'ne katilir. Yonettigi
bir atélye calismasi sirasinda, Masoumeh Jalalieh ve Seyed
Alireza Mirmohammadi adli iki iranli danscinin yeteneginden
cok etkilenen koreograf, bu ikiliyle ortak bir calisma baglatti ve
ortaya Sigfusdéttir’in ilk kez dans etmedigi, ancak sahnedekileri
ybnettigi son calismasi varolus cikti.
Her insanin bir bedeni vardir ve bu bedenle hem diinyaya hem
de birbirimize hitap ederiz; beden birbirimizle paylastigimiz
birincil seydir. Beden, varolus'ta Bati Avrupa ile iran, dolayisiyla
da Ortadogu, kiltiirii ve toplumunu kesfe ¢ikmak ve bunlarin
diyaloga girdigi bir zemine isaret ediyor. Beden, siirsel bir
altmetin tretme araci olarak, farkli duyumsama ve deneyim

katmanlarini ifade eder. Sahnedeki iki insan ve sahnedekilerle

© AELA LABBE

Rooted in an ongoing curiousity towards other cultures and
the development of movement in different contexts than her
own, Icelandic choreographer and dancer Bdra Sigfusddéttir
travelled in 2014 to Teheran (Iran) where she took part in
the UNTIMELY Festival. While teaching a workshop, she
got intrigued by the skills and presence of two local artists,
Masoumeh Jalalieh and Seyed Alireza Mirmohammadi. This
experience planted the seed for an ongoing artistic affinity
between the three of them, resulting in being, Bira’s newest
creation where - for the very first time - she will not be
performing herself but will rather direct the meeting between
the movers on stage.

Every human being has a body. With this body we address
the world and each other, it is the most primary thing which
we share with one another. In being the body is the common
ground to explore and to put in dialogue the West-European
with the Iranian and by extension the Middle-Eastern culture

and society. Used as a poetic generator of subtext, the moving

body can express different layers of sensations and experiences.

The meeting between bodies, between the two people on
stage but also between them and the audience, will serve as a
sober gesture. A place to explore what we share rather than to

underline our differences.

BEING

izlandali koreograf Béra Sigftsdéttir,

izlanda Sanat Akademisi, Amsterdam Giizel Sanatlar
Okulu ve son olarak Anne Terese de Keersmaeker’in
Briiksel'deki okulu P.A.R.T.S."ta cagdas dans egitimi
aldi. Arastirma yonteminin ézgiinliigiintin yan

sira tasarladigi hareket malzemeleri de birbirine
eklemlenen, dokunakli, miizikal ve benzersiz

olarak degerlendirilebilir. Seyirciye bir sey anlatma
gereksinimiyle yaratma istegi, sanatginin dogaglama
stireclerinden gecmis, gercekten kendine 6zgii hareket
malzemeleri bulmasini sagliyor. Bu yaklasimiyla

da, kendini, bugiin koreograflarin ¢cogunlukla

eldeki malzemeleri donduriip degistirip kullandigin
dans alaninin icinde konumlandiriyor. Son yillarda
calismalarinda bedeninin kiigiik parcalarini izole edip
farkl ritimler uygulamaya ve siirekli déniisen katmanli
malzemeler kesfetmeye odaklaniyor; yarattigi hareketler
netlik ve muglaklik arasinda gidip geliyor. Hayli imgesel
ve gorsel bir dans tarzi olan Sigfusdéttir’in yarattig
parcalar genis bir seyirci kitlesini yakalayip onlari etkisi
altina alabiliyor; bu arada uluslararasi dans gevrelerinde

de etkisi giderek artiyor. Solo performanslari On the

[stanbul Tiyatro Festivali ile uluslararasi ve disiplinlerarasi bir ¢alisma alani olan Belgika merkezli Platform oog9o (www.oo9o.

seyirci arasinda bedenlerin bulusmasi, farklliklarimizdan be) arasinda uzun yillara dayanan bir isbirligi bulunuyor. Bu yil istanbul Tiyatro Festivali ve Platform oo9o, Tiirkiyeli sanatgilarin

ziyade paylasimlarimizi kesfedebilecegimiz élgiilui bir jeste katilimi ve Tiirkiye’ye dair konularin, temalarin ve baglamlarin etkisiyle yogun bir bigimde Tiirkiye kiiltiiriini ¢agnstiran bes yapimi

dénustyor. seyircilere sunuyor. Bu yapitlar “Flaman Segkisi” ortak paydasi altinda ve Flaman Kiiltiir Bakanhgi’nin destegiyle seyirciyle bulusuyor.
Istanbul Theatre Festival and Platform oogo (www.0090.be), an interdisciplinary and international workspace based in Belgium,

$22 E have a longstanding collaboration. In 2018, Istanbul Theatre Festival and Platform oo9o present five productions with a strong
U X
a8 2 p DANCE ON inherent connotation to Turkish culture because of the involvement of Turkish artists and the influence of Turkish subjects, themes
BEF3 /(( Vlaanderen PASS ON LIFE LONG _0090 i " L under th p i - Cho Vanders’ and.i by ih
é g % verbeelding werkt GRIP DREAM ON Culture BURNING and contexts. These performances are presented under the common denominator: ‘Choice from Flanders” and is supported by the
&g g Flemish Ministry of Culture.
w [}
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VAROLUS

Other Side of A Sand Dune ve The Lover, Reykjavik Dans
Festivali (2013), Stockholm Fringe (2013), December
Dance (2013), ICE HOT (Oslo, 2014), Performatik
(Belgika, 2015), Theaterfestival (Belcika, 2015), Moving
Futures (Hollanda, 2015), Theater Aan Zee (2015) ve
ICE HOT (Kopenhag, 2016) gibi ulusal ve uluslararasi
mekén ve festivallerde yer aldi. The Lover ayni zamanda
bes umut verici geng tiyatrocunun Flamanya ve
Hollanda'da kapsamli bir turne yapmasina olanak
taniyan prestijli Circuit X Agi’'na dahil edildi. Prémiyerin
gerceklestirdigi son isi Tide'da, Norvegli besteci ve
trompet sanatcisi Eivind Lenning ile dans ve miizik
arasinda hiyerarsisi olmayan bir iliskiyi irdeliyor. Dansgi

olarak Or and Oran dans toplulugu, Compagnie 3637,

layered material which
transforms constantly -
moving between clarity
and ambiguity. Her dance
is visual and imaginative,
and her pieces are
accessible and touching
for a broad audience while
simultaneously having a
growing impact within the
international contemporary
dance scene. Sigfusdéttir’s
solo performances On
the Other Side of a Sand
Dune and The Lover have
been presented at national
4 and international venues
and festivals, including
Reykjavik Dance Festival 2013, Stockholm Fringe
2013, December Dance 2013 and Ice Hot Oslo 2014,
Performatik BE 2015, Theaterfestival BE 2015,
Moving Futures NL 2015 and Theater Aan Zee 2015
and ICE HOT Copenhagen 2016. The Lover was also
selected for the prestigious Circuit X network, which
enables 5 promising young theatre- makers to tour
extensively in Flanders and the Netherlands. In her
recent premiere Tide, Sigfasd6ttir explores a non-
hierarchical relationship between dance and music
together with Norwegian composer and trumpet
player Eivind Lenning. As a performer, Sigfusdéttir
has among others worked with Or and Oran dance

company, Compagnie 3637, Miet Warlop (replacement

COMPAGNIA BACCALA

Louis Spagna
Valerio Fassari
Christoph Siegenthaler

Camilla Pessi & Simone Fassari

20 KASIM NOVEMBER

21 KASIM NOVEMBER
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Miet Warlop, Quan Bui Ngoc, Iris Bouche & Kobe

Proesmans, Aéla Labbé ve Janne-Camilla Lyster ile

in Springyville), Quan Bui Ngoc, Iris Bouche & Kobe Sessiz sinema déneminden esinlenen bu oyunda iki karakter,

Proesmans, Aéla Labbé and Janne-Camilla Lyster. bos sahneyi biiyileyici bir fiziksellik ve zarif bir mizahla
calisti. doldurarak unutulmaz bir performansa imza atiyor. Giincel
bir clown yaklasimi ile tiyatro ve sirki harmanlayan Compagnia
Born in 1984 Béra Sigftisdéttir is an Baccala, Simone Fassari ve Camilla Pessi'den olusuyor.
Icelandic choreographer who studied contemporary Galistiklar sirkten kagip Pss Pss't ortaya ¢ikardiktan sonra her
dance at the Icelandic Academy of Arts, the
Amsterdam school of the Arts, and lastly P.A.RT.S.,

the school of Anne Teresa de Keersmaeker in Brussels.

sey degismis. Siirsel, gercekust, ironik, akrobatik ve son
derece eglenceli bir is cikaran iki clown’in evrensel beden diliile
kendilerine 6zgii ve neseli performansina taniklik edeceksiniz.
Sigfusdéttir has a unique way of researching and ikili, zamanin sinirlarini asan bu 6duilli performansta, tek
composing movement material which is articulated bir kelime bile etmeden varolusun tiim ciddiyeti, masumiyeti
and eloquent, musical and one of a kind. She creates ve sefkatsizligiyle sarmaliyor seyredeni... insani bir rilyaya
out of a necessity to communicate towards an suruikleyen sessizliginin yani sira bir o kadar da komik olan Pss
audience, which gives her the potential to find truly Pss, bugiine kadar bes kitada, elliden fazla iilkede ve alti yuzii
unique movement material, evoked by improvisation askin performansla binlerce kisinin begenisi yani sira on ti¢ 6diil

processes. With this approach she positions herself kazandi. Bu bir saatlik mutluluk, kaginlmayacak bir firsat. Total

within the dance field as choreographers today often
recycle material. Her focal point for the past years has

been to work with isolations of smaller segments of

THE KIND

COLLABORATION OF

KADIKOY
BELEDIYESIi

her body, applying different rhythms and constructing

DEGERLI i$BIRLIGIYLE
ACKNOWLEDGING

33



34

© PIPI GIALLUISI

© SYLVIE BOSC

PSS PSS

Theatre dergisine kulak verirsek: “Bazen bir gésteri dylesine

biiyiik bir haz verir ki, ballandira ballandira anlatip ‘Kagirmayin,
sakin kagirmayin’ demeden hakkinda bir sey yazamazsiniz. iste

Pss Pss tam boyle bir gésteri. Kagirmayin, sakin kagirmayin!”

Inspired by the era of silent films, two characters take to
the empty stage in a timeless performance of enthralling
physicality and exquisite humour. An extraordinary physical
performance blending contemporary clown with theatre and
circus. Compagnia Baccala was born from the union of Simone
Fassari (him) and Camilla Pessi (her). They ran away from the
circus they were in created Pss Pss and the rest is history. Poetic,
surreal, ironic, acrobatic and infinitely enjoyable, in Pss Pss two
modern-day clowns take to the stage, playing out their unique

and hilarious pas de deux through the universal language of

gesture and look. Without a single actual word being spoken,
these two characters sweep us up in a timeless and award-
winning performance with all the seriousness, innocence,
and unkindness of being. Equally convincing in their dreamy
silences as in their comic slapstick, Pss Pss has been performed
over 600 times in over 50 countries and on all 5 continents to
huge acclaim, winning 13 international prizes along the way.
An hour of happiness not to be missed. ‘Sometimes a show is
such a total delight that it is hard to write about it without just
gushing “See it, see it!” — Pss Pss is such a show. See it, see it
— Total Theatre

Simone Fassari ve Camilla
Pessi’den olusuyor. Calistiklar sirkten kagip Pss Pss'i
ortaya ¢ikardiktan sonra her sey degismis. Bugiine
kadar bes kitada, elliden fazla iilkede ve alti yiizii agkin
performansla biiyiik bir begeni ve yaninda da on iig
ddul kazanan Pss Pss, siirsel, gercekiistii, samimi ve
son derece eglenceli. Kelimeleri kullanmadan bizi alip

cocuklugun ciddiyeti ve masumiyetine gétiirtiyor.

was born from the union of
Simone Fassari (him) and Camilla Pessi (her). They
ran away from the circus they were in, created Pss
Pss and the rest is history. Winner of 13 international
prizes, unique, funny, virtuoso and very charming,
Pss Pss has been performed over 600 times in over
50 countries and on all 5 continents to huge acclaim.
Poetic, surreal, intimate, and infinitely enjoyable, Pss
Pss is a show that transports us, without words, to the

seriousness and innocence of childhood.

Louis Spagna, Belgika'da yasayan bir
tiyatro yonetmeni, miizisyen, akordeon yapimcisi,
egitmen, oyuncu ve clown. Filoloji derecesine sahip olan
sanatci, Circque du Soleil’in 1984’teki ilk turnesinde
yer almis. 1995'te yazar ve yonetmenlige gectikten
sonra aralarinda Argonauts, OkidOk ve Compagnia
Baccala’nin da bulundugu birgok uluslararasi topluluk
icin bircok sirk gosterisi hazirladi. Yapitlarinin belirleyici

ozelligi sadelik ve yerindelik.

Louis Spagna lives in Belgium and is a
theatre director, musician, accordion builder, teacher,
actor and clown. He has a degree in Roman philology
and was part of Cirque du Soleil’s first ever tour in
1984. He started his career as a writer and director in
1995 and has created many contemporary circus show
for a variety of international companies (including
Argonauts, OkidOk and Compagnia Baccala).
Simplicity and good taste have always been at the heart

of his works.

ATTIS THEATRE

Theodoros Terzopoulos

Panagiotis Velianitis

LOUKIA

Theodoros Terzopoulos, Konstantinos Bethanis
Charalampos Terzopoulos

Konstantinos Bethanis

Maria Vogiatzi

Aglaia Pappa, Antonis Myriagkos
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Amor Theodoros Terzopoulos'un yénettigi ticlemenin ikinci
oyunu ve Alarme ile Bir Daha'nin ortasinda. Thanasis Alevras’in
metnine dayanan pitoresk bir kompozisyon olan Amor'un
prémiyeri 2013 Aralik'inda gergeklesti. O giinden bu yana
Attis Tiyatrosu, oyunu li¢ sezon boyunca Atina’da ve Avrupa
turnelerinde sahneleyerek hem seyirci hem de elestirmenlerin
biyuik begenisini kazand.

Terzopoulos, Amorda sahneyi, rollerin, aksesuvarlarin,
duygularin, hatiralarin ve beden pargalarinin gériiliip,
degerlendirilip, satildigi ve satin alindigi bir miizayedeye
déniistiiriiyor. Hatta fiyatlar borsadaki dalgalanmalardan da
etkileniyor.

Oyuncular da mevcut durumu gézlemleyip bunun lzerine
ironik yorumlarda bulunuyor. Kiiresel kriz cagindaki, otoriteyi
manipiile eden ve otoritenin manipiile ettigi insanlarin asirn
davraniglarini canlandiniyorlar. iste Amor, politik anlatim giiciinii
tam da bundan aliyor: insan olmanin itici giicii ask tizerinden

yorumlaniyor.
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AMOR

Amor is the second part of the trilogy directed by Theodoros

Terzopoulos; it stands between Alarme and Encore. Amor is a

scenic composition based on a text written by Thanasis Alevras.

It first premiered on December 2013 and since then has been
presented in Attis Theatre in Athens for three seasons and in
European tour, being highly appreciated by the audience and
praised by the critics. The stage turns into an auction house,
where everything, roles, theatre props, emotions, memories,
parts of the human body are being sampled, appraised, sold
and purchased. The prices are affected by the fluctuations of
the stock market.

The actors observe and ironically comment the contemporary
situation; they perform extreme behaviors of people
manipulating and being manipulated by authority, in an era
of global crisis. However, everything is undermined by the
promise of Amor, which could function as a drive force of

humanizing.

Theodoros Terzopoulos tarafindan
1985'te Delphi'de kurulan toplulugun esas amaci,
antik Yunan tragedyasi ve dramaturjinin 6nemli
oyunlarinin arastirilmasidir. 33 yillik tarihi boyunca,
bugiine dek diinya capinda 2100 temsil veren Attis
Tiyatrosu; cokuluslu ve cokkiiltiirlii performanslarin
ortak yapimcisi olarak uluslararasi festival ve
topluluklarla birlikte calismaktadir. Topluluk, bir yandan
Terzopoulos'un galisma yénteminin tanitimini yaparken;
bircogu diinyanin en 6nemli drama akademileri ile
birlikte olmak tizere, bugiine dek 400 atélye calismasi
ve 50 teorik konferans diizenlemistir. Attis Tiyatrosu
hakkinda yazilan kitaplar basta ingilizce, Almanca,
Gince, Tiirkge, Rusca, italyanca, Mandarin ve Kore dili
olmak uizere bircok dile cevrilmis, topluluk hakkinda
bircok makale ve deneme yayimlanmistir. Ornek
gosterilen antik tragedya performanslari diinya ¢capinda
30 tniversitede ders olarak okutulan topluluk, sahip
oldugu iki sahnede, kendi oyunlari yani sira, sergiler
diizenlemekte ve yabanci topluluklar sahnesinde

agirlamaktadir.

Attis Theatre was founded in 1985 in
Delphi by Theodoros Terzopoulos. Its elementary
aim is the research upon ancient greek tragedy and
significant plays of international dramaturgy. Within
33 productive years Attis Theatre has presented
2100 performances all over the world. It collaborates
with international festivals and foreign theatres as
a co-producer of multilingual and multicultural
performances. It promotes Terzopoulos’ working
method and it has organised 400 workshops and 50
theoretical conferences, most of them in conjuction

with the most important drama academies. Books

about Attis Theatre have been published and translated
in many languages (Greek, English, German, Chinese,
Turkish, Russian, Polish, Italian, Mandarin, Korean)
and many articles and essays have been published in
theatre reviews. Attis’ theatre performances of ancient
tragedy, which are considered to be exemplary, are
being taught in 30 international universities. Attis
Theatre organises artistic exhibitions and it has invited

foreign performances. Attis Theatre has two stages.

1945'te dogan Theodoros Terzopoulos,
1965-1967 yillari arasinda Atina'daki Kostis Michailidis
Tiyatro Okulu’na devam etti, ardindan 1972-1976 yillar
arasinda Berliner Ensemble’da okudu ve yénetmen
asistani olarak galisti. Yunanistan’a geri déndiigiinde
1981-1983 yillari arasinda Kuzey Yunanistan Devlet
Tiyatrosu Tiyatro Okulu’nun (Selanik) mudiirltiginii
yapti, 1985'te Delphi'de Attis Tiyatrosu’nu kurdu.
Onde gelen Avrupali yazarlara ait oyunlar yani sira,
Aeskhylos, Sofokles ve Evripides tragedyalarini da
ybneten sanatgi; son 33 yilda, diinyanin en 6nemli
oyunculariyla calistigi bircok festivale katildi, yurtici
ve yurtdisi bu festivallerde 2100’ yakin temsil verdi.
Terzopoulos metodu ve onun antik Yunan tragedyasina

yaklasimi diinyanin dért bir yanindaki tiyatro akademi
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ve okullarinda ders olarak okutulmakta olan sanatgi,
kariyeri boyunca; gerek ulusal gerekse uluslararasi
sayisiz ddule layik gérildi; ydntemini konu ettigi
kitaplari, Yunanca, ingilizce, Almanca, Tirkge, Rusca,
Cince, Lehce, italyanca, Mandarin ve Kore dilinde
yayimland.

Delphi'deki, Uluslararasi Antik Drama Bulusmasi’nin
Sanat Direktérii (1985-1988) olarak uluslararasi tiyatro
sahnesinin 6nde gelen isimlerini agirlayan Terzopoulos,
2004'te Sykion Belediyesi’nde Antik Drama Uluslararasi
Toplantis’ni diizenledi ve 2011 yilina kadar sanat
yénetmenligini tistlendi. 1993'ten bugiine, Uluslararasi
Tiyatro Olimpiyat Komitesi bagkanligi gérevini yuriiten
sanatci; Delphi (1995), Shizuoka (Japonya, 1999),
Moskova (2001), istanbul (2006), Seul (2010), Pekin
(2014), Wroclaw (Polonya, 2016) ve Hindistan'da
(2018) Uluslararasi Tiyatro Olimpiyatlari Komitesi’'nin

baskanhgini yapti.

Theodoros Terzopoulos (born 1945, Greece)
attending the Kostis Michailidis Drama School in
Athens (1965-1967) before going on to study and
work as assistant director at Berliner Ensemble
(1972-1976). Back in Greece, he became Director of
the Drama School of the State Theatre of Northern

AMOR

Greece in Thessaloniki (1981-1983). He created Attis
Theatre in Delphi in 1985. Terzopoulos has directed
tragedies by Aeschylus, Sophocles and Euripides,

as well as contemporary plays by leading European
playwrights. He has directed at many international
theatres, participated in numerous international
festivals and collaborated with prominent actors from
all over the world.

Over the past 33 years, Terzopoulos and Attis Theatre
have presented almost 2100 performances at leading
international theatre festivals in Greece and abroad.
Terzopoulos’ method and approach to ancient Greek
tragedy is taught at drama academies, schools and
classical studies departments around the world.

The director gives workshops and lectures all over
the world and is Professor Emeritus of numerous
international academies and universities. He is the
recipient of numerous Greek and international theatre
awards. Books on his working method have been
translated and published in Greek, English, German,
Turkish, Russian, Chinese, Polish, Italian, Mandarin
and Korean.

As Artistic Director of the International Meeting of
Ancient Drama in Delphi (1985-1988), Terzopoulos
invited many leading figures of the international
theatre scene. He is a founding member of the
International Institute of Mediterranean Theatre
(since 1991). In 2004, he created the International
Meeting of Ancient Drama in the Municipality

of Sykion and was its Artistic Director till 2011.
Terzopoulos has served as Chairman of the
International Committee of Theatre Olympics since
1993. He is chairman for the International Committee
Theatre Olympics in Delphi (1995), Shizuoka, Japan
(1999), Moscow (2001), Istanbul (2006), Seoul
(2010), Beijing (2014), Wroclaw, Poland (2016), and
India (2018).
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Meryem Bayram

Guy Rombouts & Meryem Bayram
Igor Dobricic

Pol Matthé

Azart

Nele Verreyken

Caroline Daish

Ludo Engels

Mesut Arslan

Johanna Trudzinski

Platform

21 KASIM NOVEMBER

22 KASIM NOVEMBER

Bir kagit parcasi / on bes ahsap parcanin lizerinde / agilip
katlaniyor / yedi karton karakter / biri aydinlaniyor / ve diyalog
halindeki / iki bedenin / bir s6ziinde bulusuyor / buradal
simdi? hayir! nerede? Higbir yerde. / Fourfold
Meryem Bayram'in isinde insan davranisi ve yapili bir
uzam arasinda katman katman agilan bir iliskiyi gériiyoruz.
Bayram, tahta, mukavva ve elastik malzemelerle fiziksel
mekanin sinirlarini ¢izen veya onu yeniden sekillendiren
yerlestirmeler yapiyor ve canli bedenleri buraya yerlesme
ve bu mekéni déniistiirmeye zorluyor. Beden ve
malzeme arasinda cesitli catismalar énererek gériinen ve
goériinmeyen, planh ve dogaclamaya dayali gerilim alanlar
sekillendiriyor ve siirekli yeni engeller yaratirken baglant
noktalarini cogaltiyor.

Tipki 6nceki calismasi Autonomous Scenography’de (2014)
oldugu gibi, Fourfold'da sabit bir anlati ve tek bir kavramsal
cerceveye direniyor. Aslinda her seyden énce, Meryem
Bayram ve gorsel sanat¢i Guy Rombouts (1949, Antwerp)

arasindaki canli bir karsilasma. Bu karsilasmada sanatginin
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bedenine bir mekan armagan ediyor. Rombouts’un Bayram'in
bu mekansal armaganini kat kat agmasi Fourfold'un dziinii
olusturuyor. Bayram agilan bu mekénin kenarlarinda dolanip
surekli nesneler, sesli midahaleler, 151k ve ses isaretleri

gibi somut veya soyut bir seyler ekliyor ve ¢ikariyor. Bu
dogaclama, yaratici bir gii¢ olusturarak Bayram ve Rombouts

arasindaki bulusmayi siirekli yeniliyor.

One piece of paper / (un)folds over / fifteen wooden parts /
seven cardboard characters / one lights up / (re)arranged into
one word / by two bodies / in conversation / here! now? no!
where? Nowhere. / Fourfold
In the work of Meryem Bayram an unfolding relation between
a human behavior and a constructed spatial environment
is a central driving force. With substances such as wood,
cardboard and elastics, she creates installations that are
tracing and reshaping outlines of a physical space and in a
same gesture are challenging living bodies to inhabit and

transform that space. By proposing specific encounters

AUTONOMOUS SCENOGRAPHY

between the body and material, she shapes and organizes

tensions between the visible and invisible, composed and
improvised, proliferating connection points while constantly
reinventing new obstacles.

Just as in the previous creation Autonomous Scenography
(2014) — Fourfold resists to a fixed narrative or a singular
conceptual frame. It is instead, first and foremost, a living
encounter between Meryem and visual artist Guy Rombouts
(1949, Antwerp). In this encounter her proposition of a space
will be given as a gift to the body of the fellow artist. Guy’s
response to it, his unpacking of Meryem’s spatial gift will
generate a core of the Fourfold event. Around the edges of

it, Meryem will continue working, adding and subtracting
material and immaterial elements to the unfolding space -
objects, vocal interventions, light and sound cues. Those
improvised yet clearly defined fragments will be introduced
into the performance as a generative power through which the
initial meeting between Meryem and Guy will be continuously

renewed.

[stanbul Tiyatro Festivali ile uluslararasi ve disiplinlerarasi bir ¢alisma alani olan Belgika merkezli Platform oog9o (www.0090.be)

arasinda uzun yillara dayanan bir isbirligi bulunuyor. 2018'de istanbul Tiyatro Festivali ve Platform oo9o, Tiirkiyeli sanatgilarin

katilimi ve Tiirkiye’ye dair konularin, temalarin ve baglamlarin etkisiyle yogun bir bigimde Tiirkiye kiiltiiriini ¢agnstiran bes yapimi

seyircilere sunuyor. Bu yapitlar “Flaman Segkisi” ortak paydasi altinda ve Flaman Kiiltiir Bakanhgi’nin destegiyle seyirciyle bulusuyor.

Istanbul Theatre Festival and Platform oogo (www.0090.be), an interdisciplinary and international workspace based in Belgium,

have a longstanding collaboration. In 2018, Istanbul Theatre Festival and Platform oo9o present five productions with a strong

inherent connotation to Turkish culture because of the involvement of Turkish artists and the influence of Turkish subjects, themes

and contexts. These performances are presented under the common denominator: ‘Choice from Flanders” and is supported by the

Flemish Ministry of Culture.
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1981 dogumlu Meryem Bayram

bir gérsel sanatci ve sahne tasarimcisi olarak
Antwerp’te calisiyor ve yasiyor. Anstwerp’teki Kraliyet
Sanat Akademisi'nin Heykel Bélimu’ni bitirdikten
sonra ayni kentteki POPOK’ta sahne tasarimi okudu.
2006'dan bu yana Platform oogo’la isbirligi yapiyor.
Son dénemde sahne tasarimini uistlendigi yapimlar
arasinda Ev'vel Zaman (istanbul Tiyatro Festivali,
2016), Charo Calvo’nun Qualia’si (Radio Voice Projesi,
2016), Wim Wandekeybus’la birlikte Ultima Vez'in
Mockumentary of a Contemporary Saviour adli projesi
(2017), TheaterOnderhetvel’in Gece Sempozyum’u

sayilabilir.

Born in 1981 Meryem Bayram lives and
works in Antwerp as a visual artist/scenographer.
Graduated at the Royal Academy of Fine Arts in
Antwerp as Sculptor, she also studied scenography
at the POPOK in Antwerp. She works since 2006
as artistic collaborator for Platform cogo. Among
her most recent scenographies for other productions
are: 2016 scenography for the theatre performance
EvVel zaman Istanbul theatre festival, 2016 Radio
Voice project Qualia / Charo Calvo, 2017 scenography
design for the theatre performance Mockumentary of
a Contemporary Saviour | Ultima Vez in collaboration
with Wim Vandekeybus, 2017 scenography for
the theatre performance Nocturnal Symposium |
TheaterOnderHetVel.
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THEATRE OF NATIONS

Robert Lepage
Evgeny Mironov
Vladimir Malyugin
Robert Lepage
Carl Fillion
Francois St-Aubin
Josué Beaucage

Lionel Arnould

22 Kasim’daki gdsterinin ardindan Evgeny Mironov'a
Onur Odiilii sunulacaktir.
Evgeny Mironov will be presented with the Honorary Award

after the performance on 22 November.

22 KASIM NOVEMBER

23 KASIM NOVEMBER

GOLDEN MASK
Ulusal Tiyatro Odiilii ve Sahne Sanatlar Festivali

Golden Mask (Altin Maske), Rusya Tiyatro Birligi'nin 1994'te
baslattigi ve tiyatro, opera, bale, modern dans, operet, miizikal
ve kukla tiyatrosu dallarinda hazirlanan yapimlara verilen bir
ulusal tiyatro 6duli. Her yilin baharinda, ayni adla Moskova'da
tamamen Rus yapimlarindan olusan bir sahne sanatlari festivali
de diizenleniyor.
Golden Mask sadece saygin bir 6diil olmanin yani sira tiyatro
adina bir dizi stratejik islevi tistlenmis bir kurum da. Belli basli tim
gelisme hatlariyla Rus tiyatrosunun tarihinin de kaydini tutuyor.
Festivalin diizenlenmesi ve 6diil téreni, Golden Mask yénetim
ekibinin ana islevi. Ekip, bunun yani sira bir dizi 6nemli etkinlik
ve kiltiir odakl projeyi de yuritiyor. Bunlarin baglcalari yarisma
disi olan “Maska Plus” ve “Children’s Weekend”, geng tiyatro

profesyonellerine egitim ve arastirma olanagi sunan yenilikgi
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tiyatro enstitiisii projesi, uluslararasi konuklara yénelik bir Rus

tiyatrosu portfolyosu olarak tarfi edebilecegimiz “Russian Case”,
“Golden Mask in the City” adli sokak tiyatrosu,” “Golden Mask in
the Cinema” ve “Golden Mask Online” projeleri.

Golden Mask yénetim ekibinin 6nemli faaliyetlerinden biri de
yurtigi ve uluslararasi turne projelerinin diizenlenmesi. 2005'ten
bu yana Estonya ve Latviya'da en iyi Rus yapimlarindan olusan
festivaller diizenlendi. Golden Mask in Estonia ve Golden Mask
in Latvia, bugiin ulusal ve yerel yonetim seviyesinde desteklenen
dnemli ve son derece basarili kiiltiirel etkinlikler olarak kabul

ediliyor. Golden Mask, bu tilkelerin yani sira Polonya, Beyaz

Rusya, Litvanya ve israil’de de Rus tiyatrosunda érnekler sergiledi.

Golden Mask Festivali, istanbul Tiyatro Festivali isbirligiyle,
Theatre of Nations’in 2015 yili Golden Mask Odiili'ne aday
gosterilen Hamlet | Collage'ini seyirciyle bulusturuyor.

GOLDEN MASK
National Theatre Award and Performing Arts Festival

The Golden Mask is the National Theatre Award established
in 1994 by the Russian Theatre Union and given to
productions in all genres of theatre art: drama, opera, ballet,

modern dance, operetta, musical, and puppet theatre. Golden

Mask is also an all-Russian Performing Arts Festival that takes
place in Moscow in the spring of each year presenting the most
significant performances from all over Russia.

The Golden Mask is not only a reputable and prestigious
award in the field of theatre art, but also a cultural institution,
performing a complex of key strategic tasks for the theatre.
The history of the Golden Mask is a chronicle of contemporary
Russian Theatre, including all of its major development trends.
Organization of the Festival and the Awards Ceremony is the
main activity of the Golden Mask management team. Apart
from that, the Festival team has initiated a number of significant
events and cultural projects. The most important current projects
include the non-competition programme Maska Plus and
Children’s Weekend; the innovative project Institute of Theatre
that provides new educational and research opportunities to
young theatre professionals; the Russian Case programme - a
showcase of Russian theatre addressed to international guests;
the street theatre project Golden Mask in the City; the Golden
Mask in the Cinema and Golden Mask online projects.
Organization of international and domestic touring projects is
another important activity of the Golden Mask management
team. Since 20053, festivals of the best of Russian theatre have
been held annually in Estonia and Latvia. By now the festivals
‘Golden Mask in Estonia’ and ‘Golden Mask in Latvia’ have
become important and extremely successful cultural events
supported on the national and municipal levels. The Golden
Mask has also presented Russian theatre in Poland, Belarus,
Lithuania and Israel.

In November 2018 in collaboration with the Istanbul Theatre
Festival, the Golden Mask Festival proudly presents the
production Hamlet | Collage of the Theatre of Nations (Moscow),

a Golden Mask Award nominee in 2015.

Hamlet | Collage, muhtesem teknigi ve fiziksel agidan oyuncuyu
zorlayan yapisiyla Shakespeare’in oyunun zengin igerigini,
sahneden sarkitilmis bir kiipiin iig yanina sigdirma basarisini
gdsteriyor. Oyundaki tiim rolleri Theatre of Nations'in sanat
yénetmeni Evgeny Mironov canlandiriyor. Oyunda kullanilan
kiip, aktoriin bir partner yerine bir makineyle karsi karsiya kaldig
tumiiyle yeni bir tiyatro mekani yaratma girisimi.

Belki bakana klostrofobik gelebilir, ama bu kiip haddinden fazla
seyi barindiriyor icinde. Duvarlar ice ve disa katlanarak giysiler,
masalar ve bir siirii televizyon ekraninin bulundugu gizli dolaplari
agiga cikariyor. Hamlet | Collage tamamen mekan ve insanin
dénustimiyle ilgili. Mekan seyirciyi Hamlet’in kafasinin igine
girmeye davet ederek tiyatro pratiklerinin 6ziine dogru derin

bir yolculuk vaat ediyor. Projeksiyon gérintileri kiipti yastikh

bir hiicreye, bir geminin ici veya bir bahgeye dénusttiriiyor.

Golden Mask in istanbul kapsaminda

Golden Mask Sahne Sanatlan Festivali ve istanbul Tiyatro Festivali isbirligiyle

Within the framework of Golden Mask in Istanbul

A collaboration of the Golden Mask Performing Arts Festival and the Istanbul Theatre Festival

Bu arada kiip de kendi etrafinda farkli acilarda dénerek duvari

zemin, zemini duvar yapiyor ve seyirciyi Hamlet'in kafasindaki o
sersemletici karmasanin igine gekiyor.

Tim hikayenin, iginde kalan son yasama kirintisini géren
cildirmis birinin kafasinda olup bittigi varsayimiyla, her sey bir
hapishane hiicresi veya hastane kogusuna déntisen bir odanin
icinde geciyor. Tim karakterler hasta bir zihnin golgeleri gibi bir
anligina goriiniip sonra bosluga dalip gidiyor.

Evgeny Mironoy, iki saat boyunca Hamlet, Gertrude, amcasi
Claudius, Hamlet'in babasinin hayaleti, bogularak 6len zavalli
Opbhelia dahil on bir snemli karakteri canlandiriyor. Bu getin

isle ilgili olarak da “Bir diisiiniin, hangi oyuncu gelmis gegmis
en bliyuik oyunlardan birinin tiim karakterlerini canlandirma
teklifine hayir diyebilir ki” diyor. Robert Lepage’in sahneye
koydugu ilk Moskova prodiiksiyonunda metal iplerle tavandan
sarkan Mironov sigriyor, tirmaniyor, deliklere daliyor ve

zekice tasarlanmig kostiimler ve peruklar sayesinde géz agip
kapayincaya kadar karakter degistiriyor.

Beyaz deli gémleginin tersi siyah bir yelege déniistiyor; bir
eskrimci maskesi, sarisin Hamlet’in kumral Laertes olmasini
sagliyor. Bir yapma gébek ve gézliikle Danimarka’nin polis sefi
giiriiltiicii Polonius karsinizda beliriyor. Genel olarak tasarim,
biiytik beklentilerin son dénemi olan 1960’li yillara bir génderme
niteliginde. Evgeny Mironov tiim karakterleri o kadar inandirici bir
sekilde canlandiriyor ki, hepsini tek bir kisinin yaptigina inanmak
neredeyse mimkiin degil. Performansiyla, seyirciyi neredeyse

sahnede bir toplulugun olduguna inandirabilir.

HAMLET | COLLAGE

Perde inip oyuncunun seyirciyi selamlama ani geldigindeyse,
Theatre of Nations'in tek kisilik bu oyunun inanilmaz teknik
donanimini gerceklestiren on bes prodiiksiyon elemani sahneye
geliyor.

Technically brilliant and physically challenging, Hamlet |
Collage has the best of Shakespeare’s play’s enormous scope
condensed and packed inside of the three joined sides of an
open cube dizzyingly suspended above the stage, while all
parts in the play are performed by the only actor — Evgeny
Mironov (artistic director of the Theatre of Nations). The cube
construction used in the show is an endeavor to create an
entirely new theatre space, where instead of another human;
the actor has a machine for a partner.

It should be claustrophobic, but the cube contains so much
more than it should. Parts of the walls fold in and out to reveal
hidden cabinets full of clothes, desks and a row of TV screens.
To this effect, Hamlet | Collage is all about transformation of
the space and the man. Ultimately it takes a deep dive to the
very core of theatre practices, while the space itself invites the
audience to enter Hamlet’s mind. Projections transform the
cube into a padded cell, a library, the interior of a ship and a
garden; the cube rotates so a wall becomes the floor and the
floor the ceiling, forcing the audience into the vertiginous
confusion within Hamlet’s head.

It all begins and ends in the same room which is either a prison

cell or a hospital ward, which assumes that the entire storyline
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might just be taking place inside a crazy person’s head, while he

sees his last glimpse of life; and all characters might simply be
shadows of a disturbed mind, taking shape for a brief moment
only to disappear into the void again.

Over more than two hours Evgeny Mironov plays eleven key
roles including that of Hamlet, his mother Gertrude, his uncle
Claudius, the ghost of Hamlet’s father and poor, drowned
Ophelia. ‘Just imagine what kind of actor could refuse an
opportunity to play all characters of this great play at one go’

— the actor reflects about it. In this first Moscow production
staged by Robert Lepage, actor is suspended from wires, leaps,
climbs, jumps into holes and transforms between characters in
milliseconds, aided by cleverly designed costumes and wigs.

A white straitjacket reversed is a black doublet; a fencer’s mask
hides the moustache needed to turn the blonde Hamlet to
brunette Laertes. Add a fake belly and glasses — and there stands
nosy Polonius as Denmark’s chief of security, while overall
design solution is clearly a reference to the sixties — the last
period of great expectations. And Mironov is just so convincing
in all of his impersonations and delivery of text, that it is almost
impossible to believe that all of it is done by just one person. He
easily convinces the audience that an entire ensemble has taken
the stage.

Thus it is not surprising when at curtain call out come some
fifteen people of Theatre of Nations production crew required
for the unbelievably complicated technical mounting of this

one-man show.

repertuvarinda
taninmis ustalar ve yeni isimlerin oldugu buytik
yénetmenlerin yapitlari bulunan benzersiz bir kiiltiir
kurumu. Liya Akhedzhakova, Albert Filozov, Chulpan
Khamatova, Evgeny Mironov, Marina Neyolova ve
Avangard Leontyev tilke capinda sevilen oyunculari
geng tiyatro okulu mezunlariyla bir araya getiren ve
kendi sabit toplulugu bulunmayan proje odakli bir
tiyatro. The Theatre of Nations biiyiik bir cesitlilige
sahip tiyatro programlari gelistirip hayata gegiriyor;
ulusal ve uluslararasi festivalleri diizenliyor; dram
ve komediden baleye, varyetelerden deneysel islere
uzanan en yi Rus ve yabanci yapimlari sunuyor.
Robert Lepage, Eimuntas NekroSius, Thomas
Ostermeier, Alvis Hermanis, Kirill Serebrennikov
ve Andrey Moguchiy gibi saygin yénetmenlerle de
calisiyorlar. Binalari, ilk Rus 6zel tiyatrosu olan Korsh
Tiyatrosu’nun yani sira Moskova Sanat Tiyatrosu ve
Friendship of Nations Theatre’in yapimlarinin da
sahnelendigi mekan olarak 6nem tasiyor. 1991'den bu
yana State Theatre of Nations adini kullanan kurum,
2006'dan bu yana Rusya Devlet Sanatgisi Evgeny
Mironov'un sanat yonetmenligi altinda faaliyetlerini

surdiriyor.

is a unique cultural
institution, its repertoire featuring a collection
of major stage directors’ names, both acclaimed
masters and new personalities. It is a project-
oriented theatre without its own company that
brings together such nationally beloved actors as
Liya Akhedzhakova and Albert Filozov, Chulpan
Khamatova and Evgeny Mironov, Marina Neyolova
and Avangard Leontyev with young theatre schools
graduates. The Theatre of Nations develops
and implements a variety of theatre programs,
organizes and manages national and international
festivals, and presents the best Russian and foreign
productions of all genres and trends — from drama
and comedy to ballets, variety shows and cutting
edge experimental works. Leading directors,
including Robert Lepage, Eimuntas Nekrosius,
Thomas Ostermeier, Alvis Hermanis, Kirill
Serebrennikov and Andrey Moguchiy, work with the
Theatre of Nations. The building of the Theatre of
Nations holds memories of performances by Korsh
Theatre, the first Russian private theatre, as well
as productions by the Moscow Art Theatre and the
Friendship of Nations Theatre. The theatre has had
its present name, the State Theatre of Nations, since
1991. Evgeny Mironov, People’s Artist of Russia, has

been its Artistic Director since December 2006.

1957'de Quebec’te dogan Robert Lepage
1975'te Quebec Dramatik Sanatlar Konservatuvari’na
girdi. 1978'de bir siire Paris’te egitim gordiikten sonra
déndiigu kentte bir oyuncu, yazar ve yénetmen olarak
kendisine biiyiik deneyim kazandiran bir dizi yaratici
projede yer aldi. 1985 tarihli The Dragon’s Trilogy
ona uluslararasi tin getirdi. 1994'te kendi sirketi Ex
Machina’yr kurmasi hayatinin déniim noktasi oldu. Bu
ekip, onun sanat yonetmenliginde The Seven Streams
of the River Ota (1994), Bir Yaz Gecesi Riiyasi (1995) ve
Elsinore (1995) ile baslayarak art arda oyunlar sahneledi.
1994'te ilk fimi Le Confessional’dan sonra Le Polygraphe
(1996), No (1997), Possible Worlds (2000), Far Side
of the Moon (ayni adli oyunundan uyarlama, 2003)
ve Triptyque (Lipsynch adli oyunundan uyarlama) adli
filmleri gekti. 1997’de Quebec City'de farkli disiplinlere
acik bir yapim merkezi olan La Caserne, Lepage’in
dnciilugiinde acildi. Bu yeni mekanda, ekibiyle The
Far Side of the Moon (2000), The Andersen Project
(2005), Lipsynch (2007) gibi pek cok projeyi sahneledi.
Cirque du Soleil'in Las Vegas'ta siirekli sahnelenen
KA (2005) ve Frand Chapiteau’niin diinya turnesine
cikan TOTEM (2010) gésterilerini tasarladi ve yonetti.
Lepage, bu siralar dértlemesi Playing Cards tizerinde
calisiyor. Seriden, bugtine kadar Spades ve Hearts
sahnelendi. Mavisakalin Kalesi ve Ertwartung (1993) ile
opera diinyasina muhtesem bir giris yapan sanatci,
Hovardanin Sonu (2007), The Nightingale and Other
Short Fables (2009) ve Metropolitan Operasi'nda
Wagner'in Nibelunglarnin Yiiziigii (2010—2012) adh
eseriyle basarilarini devam ettirdi. Yapitlari pek ¢ok
adile layik gérilen Lepage, uluslararasi tiyatro
diinyasina katkilarindan dolayi Stanislavski Odulii
(2005), Far Side of the Moon ile “En lyi Yabanci Yapim”
kategorisinde Golden Mask Sahne Sanatlari Festivali
Odilii (2007), Festival de I'Union des Théatres de
I'Europe Odiilii (2007) ve MIT’nin Eugene McDermott

Sanat Odulu’'nii (2010) kazandh.

Robert Lepage was born in Quebec in 1957.
He entered the Conservatoire d’art dramatique de
Québec in 1975. After a study period in Paris in 1978
he returned to Quebec and became involved in many
creative projects, gaining experience as an actor, author
and director. In 1985, The Dragons’ Trilogy gained
him an international reputation. A turning point in
his career came with the founding of his production
company, Ex Machina, in 1994. Under his artistic
direction, this new team produced a steady output of
plays, beginning with The Seven Streams of the River
Ota (1994), A Midsummer Night’s Dream (1995) and
Elsinore (1995). In 1994, he wrote and directed his first

HAMLET | COLLAGE

movie — Le Confessional. Robert Lepage’s filmography
career was followed by the films Le Polygraphe (1990),
No (1997), Possible Worlds (2000), the film version of
his play Far Side of the Moon (2003), as well as the film
Triptyque based on his play Lipsynch. He went on to
direct Polygraph in 1996, N6 in 1997, Possible Worlds
in 2000, and finally, in 2003, a film adaptation of his
play The Far Side of the Moon (2003). La Caserne, a
multidisciplinary production centre in Quebec City,
opened in 1997 under Robert Lepage’s leadership.

In their new quarters, he and his team created The
Far Side of the Moon (2000), The Andersen Project
(2005), Lipsynch (2007) among others. He designed
and directed Cirque du Soleil shows: KA (2005), a
permanent show in Las Vegas, and TOTEM (2010), a
show under Grand Chapiteau that will tour worldwide.
At the moment Lepage is working on his tetralogy
Playing Cards. Currently two parts have been staged

— Spades and Hearts. Robert Lepage made a grand
entrance into the opera world when he staged the
successful double bill Bluebeard’s Castle and Erwartung
(1993). His presence on the operatic stage continued
with The Rake’s Progress (2007), The Nightingale and
Other Short Fables (2009) and Wagner’s Der Ring des
Nibelungen at the Metropolitan opera (2010-2012).
Robert Lepage’s work has been recognized by many
awards. Among the most important: he received the
Stanislavski Award for his contribution to international
theatre (2005), production of the Far Side of the

Moon is recognized by the Golden Mask Festival

of Russian Performing Arts in the category of Best
Foreign Production (2007), the Festival de I'Union
des Théatres de I'Europe (2007) and the Eugene
McDermott Award in the Arts at MIT (2010).
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Marc Vanrunxt

Bahar Temiz

Stefan Alleweireldt
Jean-Paul Lespagnard
Anne Mie Van Kerckhoven

Marie-Anne Schotte

24 KASIM NOVEMBER

Bahar Temiz ve Marc Vanrunxt, 2014 yilinda Vanrunxt'in Ciplak
Ayaklar Kumpanyasi'nda yuriittigi bir atélye calismasinda
tanistilar. Ve kisa stirede birlikte calismak tizere s6zlestiler.
Vanrunxt, Beyaz Uzerine Beyaz'da Bahar Temiz'in icine alacak bir
sanatsal ve performatif deneyim yaratiyor. Koreograf, mekén,
1stk ve kostiimler icin de Anne-Mie van Kerckhoven ve Jean-Paul
Lespagnard’la birlikte calisti.

Beyaz Uzerine Beyaz, hareketler, imgeler ve atmosferleri kurup,
¢ozup tekrar kurarak Bahar Temiz'in hareketlerinin anlami ve
vurgusunu ortaya ¢ikariyor. Bu parca, Vanrunxt ve Temiz'in
kisa ama dolu dolu isbirliginin sonucu ve bir konsantrasyon ve

hareketsizlik denemesi.

Bahar Temiz and Marc Vanrunxt met in Istanbul in 2014
during a workshop Marc was giving at Ciplak Ayaklar. Soon
afterwards both of them expressed the ambition to work
together one day.

In White on White Marc creates a total artistic performatic
experience for Bahar to emerge herself in. For this Marc invited
both Anne-Mie Van Kerckhoven and Jean-Paul Lespagnard to

collaborate closely on space, stage, lights and costumes.
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In White on White Marc has extracted value and importance
out of Bahar’s movements and presence by constructing,
deconstructing and reconstructing movements, images and
atmospheres. White on White is the result of a short but intense
collaboration between Marc and Bahar. Itis an exercise in

concentration and stillness.

Marc Vanrunxt 1982'den bu yana yapitlarina
stirekli yenilerini eklemeye devam eden Antwerpli bir

koreograf.

Marc Vanrunxt is an Antwerp-based
choreographer. Since 1982 he has been working on an

ever growing choreographic oeuvre.

WHITE ON WHITE

[stanbul Tiyatro Festivali ile uluslararasi ve disiplinlerarasi bir galisma alani olan Belgika merkezli Platform oogo (www.0090.be)

arasinda uzun yillara dayanan bir isbirligi bulunuyor. Bu yil istanbul Tiyatro Festivali ve Platform oogo, Tiirkiyeli sanatgilarin

katilimi ve Tiirkiye’ye dair konularin, temalarin ve baglamlarin etkisiyle yogun bir bigimde Tiirkiye kiiltiiriini ¢agnstiran bes yapimi

seyircilere sunuyor. Bu yapitlar “Flaman Segkisi” ortak paydasi altinda ve Flaman Kiiltiir Bakanhgi’nin destegiyle seyirciyle bulusuyor.

Istanbul Theatre Festival and Platform oogo (www.0090.be), an interdisciplinary and international workspace based in Belgium,

have a longstanding collaboration. In 2018, Istanbul Theatre Festival and Platform oo9o present five productions with a strong

inherent connotation to Turkish culture because of the involvement of Turkish artists and the influence of Turkish subjects, themes

and contexts. These performances are presented under the common denominator: ‘Choice from Flanders” and is supported by the

Flemish Ministry of Culture.
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ZORLU PSM PRODUCTION

iSTANBUL TiYATRO FESTiVALi, KONINKLIJKE VLAAMSE SCHOUWBURG-BRUSSEL &

PLATFORM 0090

Mesut Arslan

Eric de Volder
Saban OI
Lawrence Malstaf

Ata Unal

Lawrence Malstaf & Meryem Bayram

Giiven Kirag, Derya Alabora, Serhat Kilig,

Mert Firat / Ersin Umut Giiler, Yagar Bayram

Giil, Pervin Bagdat

Jan Maertens

Eric Thielemans

24 KASIM NOVEMBER

25 KASIM NOVEMBER

26 KASIM NOVEMBER

27 KASIM NOVEMBER

Stijn Demeulenaere

Johanna Trudzinski

Bir anne, ti¢ oglu ve olmayan bir baba, sanatgi Lawrence
Malstaff’in ahsap enstalasyonu icinde dev firildaklarla birlikte
hareket ediyor. Yonetmen Mesut Arslan, Platform ocogo/KVS'nin
yeni yapimi Gece Sempozyumu’nda iletisimin sinirlarini mercek
altina aliyor.

Bircok sézciik kullaniliyor, ama aslinda séylenen sey ¢ok az.

Her sey gériinen altinda, satir ve sézciik aralarinda olup bitiyor.
Yénetmen bununla ilgili olarak “Biz Bati’da -buna ben de dahilim-
dogrusal bir cizgide duistintiyoruz. Her zaman ileriye dénuik bir
ajandaya bagliyiz. Bu yiizden de duygulara kendimizi kapatip
sezgilerimizin pesinden gitmiyoruz. Metin dogrusal. Etrafta olup
bitenler ise dairesel. Metni dogrusal tutmakla beraber cevresinde

dairesel alanlar agtim” diyor.

YUKSEK KATKIDA
BULUNAN MEKAN

SPONSORU
VENUE SPONSOR
WITH THE HIGHEST

CONTRIBUTION
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Ahsap sahne, topaglar ve arenanin etrafinda dairesel bir
diizende oturan seyirciler bu dogrusal aksiyonu bozuyor.

Bu enstalasyon ve topaglarla Gece Sempozyumu bir seyir

ve dinleme eyleminden cikip trajediyi gtinliik bir rittiele
dénistiriyor.

Yénetmen oyunu soyle dzetliyor: “Oyun, orada olmamakla
beraber aileyi siki sikiya avucunun igine almis ve ancak dykiiniin
sonunda ortaya ¢ikan bir babanin etrafinda déniiyor. Bu sadece
Flamanlara 6zgii degil, evrensel. Oyunu okuyan biri, dakika
sektirmeden babanin diinyanin en kétui insani oldugunu dusuniir.
Bense farkli bakiyorum duruma. Hollywood filmleri kahraman ve
anti kahramanlar etrafinda déner; benim konumsa bagka. Tarih
boyunca sistemler insanlara, insanlarin birbirine verdiginden
daha ¢ok zarar verdi. Bu yapimda bunu ifsa etmek istiyorum.”
Gece Sempozyumu Mesur Arslan’in ilk KVS yapimi ve taninmis
yénetmen ve 2010’da vefat eden oyun yazari Eric de Volder’in
oyununa dayaniyor. Arslan, ayni zamanda Platform 0ogo’in

arkasindaki isim ve Kamyon adli yapimda yer aliyor.

* Bu metinde Tuur Devens’in Akrostis’te yayimlanan roportajindan

alintilar yapilmstir.

A mother, three sons and an absent father move around
together with spinning tops in a wooden installation by the

artist Lawrence Malstaf: in the new Platform oo9o/KVS

NOCTURNAL SYMPOSIUM

production Nocturnal Symposium, the director Mesut Arslan

explores the boundaries of communication.

Lots of words are used in Nocturnal Symposium, but little is
actually said. Everything happens below the surface, between
the lines and the words. ‘We in the West, and that includes me,
have put our thinking in a straight line. We stick to a timeline,
always straight ahead. In this way we shut out a lot of emotion
and no longer follow our intuition. Text is linear. What churns
around underneath is circular. I keep the text linear, but open
up circular spaces around it; the director tells us.

The wooden set, the spinning tops, and the audience — who

sit in a circle around the arena — break down this linear

action. By using this installation with its spinning tops,
Nocturnal Symposium becomes much more than a matter of
watching and listening: in this way the tragedy lapses into a
daily ritual.

Mesut Arslan: ‘The play revolves round the absent father, who
holds his family in an iron grip, even though he only makes
his appearance at the end of the story. This is not only Flemish,
but universal. Anyone who reads the play will immediately
think that the father is the worst person in the world. I see it
differently. Hollywood films are about heroes and anti-heroes,
but that’s not my subject. In the course of history, systems have
harmed people more than people have harmed each other. I

want to expose that in this production’.

Bu yil istanbul Tiyatro Festivali ve Platform oo9o, Tiirkiyeli sanatgilarin katilimi ve Tiirkiye'ye dair konularin, temalarin ve

baglamlarin etkisiyle yogun bir bicimde Tiirkiye kiiltiiriinii gagnistiran bes yapimi seyircilere sunuyor. Bu yapitlar “Flaman Segkisi”

ortak paydasi altinda ve Flaman Kiiltiir Bakanligi’nin destegiyle seyirciyle bulusuyor.

In 2018, Istanbul Theatre Festival and Platform oogo present five productions with a strong inherent connotation to Turkish

culture because of the involvement of Turkish artists and the influence of Turkish subjects, themes and contexts. These performances

are presented under the common denominator: ‘Choice from Flanders’ and is supported by the Flemish Ministry of Culture.



50

GECE SEMPOZYUMU

Nocturnal Symposium is the first KVS production by Mesut

Arslan and is based on the play by the acclaimed stage
director and playwright Eric de Volder (2010). He is also the
person behind Platform oogo and is involved in the Kamyon

production.

* This text uses quotes taken from Tuur Devens’ interview for
Akrostis.

ve tiyatrocu Mesut Arslan izmir'de buyudu.
Yirmi bes yasindayken Belgika'ya gitti ve birkag yil
icinde tiyatroya yogunlasip kendi toplulugu Anatolié
Theater Groep’i (ATG) kurarak 6zellikle orada yasayan
Turkiyeliler arasinda buiytik basari kazandi. Zamanla
dilin icine deneysel bir sekilde katilacag gérsel bir
dile déniisen kendi tarzini yaratti. Sik sik Lawrence
Malstaff gibi gorsel sanatgilarla yaptigi isbirlikleri
onun yapitlarinin ayirt edici 6zelligi olmaya basladi.
Mechelen’de bulunan Arsenaal igin Fikry El Azzouzi’nin
ilk oyunu ljdele Dagen’i yénetti. ATG’nin adi daha sonra
OnderHetVel olarak degisti ve bu toplulukla Flaman
yazar Eric de Volder’in Room and the Man'ini sahneye
uyarladigi bir yapimi yénetti. Ayni zamanda Orta Bati'ya
yénelik arastirmalar ve disiplinlerarasi islerin yaratilip
sunuldugu bir ortam olan Platform oogo’i kurdu. KVS
icin yonettigi ilk oyunda tiyatroda kahraman olarak

gordugu Eric de Volder'in Gece Sempozyumu’nu ele aldi.

and theatre-maker Mesut Arslan grew up in
the Turkish city of izmir. At the age of twenty he flew to
Belgium on his own. After a few years he concentrated
on the theatre and set up his own company, the Anatolié
Theater Groep (ATG), which was most successful among
the Turkish community. He gradually developed a style
of his own that evolved towards a visual idiom into
which language was incorporated in an experimental
way. He regularly collaborated with visual artists, such
as Lawrence Malstaf, and this came to characterize his
work. For the Arsenaal in Mechelen he directed Ijdele

Dagen, Fikry El Azzouzi’s first play. ATG changed its

name to OnderHetVel. With this company he staged an

adaptation of Room and the Man by the Flemish author
Eric de Volder. In addition, he also set up Platform
0090, a workplace and hub for research into, and the
creation and presentation of multidisciplinary art with
references to the Midwest. For his first KVS creation,
Mesut Arslan returned to his theatre hero Eric de Volder

to tackle Nocturnal Symposium.

ATTIS THEATRE

Theodoros Terzopoulos

LOUKIA

Panagiotis Velianitis

Theodoros Terzopoulos, Konstantinos Bethanis
Dimitris Palaiologou

Konstantinos Bethanis

Charalampos Terzopoulos

Maria Vogiatzi

Tasos Dimas (Anlatici Narrator), Aglaia Pappa (Mary Stuart),
Sophia Hill (Elizabeth)
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28 KASIM NOVEMBER
29 KASIM NOVEMBER

30 KASIM NOVEMBER

iki kralice, Mary Stuart ve Elizabeth arasindaki ¢atisma, disil
ve eril arasindaki catismanin unsurlarini tagir. Burada ortama
hakim olan erotizmdir. Aslina bakarsaniz, bu catisma kadin ve
erkek arasindakinden ¢ok daha siddetli ve zamansizdir, ¢iinki
burada kadin igindeki eril tarafi uyandirir ve asiri bir saldirganhk
ve acimasizlik ortaya gikar. Bu asiri saldirganlik alttan alttan
erotizmi isaret eder; zira erotizm saldirganligin bir baska
yuzudr. iki kadinin sltimcil catismasinin altinda da bitmeyen bir
birlesme arzusu yatar. Bu birlesme olasiligi ikisini de hem igine
ceker hem tehdit eder, ¢iinkii birlesme bireyselliklerinin ortadan
kalkmasi demektir. Birbirleriyle catisirken birlesme arzusuna
karsi kendilerini korumak icin devreye siddeti sokarlar. Bitmeyen
savaslari ve rekabetleri onlari nefret ve siddetten ¢cok daha
fazla tiksindiren mutlak bir agktir belki de. Sonuna kadar sézii

edilmeyen bu devingen hal, onlar mutlak yok olusa gétiirecektir.
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The conflict between the two queens, Maria Stewart and
Queen Elisabeth has the elements and dimensions of the
conflict between the feminine and the masculine. What prevails
is the eroticism. In the matter of fact, this conflict is even more
intense and premature than the battle between a man and a
woman, since in this case the female activates within herself
her male elements and an extreme aggressiveness and becomes
relentless. The extreme aggressiveness suggests an extreme
eroticism, since eroticism is the other face of aggressiveness.

A constant desire for fusion lies behind the fatal conflict of

the two women. They are both attracted and intimidated at

the same time by this fusion, since it means the abolition of
their individuality. The two women fight each other and invoke
violence, in order to defend and protect themselves against the
desire for fusion; their constant battle and rivalry suggests an
absolute love that intimidates them more than the hatred and
the violence. This dynamism, that remains unsaid to the end,

drives them to the total destruction.

Theodoros Terzopoulos tarafindan
1985'te Delphi’de kurulan toplulugun esas amaci,
antik Yunan tragedyasi ve dramaturjinin 6nemli
oyunlarinin arastirilmasidir. 33 yillik tarihi boyunca,
bugtiine dek diinya capinda 2100 temsil veren Attis
Tiyatrosu; ¢okuluslu ve cokkiiltiirlii performanslarin
ortak yapimcisi olarak uluslararasi festival ve
topluluklarla birlikte calismaktadir. Topluluk, bir yandan
Terzopoulos'un ¢alisma yénteminin tanitimini yaparken;
bircogu diinyanin en 6nemli drama akademileri ile
birlikte olmak tizere, bugiine dek 400 atélye caligmasi
ve 50 teorik konferans diizenlemistir. Attis Tiyatrosu
hakkinda yazilan kitaplar basta ingilizce, Almanca,
Cince, Turkce, Rusca, Italyanca, Mandarin ve Kore dili
olmak tizere bircok dile cevrilmis, topluluk hakkinda
bircok makale ve deneme yayimlanmistir. Ornek

gosterilen antik tragedya performanslari diinya capinda

30 Universitede ders olarak okutulan topluluk, sahip
oldugu iki sahnede, kendi oyunlari yani sira, sergiler
diizenlemekte ve yabanci topluluklari sahnesinde

agirlamaktadir.

Attis Theatre was founded in 1985 in
Delphi by Theodoros Terzopoulos. Its elementary
aim is the research upon ancient greek tragedy and
significant plays of international dramaturgy. Within
33 productive years Attis Theatre has presented
2100 performances all over the world. It collaborates
with international festivals and foreign theatres as
a co-producer of multilingual and multicultural
performances. It promotes Terzopoulos’ working
method and it has organised 400 workshops and 50
theoretical conferences, most of them in conjuction
with the most important drama academies. Books
about Attis Theatre have been published and translated
in many languages (Greek, English, German, Chinese,
Turkish, Russian, Polish, Italian, Mandarin, Korean)
and many articles and essays have been published in
theatre reviews. Attis’ theatre performances of ancient
tragedy, which are considered to be exemplary, are
being taught in 30 international universities. Attis
Theatre organises artistic exhibitions and it has invited

foreign performances. Attis Theatre has two stages.

1945'te dogan Theodoros Terzopoulos,
1965-1967 yillari arasinda Atina'daki Kostis Michailidis
Tiyatro Okulu’na devam etti, ardindan 1972-1976 yillar
arasinda Berliner Ensemble’da okudu ve yénetmen
asistani olarak calisti. Yunanistan’a geri dondiigtinde
1981-1983 yillari arasinda Kuzey Yunanistan Devlet
Tiyatrosu Tiyatro Okulu’nun (Selanik) mudiirltiginti
yapti, 1985'te Delphi'de Attis Tiyatrosu’nu kurdu.
Onde gelen Avrupali yazarlara ait oyunlar yani sira,
Aeskhylos, Sofokles ve Evripides tragedyalarini da
ybneten sanatgl; son 33 yilda, diinyanin en énemli
oyunculariyla calistig bircok festivale katildi, yurtigi
ve yurtdisi bu festivallerde 2100’e yakin temsil verdi.
Terzopoulos metodu ve onun antik Yunan tragedyasina
yaklasimi diinyanin dért bir yanindaki tiyatro akademi
ve okullarinda ders olarak okutulmakta olan sanatgi,
kariyeri boyunca; gerek ulusal gerekse uluslararasi
sayisiz dule layik gérildii; ydntemini konu ettigi
kitaplari, Yunanca, ingilizce, Almanca, Tirkge, Rusca,
Cince, Lehce, italyanca, Mandarin ve Kore dilinde
yayimland.
Delphi'deki, Uluslararasi Antik Drama Bulusmasi’nin
Sanat Direktérii (1985-1988) olarak uluslararasi tiyatro
sahnesinin énde gelen isimlerini agirlayan Terzopoulos,

2004'te Sykion Belediyesi’nde Antik Drama Uluslararasi

ALARME

Toplantisi’ni diizenledi ve 2011 yilina kadar sanat
yénetmenligini tistlendi. 1993'ten bugiine, Uluslararasi
Tiyatro Olimpiyat Komitesi bagkanligi gérevini yuriiten
sanatgi; Delphi (1995), Shizuoka (Japonya, 1999),
Moskova (2001), istanbul (2006), Seul (2010), Pekin
(2014), Wroclaw (Polonya, 2016) ve Hindistan'da
(2018) Uluslararasi Tiyatro Olimpiyatlari Komitesi’'nin

baskanligini tistlendi.

Theodoros Terzopoulos (born 1945, Greece)
attending the Kostis Michailidis Drama School in
Athens (1965-1967) before going on to study and
work as assistant director at Berliner Ensemble
(1972-1976). Back in Greece, he became Director of
the Drama School of the State Theatre of Northern
Greece in Thessaloniki (1981-1983). He created Attis
Theatre in Delphi in 1985. Terzopoulos has directed
tragedies by Aeschylus, Sophocles and Euripides,
as well as contemporary plays by leading European
playwrights. He has directed at many international
theatres, participated in numerous international
festivals and collaborated with prominent actors from
all over the world.

Over the past 33 years, Terzopoulos and Attis Theatre
have presented almost 2100 performances at leading
international theatre festivals in Greece and abroad.
Terzopoulos’ method and approach to ancient Greek
tragedy is taught at drama academies, schools and
classical studies departments around the world.

The director gives workshops and lectures all over
the world and is Professor Emeritus of numerous
international academies and universities. He is the
recipient of numerous Greek and international theatre
awards. Books on his working method have been
translated and published in Greek, English, German,
Turkish, Russian, Chinese, Polish, Italian, Mandarin
and Korean.

As Artistic Director of the International Meeting of
Ancient Drama in Delphi (1985-1988), Terzopoulos
invited many leading figures of the international
theatre scene. He is a founding member of the
International Institute of Mediterranean Theatre
(since 1991). In 2004, he created the International
Meeting of Ancient Drama in the Municipality

of Sykion and was its Artistic Director till 2011.
Terzopoulos has served as Chairman of the
International Committee of Theatre Olympics since
1993. He is chairman for the International Committee
Theatre Olympics in Delphi (1995), Shizuoka, Japan
(1999), Moscow (2001), Istanbul (2006), Seoul
(2010), Beijing (2014), Wroclaw, Poland (2016), and
India (2018).
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PLATFORM 0090

Gizem Aksu

Marc Vanrunxt

Meryem Bayram

Bert Vermeulen

Utku Kara

28 KASIM NOVEMBER

29 KASIM NOVEMBER

YU, organik bilgeligi visseral bir bahcede baga-dokunmus-
biyiilenmis ilgi ile arastiran genisletilmis bir performans.*
Bu arastirma, i¢ organlarin “ne”ligi ile degil, onlarin yasamla
kurduklari karmasik iliskisellikle ilgilidir. Organik bilgelik,
yagsamin i¢ organlarin var olusuna referansla hissedilmesi ve
duyumsanmasi ile ilintilidir. Baga-dokunmus-btyiilenmis ilgi,
farkindahigi ig-dis, gériinen-gériinmeyen, maddi (etsel)-tinsel
(enerjitik) arasindaki bilinmeze dogru genisletirken, sanatgi
ic organlarin hayata hi¢ durmadan énerdigi arkaik, organik ve
spontan bilgelikte bedeni duyumsama, hissetme ve hareket
ettirmenin izine diiser.
YU, beden ve hayat iizerine kiskirtici ve tiretken bir diisiinme
girisimidir; tum kalpler/bagirsaklar/midelerin ayni anda tinladig
elektromanyetik alanlar anlami, gercegi ve hayati etkiler. Sessizlik
ve karanlik bedenin derinliklerinin gériilemeyen ve isitilemeyen
varligina kucak acar. Bu kasli zeminle ve onun iginde organlarin
diinyayi dans ettirme, calkalama ve titretme zamani gelmis
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YU

wisdom which the visceral organs constantly offer to the life.
This work is an attempt for a provocative and productive way

of thinking about body, and life; the electromagnetic spheres

all hearts/ intestines/stomachs resonate with, affect, meaning,
reality and life. Silence and darkness welcome the unseen and
unhearable presence of deep-in-side of the body. With/in the
silence of the muscular ground, it may be time for the organs to

dance, shake and vibrate the world!

* Organic wisdom is a concept proposed by the artist on the
archaic, organic and spontaneous wisdom which the visceral
organs constantly offer to the life. Fasci(a)nated attention is
discovered by the composition of the words of fascia’ (anatomical
word in Latin) and fascinated’. This concept is about the
awareness of body towards the temporalities, spatialities and
corporealities. Expanded performance is proposed by the artist in

order to emphasize the collaboration of performance and cinema

in a dialogue.

* Organik bilgelik, sanatginin “organic wisdom” kavraminin Tiirkge

karsiligi olarak kullanilmistir. Baga-dokunmus-biiyiilenmis ilgi

de, yine sanatginin “fasci(a)nated attention” kavraminin Tiirkge
karsiligi olarak kullanlmigstir ve ingilizcede biiyiilenmis anlamindaki
“fascinated” ve anatomik bagdokusal yapi anlamindaki Latince
fascia kelimelerinden esinle tiiretilmistir. Genisletilmis performans
(expanded performance) ise, sanatgi tarafindan isteki performans,
sinema ve karikatiir isbirligine vurgu yapmak amaciyla “expanded
cinema” ile iliskilendirilerek iiretilmis bir kavramsal gergevedir ve

literatiire 6nerilmektedir.

YU is an expanded performance on the research for organic
wisdom by fasci(a)nated attention in a visceral garden.* This
research would not be about what visceral organs are; but about
the complex correlations of organs towards the life. Organic
wisdom is about the sensation of life with reference to the
existence of visceral organs. As fasci(a)nated attention expands
the awareness towards the ambiguity between the in and out;
the visible and invisible; the material (fleshy) and immaterial

(energetic); the performer traces ways for sensing, affecting and

moving the body with this archaic, organic and spontaneous

[stanbul Tiyatro Festivali ile uluslararasi ve disiplinlerarasi bir ¢alisma alani olan Belgika merkezli Platform oogo (www.0090.be)
arasinda uzun yillara dayanan bir isbirligi bulunuyor. Bu yil istanbul Tiyatro Festivali ve Platform oogo, Tiirkiyeli sanatgilarin
katilimi ve Tiirkiye’ye dair konularin, temalarin ve baglamlarin etkisiyle yogun bir bigimde Tiirkiye kiiltiiriini ¢agnstiran bes yapimi
seyircilere sunuyor. Bu yapitlar “Flaman Segkisi” ortak paydasi altinda ve Flaman Kiiltiir Bakanhgi’nin destegiyle seyirciyle bulusuyor.
Istanbul Theatre Festival and Platform oogo (www.0090.be), an interdisciplinary and international workspace based in Belgium,
have a longstanding collaboration. In 2018, Istanbul Theatre Festival and Platform oo9o present five productions with a strong
inherent connotation to Turkish culture because of the involvement of Turkish artists and the influence of Turkish subjects, themes
and contexts. These performances are presented under the common denominator: ‘Choice from Flanders” and is supported by the
Flemish Ministry of Culture.
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Gizem
Aksu, istanbul'da yasayan bagimsiz bir koreograf,
dansci ve dgretim gérevlisi. Bogazici Universitesi'nin
Uluslararasi iligkiler Béliimi’niin ardindan Mimar
Sinan Guizel Sanatlar Universitesi’nin Cagdas Dans
Boltimu’ni onur derecesi ile bitirdi. Halen ayni okulun
sanatta yeterlilik programina devam ediyor ve Cagdas
Dans Béliimi’nde ders veriyor.
Calismalari bedeni sanat, politika ve felsefe arasinda
bir iliskiler alani olarak ele alir. 2015'te Mons’daki
Transcultures/Park in Progress Programi tarafindan
(e)scape!’i yaratmak icin davet edildi ve Mons’ta Nuit
Européenne de la Jeune Création’da dans etti. Bunun
atdlye calismasi, 2015'te Prag Performans Tasarimi
ve Mekani etkinliginde gerceklesti. Ayni yilin yazinda
danceWEB bursuyla ImPulsTanz, Viyana Uluslararasi
Dans Festivali’ne katildi. Ertesi yil da 26. istanbul Sanat
Fuarr’'nda yer aldi.
Yakin dsnemde AADK ispanya sanat agi tarafindan
Mart ayinda Lizbon’da gerceklesecek olan Festival
Cumplicidades igin kolektif bir calismada yer almak
tizere davet edildi. Son solo yapiti YU'nun prémiyeri
Nisan ayinda Toneelhuis’de gergeklesti ve Mayis
ayinda Mardin Bienali’ne katildi. “Bedenim Nasil
Bir Cografya?”, Gunliik isyan Rituelleri” ve “Organik
Bilgelik” adli atélyelerinin yani sira LGBTQI+ bireyler
icin bedensel farkindalik calismalari da diizenliyor.
Makaleleri ile yurtici ve yurtdisindan sanatgilar ve
entelektiiellerle yaptigi séylesiler mimesis-dergi.org’'da
yayimlaniyor.
Kendi calismalari ve arastirmalari disinda, dansgi olarak
Aakash Odedra, Ann van den Broek, Aydin Teker, Marc
Vanruxt, Sharon Hayes, Tijen Lawton ve Tugce Tuna gibi
saygin koreograflarin yapitlariyla nemli festivallerle
katildi.

Gizem Aksu is
an independent choreographer, dancer and instructor
based in Istanbul. She graduated from the Department
of Political Science & International Relations,
Bosphorus University and from the Department of
Contemporary Dance, State Conservatory in Mimar
Sinan Fine Arts University with honor degrees. She
currently continues Proficiency in Art Programme and
also teaches at Contemporary Dance Department.
Her works approaches the body as a site of
interrelations between art, politics and philosophy.
In 2015, she was invited by Transcultures/Park in

Progress Residency in Mons to create (e)scape! and she

In the summer of 2015, the artist has participated in
ImPulsTanz-Vienna International Dance Festival with
the support of the danceWEB fellowship. She also
participated to Prague Quadrennial of Performance
Design&Space (2015), 26.International Istanbul Art
Fair (2016).

Recently, she has invited by AADK Spain to create a
collective work for Festival Cumplicidades, Lisbon
in March and her last solo, YU will be premiered at
Toneelhuis in April. In May, she would participate to
Mardin Biennial. She organizes different workshops,
‘How the Landscape My Body is?, ‘Daily Rituals for
Rebellion’, ‘Organic Wisdom’ and bodily awareness
workshops for LGBTQI+ people. The articles and
the interviews she made with local and international
artists and intellectuals have been published by
mimesis-dergi.org

Besides her own works and researches; as a dancer,
she has worked with renowned choreographers;
Aakash Odedra (UK), Ann Van den Broek (Ward/ward)
(BE), Aydin Teker (TR), Marc Vanruxt (BE), Sharon
Hayes(US), Tijen Lawton (BE), Tugce Tuna (TR) in

important festivals.

Sol Leén

Sol Le6n & Paul Lightfoot

Rahi Rezvani & Sol Leén

Olafur Arnalds From the
album The Chopin Project:
“Written in Stone”, “Letters of
a Traveller”, “Verses”, “Eyes
Shut - Do mindr Noktiirn

. . The Hague
Nocturne in C minor,

. - . 42’
Do diyez minor Noktiirn
Nocturne in C sharp minor”,
“Reminiscences” / From the
album Another Happy Day:
“Alice Enters” / From the
album The Hunger Games:
“Allt vard hljétt” / Bryce

Dessner & Kronos Quartet

Marco Goecke

Nadja Kadel

“Aheym” Jeff Buckley: “You and I”, “The

Way Young Lovers Do”
Tom Bevoort

Udo Haberland
Sol Le6n & Paul Lightfoot

Marco Goecke
Joke Visser, Hermien
Hollander

Dicky Schuttel & Sol Leén

29/4/16, Zuiderstrandtheater

4/2/16, Zuiderstrandtheater
The Hague

15’

Crystal Pite

Owen Belton

Jonathon Young

Meg Roe, Colleen Wheeler,
Andrew Wheeler, Jonathon
Young

Tom Visser

Jay Gower Taylor

Crystal Pite, Joke Visser

4/2/16, Zuiderstrandtheater
The Hague

19’
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28 KASIM NOVEMBER

29 KASIM NOVEMBER

Sol Leén & Paul Lightfoot

Philip Glass: “Tirol
Kongerto’dan II. Bélim
Movement II from Tirol
Concerto”

Tom Bevoort

Sol Le6n & Paul Lightfoot

27/4/06, Lucent Danstheater
The Hague
23’

BULUNAN MEKAN

performed in Mons’ta Nuit Européenne de la Jeune

ZORLU
PERFORMANS
SANATLAR|
MERKEZI

Création. Its workshop version was realized in Prague

SPONSORU
VENUE SPONSOR

WITH THE HIGHEST
THE KIND

CO-SPONSOR
COLLABORATION OF

Credit @Q EuropeBank

Quadrennial of Performance Design and Space 2015. Kingdom of the Netherlands

PERFORMANCE
YUKSEK KATKIDA
CONTRIBUTION

GOSTERI ES SPONSORU
DEGERLI iSBIRLIGIYLE
ACKNOWLEDGING
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Nederlands Dans Theater (NDT) her zaman iddiali ve kendine
6zgii oldu. Benjamin Harkarvy, Aart Verstegen ve Carel Birnie’nin
Ulusal Bale’den on sekiz dansgi ile birlikte kurduklari 1959
yilindan bu yana modern dans alaninda kendi yolunu gizdi.

Glen Tetley ve Hans van Manen NDT’ye avangard estetigini
kazandirirken yenilikgi ve ilerici yapimlariyla ulusal ve uluslararasi
kultur haritasinda kendilerine 6zel bir yer edindiler.

Ji¥i Kylidnin 1980’li ve 1990’li yillarda kendi vizyonu eklemesiyle
topluluk apayri bir koreografik profil kazandi. Kylidn ayni zamanda
topluluk biinyesinde becerilerin gelistirilmesi konusunda da
éncii bir rol istlendi ve hem igeriden hem disaridan geng
profesyonellerin uluslararasi itibara sahip dansgi ve koreograflar
olmasinin yolunu agti. Bunun en iyi 6rnegi de 2002 yilindan bu
yana toplulugun yerlesik koreografi olarak ¢alisan Sol Le6n ve
Paul Lightfoot kuskusuz. Lightfoot 2011’den bu yana tiim NDT

topluluklarinin sanat yénetmeni, Leén da 2012'den bu yana sanat

danismani olarak gérev yapiyor.
1989 yilinda birlikte calismaya
baslayan ikili, 2018-2019
sezonunda 30. yillarini, prémiyeri
10 Mayis 2019'da yapilacak olan
Sol & Paul, XXX adli programla
kutlayacak.

Toplulugu, danscilarin
becerilerini gelistirecekleri

(NDT 2) ve olgunlasmis
dansgilarin sanatg kisiliklerini
gerceklestirebilecekleri (NDT

1) sekilde gruplara ayirma fikri
yaklasik kirk yil 6nce ortaya
atilmisti. NDT 2’nin danscilar,
sanat yonetim ekibinin sartlarini
karsilamak kaydiyla NDT 1’e
katilabiliyorlar. Son derece
yuksek standartlardaki bu
kosullar sadece izleyicinin degil,
uluslararasi dans cevrelerinin de
biiyiik hayranligini kazaniyor.
S6z konusu kriterler sadece
dansgilar degil, konuk
koreograflar icin de ayni
derecede zorlu. NDT, disaridan
gelen koreograflara virtiiéz
danscilardan olugan bir
toplulukla onlarin sahnesinde
calisma firsati veren birkag
topluluktan biri. Bu nedenle
ddullu koreograflar olan Edward
Clug, Gabriela Carrizo, Franck
Chartier ve Hofesh Shechter’in
stk sik konuk koreograf olarak
onlarla caligmasina sasirmamak
gerekir. Onlarin varlig diinya
standartlarinda unutulmaz islerin ortaya ¢ikmasini sagliyor. Bella
Figura, Symphony D ve Déja Vu NDT'nin klasikleri arasinda ¢oktan
yerini aldi. Hatta koleksiyonun bir kismi Gemeentemuseum Den
Haag arsivlerinde yerini alarak Hollanda bale diinyasinda bir ilke

imza atti.

Nederlands Dans Theater (NDT) has always been ambitious
and idiosyncratic. Since its founding in 1959 by Benjamin
Harkarvy, Aart Verstegen and Carel Birnie in cooperation with
eighteen dancers from Het Nationale Ballet (The National
Ballet), NDT has tried to pave its own way in the modern dance
field. Glen Tetley and Hans van Manen prominently imprinted
NDT with an avant-garde aesthetic and their nonconformist,
progressive productions put the company on the national and
international map.

Jiri Kylidn added his own vision in the 1980s and 1990s,
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giving the company a distinct choreographic profile. Kylidn
was also a pioneer in focussing on talent development within
the company, giving young professionals from within as well
as outside the organization a chance to becomes dancers

and choreographers of international repute. Sol Le6n and
Paul Lightfoot, both the house choreographers of NDT since
2002, are the primary examples of this. Since 2011, Lightfoot
also serves as the artistic director of the overall company
whereas Leén has been its artistic advisor since 2012. Leén

& Lightfoot have been working together since 1989 and in
season 2018-2019 they will celebrate their 30 anniversary
with the Dutch programme Sol & Paul, XXX (premiere: May
10" 2019).

The idea to divide the company into one that focuses on
talent development (NDT 2) and one where the more mature
dancers (NDT 1) can fully grow into their artistic personalities
was developed nearly forty years ago. Dancers of NDT 2 join
NDT 1 under the condition that they meet the expectations
of the artistic direction. The high requirements that must be
met result not only in appreciation by the public, but also in
international dance prices.

The level is not only high for the dancers, but also for the
(guest) choreographers. NDT is one of few production houses
that offer the stage and the opportunity to many external
choreographers to create work with a virtuoso dance company.
It is therefore not surprising that international, award-
winning choreographers such as Edward Clug, Gabriela
Carrizo and Franck Chartier as well as Hofesh Shechter

are regular guests at NDT. Their presence leads to creative
cross-pollination of world class and unforgettable ballets.
Masterpieces like Bella Figura, Symphony D and Déja Vu are
among the classics of the company. A part of the collection is
even included in the archive of the Gemeentemuseum Den

Haag, a unique phenomenon in the Dutch ballet world.

NEDERLANDS DANS THEATER I

Sol Le6n & Paul Lightfoot
Shut Eye Georgi Milev'e ithaf
edilmistir.
“Gormek igin gozlerimi kaparim.”

Paul Gaugin

Shut Eye'da yerlesik koreograflar
Sol Leén ve Paul Lightfoot
cagdas dansa yenilikgi ve siirsel
yaklasimlarini bir kez daha
gozler dniine seriyor. Besteci
Olafur Arnalds’in etkileyici ve
dokunakli miizigine eklenen
stilize projeksiyon gériintiileri
ve golgeler parcanin arka
planini olusturuyor. Dansgilar
sahneye orkestra gukuru ve
arka duvardaki bir kapidan girip
cikiyor. Bulunduklari yeri géremedigimiz icin de nereye gidip

nereden geldikleri gizemini stirekli koruyor.

Shut Eye is dedicated to Georgi Milev.
“I shut my eyes in order to see.”

Paul Gaugin

In the creation Shut Eye house choreographers Sol Leén and
Paul Lightfoot have captured their innovative, poetic approach
towards contemporary dance once again. On the expressive
music by composer Olafur Arnalds, white stylized projections
and shadows serve as the backdrop to the piece. While the
dancers leave the stage and come back to it through the
orchestra pit and a door in the back wall. It remains a mystery
as to where the dancers go to or where they come from, as their

environment stays out of sight.

Sol Leén (Cérdoba ispanya) ve Paul
Lightfoot (Kingsley, ingiltere) NDT igin ikili koreograf
olarak otuz yil 6nce galismaya baslad.. isleriyle Benois
de la Danse ve Herald Archangel gibi saygin éduiller
kazandilar. 2002’den bu yana NDT’nin yerlesik
koreograflari ve elliyi askin baleye imza attilar. Sol Leén,
1987’de Madrid’'deki Ulusal Bale Akademisi'ni bitirdikten
sonra NDT 2’ye katild:. iki yil sonra NDT 1’e gegerek Jif{
Kylidn, Hans van Manen, Mats Ek ve Ohad Naharin’in
basyapitlarinda dans etti. 2003'e kadar dans ettikten
sonra zamanini tiimiiyle koreografiye ayirmaya karar
verdi. 2012 yilinda NDT’nin sanat danismani oldu.
Paul Lightfoot egitimini Londra’daki Kraliyet Bale
Okulu’nda aldi. NDT 2’ye katildiktan iki yil sonra da NDT
1'e gecti ve 2008'e kadar onlarla dans etti. Lightfoot,

dans kariyerini stirdiiriirken Sol Leén ile koreografi
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yapmaya basladi ve birlikte pek ¢ok parcaya imza attilar.
Lightfoot 2011’"de NDT’nin sanat yénetmenligine getirildi.

Sol Leén (Cérdoba, Spain) and Paul
Lightfoot (Kingsley, England) started creating as a
duo for NDT nearly 30 years ago. Together they won
prestigious awards, such as the Benois de la Danse
and the Herald Archangel. They have been NDT’s
house choreographers since 2002 and together they
created more than fifty ballets. Sol Le6n joined NDT 2
after graduating from the National Ballet Academy of
Madrid in 1987. Two years later she joined NDT 1 and
danced masterpieces of Jifi Kylidn, Hans van Manen,
Mats Ek and Ohad Naharin. She continued to dance up
until 2003, when she decided to fully devote herself to
choreography. Le6n became artistic advisor for NDT in
2012. Paul Lightfoot studies at the Royal Ballet School
in London. He joined NDT 2 and moved to NDT 1 two
years later, where he danced until 2008. During his
dancing career, Lightfoot started choreographing and
together with Sol Leén created many pieces for NDT.

Lightfoot became artistic director of NDT in 2011.

Marco Goecke

Geng yasta, trajik bir sekilde yasama veda eden Jeff Buckley’nin
“You and 1" ve “The Way Young Lovers Do” adli sarkilari aska
farkli sekilde yaklasir: ilki yavastir ve vokal kelimeleri uzatirken,
ikincisi gitarin hizla eslik ettigi daha yiiksek bir ritme sahiptir. Bu
iki sarki Marco Goecke'nin son parcasi Woke up Blind'in zemini
olusturuyor. iki kadin, bes erkek dansci akustik bir aleme cekilerek
Buckley'nin etkili vokali ve coskun gitariyla yarisiyor. Tipki geng
asiklar gibi, sonuglarini diistinmeden ve arziyla kendilerini
bilinmeyenin ortasina atarlar. Goecke, Woke up Blind ile bir kez
daha insan duygularinin 6ziine saf ve hayli komplike hareketlerle
inmeyi basariyor.

— Nadja Kadel

The songs ‘You and I’ and “The Way Young Lovers Do’ by

Jeff Buckley, who died tragically and young, deal with love in
different ways: the first is slow, with very stretched-out vocals;
the second has fast, almost hectic guitar accompaniment. Both
songs form the basis for Marco Goecke’s latest choreography
Woke up Blind. The two female and five male dancers are drawn
into an acoustic world in which they excel in contesting with
Buckley’s vocal power and his frenetic guitar sounds. Like young
lovers, they throw themselves into the unknown regardless of
the consequences, driven purely by longing. In Woke up Blind,
Goecke has once again managed to reach the core of human
emotions through pure, highly complex movement.

— Nadja Kadel

Marco Goecke 2013'te konuk koreograf
olarak NDT'ye katildi. Topluluk icin yaptigi son isler
Thin Skin (2015), Woke up Blind (2016) ve Wir sagen
uns Dunkles (2017). NDT 2 i¢in hazirladigi Midnight
Raga (2017) ona “En Etkileyici Dans Prodiiksiyonu”
kategorisinde saygin Swan Oduli'nii getirdi. 2006 ile
2011 yillari arasinda Scapino Ballet Rotterdam ve 2005
ile 2018 yillari arasinda Stuttgart Balesi’'nin yerlesik
koreografi olarak ¢alisan Goecke'nin yapitlan diinya

capinda birgok topluluk tarafindan sahnelendi.

In 2013 Marco Goecke (Germany)
joined NDT as an associate choreographer. His latest
works for the company are Thin Skin (2015), Woke up
Blind (2016), Wir sagen uns Dunkles (2017), and Walk
the Demon (2018). His piece for NDT 2 Midnight Raga
(2017) earned him the prestigious ‘Zwaan’ Award for
‘Most Impressive Dance Production’. Between 2006
and 2011 Goecke was also house choreographer with
Scapino Ballet Rotterdam and from 2005 to 2018 at
the Stuttgart Ballet. Goecke’s work is performed by

dance companies worldwide.

Crystal Pite

The Statement gergekgi bir hikdye: soguk ve giincel.
Karakterlerin de dillerinin de bugtine ve bu diinyaya ait oldugunu
hemen anlariz. Tek perdelik bu oyunda karakterler, eylemlerinin
ahlaka uygunlugu ve hakimiyet savasina kilitlenmistir. Gérevleri
uzak bir tlkede bir catisma ¢ikarmaktir. A karakteri séyle der:
“Kusaklar boyu savastilar. Bizse sadece bunu kullandik. Bir firsat
olarak kullandik, bu saldirilari yatirim igin buyime igin kullandik.”
Simdi tistlerini aklamak igin yaptiklarinin sorumlulugunu
ustlenmeleri istendiginde, bir sorun ¢ikmaya basliyor.

— Crystal Pite

The Statement is a wedge of realism; cold and current. We
recognize both the characters and the language as being of
our world and our time. The Statement is a one-act play, with
four characters locked in their own battle for control, and
with the morality of their actions: they have been tasked with
fueling a conf lict in a distant country. Character ‘A’ declares:
‘For generations they’ve been fighting. All we did was use it.
We used it as an opportunity - the attacks - for investment. For
growth. We used it’. Now, being asked to take responsibility for
their actions in order to exonerate their superiors, a conflict is
rising within their department.

— Crystal Pite

Koreograf Crystal Pite (Vancouver, Kanada)
2008'den bu yana konuk olarak NDT ile calisiyor.
Topluluk igin yaptigi son koreografiler Solo Echo (2012),
Parade (2013), In the Event (2014), The Statement (2016)
ve Partita for 8 Dancers (2018). Ayni zamanda Kanada
Ulusal Sanat Merkezi ve Londra’daki Sadler’s Wells'te
de konuk dansci olan Pite, 2002 yilinda Vancouver’da
kendi toplulugu olan Kidd Pivot'u kurdu. Baleleri diinya
capinda bircok topluluk tarafindan sahnelendi.

Choreographer and performer
Crystal Pite (Vancouver, Canada) is associate
choreographer with NDT since 2008. Pite’s most
recent works for the company are Solo Echo (2012),
Parade (2013), In the Event (2014), The Statement
(2016) and Partita for 8 Dancers (2018). Pite is also an
associate dance artist at Canada’s National Arts Centre
and at Sadler’s Wells, London. In 2002 she founded
her own company in Vancouver: Kidd Pivot. Pite’s

ballets are performed by dance companies worldwide.

Sol Leén & Paul Lightfoot

Shoot the Moon'da ti¢ ¢iftin ask hayatlarindan kesitler gorliir.
Siyah-beyaz duvar kagidi ile kaplanmis déner paneller, her biri
kendi hikayesini barindiran iig ayri oda yaratiyor. Diger odaya
bakan kapi ve pencereler ayni anda hem agik hem de kapali
gibi; elinizin altinda ama ulasilmaz. Hepsinin ardinda diger
odadakini davet eden yeni bir diinya yatsa da, ulagmasi hemen
hep imkansiz. Shoot the Moon iste bu durumu yaratabilecek veya

degistirebilecek tek seyi anlatiyor: iliskilerimizde sakli hislerimizi.

In Shoot the Moon you catch glimpses of the love life of three
different couples. Revolving walls covered in black-and-white
wallpaper create three separate rooms, each containing its own
love story. The door and windows to the other room seem to be
simultaneously open and closed; accessible yet unattainable.
New worlds beckon behind them, yet to they are always out of
reach. Shoot the Moon is about the one thing that can create or

change it: the emotions hidden inside our relationships.

NEDERLANDS DANS THEATER I

Sol Ledn & Paul Lightfoot

mUzik music Olafur Arnalds, from the album The Chopin
Project albiimiinden: “Written In Stone”, “Letters Of A
Traveller”, “Verses”, “Eyes Shut — Do min&r Noktiirn
Nocturne in C minor”, “Do diyez minér Noktiirn
Nocturne in C sharp minor”, “Reminiscences”.
Yazan Written by Olafur Arnalds Yayimci Published by
Nettwerk One Music Limited Alt Yayimci Sub-Published
by Fintage Publishing B.V.

From the album Another Happy Day albiimiinden:
“Alice Enters”. Temizlenmis kayitlar kullanilmustir.
Courtesy of Erased Tapes Records Ltd. From the album
The Hunger Games albumiinden: “Allt vard hljétt”.
Temizlenmis kayitlar kullamilmistir. Courtesy of Erased
Tapes Records Ltd.

Bryce Dessner & Kronos Quartet: “Aheym”. Anti, Inc./
Epitaph Europe BV lisansl bu kayittaki telif hakki Bryce
Dessner & Kronos Quartet’e aittir. The Copyright in this
recording is owned by Bryce Dessner & The Kronos
Quartet, under exclusive license to Anti, Inc./ Epitaph
Europe BV. © Chester Music, Londen / Albersen Verhuur

B.v., ‘s-Gravenhage.

Woke up Blind

Marco Goecke

MmUzik music Jeff Buckley: You and | (yazan written by
Jeff Buckley. Jeff Buckley telif haklarina sahip oldugu
bu kayit Mary Guibert’in izniyle kullanilmistir. Used by
permission of Mary Guibert, Successor-in-Interest to
the Estate of Jeff Buckley.), The Way Young Lovers Do
(yazan written by Van Morrison Wb Music Corp (ASCAP)
& Caledonia Soul Music (ASCAP). Telif haklari Wb Music
Corp’a aittir. All rights administered by Wb Music Corp)

Crystal Pite

MUzik Music Owen Belton: yeni yapit new composition

Shoot the Moon
Sol Leén & Paul Lightfoot

MUzik Music Philip Glass: Piyano ve Orkestra igin
Triol Kongerto’dan II. Bslim Movement II from Tirol
Concerto for piano and orchestra © Dunvagen,

New York / Albersen Verhuur B.V., ‘s- Gravenhage
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CENTRE CHOREGRAPHIQUE NATIONAL DE CRETEIL ET DU VAL-DE-MARNE /

COMPAGNIE KAFIG

MAISON DES ARTS DE CRETEIL, ESPACE ALBERT CAMUS IN BRON Destegiyle With the
support of COMPAGNIE ADRIEN M [ CLAIRE B

Mourad Merzouki

Mourad Merzouki, Adrien
M / Claire B

Adrien Mondot & Claire
Bardainne

Armand Amar (Sarah
Nemtanu, keman violin /
Julien Carton, piyano piano /
Nuria Rovira Salat, vocal
vocals / lave Miizikler
Additional Music: Anne-
Sophie Versnaeyen, viyola
viola / Davul Programi Drum
Programming: “Les Plocks”,
Artback Society: Stephane

Lavallee & Julien Delaune /
Kayrt, Miks, Ses Tasarimi
Recording, Mixing, Sound
Design: Vincent Joinville /
Modiiler Sentezleyici
Modular Synthesizer: Martin
Fouilleul)

Marjorie Hannoteaux

Marc Brillant, Antonin
Tonbee Cattaruzza, Elodie
Chan, Aurélien Chareyron,
Yvener Guillaume, Amélie
Jousseaume, Ludovic
Lacroix, Ibrahima Mboup,
Paul Thao, Sofiane Tiet

ve Swing olarak bilinen
Médésséganvi Yetongnon

known as Swing

Yoann Tivoli, Nicolas
Faucheux (Asistan
Assistant)

Benjamin Lebreton
Pascale Robin, Marie
Grammatico (Asistan

Assistant)

Camille Courier de Mere &
Benjamin Lebreton

Amélie Verjat

Eve Liot

Fabien Lauton

3 ARALIK DECEMBER

4 ARALIK DECEMBER

Patrick Ligarius

Oyun Sonrasi After the Play:
Dansgilarin katilimi ile séylesi
QKA with dancers (3 Aralik
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Strekli imgeler, videolar ve dijital medyaya maruz kaliyoruz.
Her yer ekranlarla dolu. Yarinin kentini hayal etmek icin bazi
tilkelerin buyiik bagkentlerinin sokaklarinda yuriimek yeterli: artik
glinlik yasamimizin ayrilmaz bir pargasi haline gelen imgelerden
kacamadigimiz bir goriinti.

PIXEL, Adrien Mondot ve Claire Bardainne ile karsilastigim

an ve o an hissettigim buytlenmeden dogdu: sanki gercek ve
sanal diinyayi birbirinden ayirt edemiyordum ve hemen bu yeni
teknolojileri dans icin ve dansla kullanmaya karar verdim.
Dans ve interaktif video gériintiilerini birlikte sunmak projede
yer alan dansgilar icin de inanilmaz bir deneyim oldu. Ben de
Adrien M / Claire B Company’nin gelistirdigi projeksiyonla
yaratilan o kavramasi zor diinyayla karsilasma sansina

sahip oldum. Bu iki diinyayi birbiriyle etkilesime sokmak ve
dans ile soyut imgelerin birbirini ezmeyecek sekilde birlikte

var olabilecegi hassas bir denge kurmanin zorlugu hareket
anlayisimi kokiinden sarsmisti. Simdi hareket etmekle ilgili
yasadigim bu macerayi yeni yapitlarimi gelistirirken tekrar tekrar
hatirliyor ve kullaniyorum.

Bir dansgi, videonun harekete yer yer eslik edip yer yer onu
engelledigi, lic boyutlu bir sette yer alan iltizyonlarla dolu bir

mekanda nasil dans eder?

PIXEL
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Sadece video gérintiilerinin degil, Armand Amar’in miiziginin de
koreografi ve imgelere eslik etmesini istiyordum. Onun miizigi
danscinin bedenindeki enerjiyi ve siirselligi ortaya cikariyor.

Bu yeni kesif kanallari gercekligin bu yeni uzantisiyla
calisabilmemi ve sentetik bir diinyaya girebilmemi sagladi. Tabii
bunun beden ve malzemeyle calisan bir koreograficin ne kadar
tuhaf oldugunu siz diisiiniin. Beden, burada Adrien ve Claire’in
yarattigi hareket eden diizenlemelere gére sekilleniyor ve dans bu
kalibin icinde gelisiyor.

PIXEL ile dijital projeksiyonun sentetik diinyasinin dansginin
gercekligi ile etkilesime girdigi bir kanal agmak istedim. Tiim
dansgilar, ortak bir diistinceyle hip-hop’un gerektirdigi virtiiszite
ve enerjiden giic alarak siirle hayalleri birbirine katistiryor ve farkh
sanat formlarinin kesistigi bilinmeyen bir diinyaya oyuncu bir
sekilde kendini birakiyor.

— Mourad Merzouki

We are constantly exposed to images, videos and digital
media. Screens are everywhere. One only needs to walk down
the streets of big capitals of some countries to imagine what
will be the city of tomorrow: a large exposure to images which

is now part of our everyday life.

Mourad Merzouki yénetmenligindeki Centre chorégraphique national de Créteil et du Val-de-Marne /| Compagnie Kifig finansal

olarak Ile-de-France Bélgesel Kiiltiir isleri Ofisi - Kiiltiir ve iletisim Bakanhgi, Val-de-Marne Departmani ve Créteil Sehri tarafindan

desteklenmekte ve uluslararasi turneleri igin destegini Institut frangais'den saglamaktadir.
The National Choreography Center of Créteil and Val-de-Marne / Kifig Company directed by Mourad Merzouki is funded by the
Ile-de-France Regional Cultural Affairs Office - Ministry of Culture and Communication, the Val-de-Marne Department and the

City of Créteil. It receives the assistance of Institut frangais for its international tours.
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PIXEL

The PIXEL project is born when I first met Adrien Mondot
and Claire Bardainne and from the fascination I felt at that
moment: it was just like I wasn’t able to make the difference
between both the real and the virtual world and I rapidly
decided to try a new association using those new technologies
with and for dance.

The first experience mixing dance and interactive video

has been breathtaking for the performers who are part of

the project. With the same curiosity and opened mind that
inspire me, I face, during this new adventure, an impalpable
world created by the light projection developed by the

Adrien M / Claire B Company. The challenge of making

both worlds interact with each other and of striking a subtle
balance between both techniques so that dance and abstract
representations answer each other without one getting the
upper hand destabilizes me again with the way I approach
gesture. I follow that quest for motion which I keep developing
and improving at each of my creations, with new constraints
and new playing partners.

How does the dancer perform in a space made up of illusions
on a 3D-set, when video may by turns accompany motion as
well as hinder it?

Besides video projections, I wanted Armand Amar’s music to
fit closely to the choreography and the images, like a warmer
invitation to travel. Accompanying the performers, his music
brings out the energy as well as the poetry lying in the dancer’s
body.

Those new discovery paths allow me to work on this extension
of reality and to face a synthetic world, which is odd for a
choreographer who feeds off bodies and material. Inhabiting
dance in a space where the body only faces dreams, developing
gestures in moving landscapes created by Adrien M and
Claire B.

I wanted to open up the way where the synthetic world of
digital projection interacts with the dancer’s reality. Each artist
has playfully immersed in an unknown world, with a sharing
mind, relying on hip-hop virtuosity and energy, mixing up
poetry and dreams, to create a show at the crossroads of arts.

— Mourad Merzouki

1973'te Lyon’da dogan
Mourad Merzouki, yedi yasindan itibaren savas ve
sirk sanatlari galismaya basladi. On besine geldiginde
hip-hop kiltiiriinden etkilenerek dansa bagladi ve
buradan koreografiye yonelerek kisa bir siire sonra,
1989’da, Kader Attou, Eric Mezino and Chaouki Said ile
toplulugu olan Accrorap’i kurdu.
1996’da sanatsal tiretimini daha genis bir alana
yaymak icin kendi toplulugunu kurmaya karar verdi.
Topluluguna ad olarak Arapca ve Almancada kafes
anlamina gelen ve ilk parcasinin adi olan Kiifig'i veren

sanatgl, bu tercihiyle yeniliklere acikligi ve tek bir tarza

sikisma fikrine karsi durusunu sembolik bir sekilde
ortaya koydu.

izleyen yirmi yilda farkli disiplinleri bir araya getiren
otuz yapita imza atti. Farkli hip-hop tarzlarina sirk,
savas sanatlari, giizel sanatlar, video ve canli miizigi
katarken, hip-hop’un kéklerinden, toplumsal ve cografi
konumundan da kopmadi. Bu ¢okdisiplinli yaklasimi da
énuinde yepyeni ufuklar, yeni bakis acilarina kapi agti.
Compagnie Kifig 1996'dan bu yana, altmis tlkede
gerceklestirdigi tic bin performansla bir buguk milyon
izleyiciye ulasti. Topluluk yilda ortalama yiiz kirk
performans sahneliyor. Mourad Merzouki, Paris'te
Créteil & Val-de-Marne Ulusal Koreografi Merkezi,
Compagnie Kifig ve Bron'da da Péle en Scénes’in

yoneticiligini yapiyor.

Born in Lyon
in 1973, Mourad Merzouki was trained in martial
arts and circus arts beginning at the age of seven.
At fifteen, he gravitated towards dance through
inspiration drawn from hip-hop culture. From there,
he began working on choreography and soon created
his first dance company, Accrorap, in 1989, with Kader
Attou, Eric Mezino and Chaouki Said.
In 1996, Mourad Merzouki decided to establish his
own company to expand artistically. Naming the
company after his inaugural piece, Kifig which means
‘cage’ in Arabic and German, he set a symbolic tone
that represents his ‘openness’ and refusal to become
locked into a single style.
In over 20 years, the choreographer created 30 shows,
always working at the junction of many different
disciplines. He adds circus, martial arts, fine arts,
video and live music to his exploration of hip-hop
dance. Without losing sight of hip-hop movement’s
roots, of its social and geographical origins, this
multidisciplinary approach opens up new horizons
and reveals complete new outlooks.
Since 1996, the company has given 3000
performances in more than 60 countries and for 1.5
million people, giving an average of 140 performances
a year worldwide.
Today, Mourad Merzouki is head of the National
choreographic center of Créteil & Val-de-Marne / Kifig
company in the Parisian region, and of Pdle en Scénes
in Bron.

Adrien M / Claire B Company
sahne performanslarindan sergilere uzanan bir skalada
dijital sanati gosteri sanatlariyla birlestiren pek cok ise
imza atiyor. Claire Bardainne ve Adrien Mondot'nu

yonetimindeki topluluk, kendi yarattiklar bilisim

teknolojisi araglarini gelistirip giincelleyerek insan
bedenini teknolojik yaraticiligin ortasina yerlestiriyor.
Ayrica hareketli, organik, kisa miirli, rasgele ve duyusal
bir dijital diinyanin pesinden giderek bir arastirma ve

yaraticilik laboratuvari gérevini de ustleniyorlar.

The Adrien M / Claire B
Company create many forms of art, from stage
performances to exhibitions combining digital arts
with live performing arts. The company is co-directed
by Claire Bardainne and Adrien Mondot. They place
the human body at the heart of technological stakes,
with the specificity of developing and customizing
their own IT tools. The company operates as a research
and creativity workshop, looking for a live digital

world: mobile, organic, ephemeral, random, sensory.

Fas asilli, Kudiis'te dogmus bir Fransiz olan
Armand Amar, erken yaslarda Avrupa cografyasinin
disindaki miiziklerden etkilendi. Kendi kendine tabla,
zarb ve konga gibi enstriimanlar calmay 6grendi
ve bircok geleneksel ve klasik miizik ustasiyla alisti.
Yetmisli yillarda dans miiziginin ortaya cikisiyla miizikle
istedigi bag kurdu: serbestce dogaclama yapabilmek ve
6zglin, yerinde bir sanatsal aligveris imkanini. Bugtine
kadar Marie-Claude Pietragalla, Carolyn Carlson,
Francesca Lattuada ve Russel Maliphant gibi cagdas

dansin farkli alanlarinda uireten koreograflarla calisti.

PIXEL

French of Moroccan origin, born in Jerusalem,
Armand Amar was soon fascinated by extra-European
music. Autodidact, he learned to play tablas, zarb
and congas, and studied under various masters of
traditional and classical music. Through the discovery
of dance in the 1970s, he found a direct relationship to
music, the power to improvise freely, the advantages
of authentic, on-the-spot exchanges. Since then he
has worked with various choreographers from the
different branches of contemporary dance, such as
Marie-Claude Pietragalla, Carolyn Carlson, Francesca
Lattuada, or Russell Maliphant.
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DURU TiYATRO

Graham Farrow
Emre Kinay

Sevda Deniz Karali
Damla Sezgin
Aysegiil Hardern
Erkan Kalkan

Janset Sayar

Yagmur Durmazbilek, Yagiz Giircan
Muhammet Celebi
Ugur Dumangéz

Ece iletir

Hakan Vanl (LIOYD)

Esra Kizildogan, Emre Kinay

Tesekkiirler Thanks to Hakan Vanli, Selguk Yéntem

18 KASIM NOVEMBER

19 KASIM NOVEMBER

Cagdas bir Sug ve Ceza hikayesi:

Ahlaksiz bir katil,

insan hayatini hice sayan bir yayinci,

Ve bu yeni diinya diizeninde kendi adaletini arayan bir baba...
“Alti yaginda, mavi gézlu, sanisin...

Ninja Kaplumbagalar hayrani oglum...

Benim hayat isigimdi. Olduruldi!”

Yeri doldurulamaz bir kayip, o kayba neden olan failin, gésteri
toplumu ve akbabalasan medya tarafindan yildizlastinimasi...
Toplumun yozlastigi, hukukun islemedigi bu vahsi yeni diinya
diizeninde kendi adaletini tesis etmeye calisan yalniz bir adam...
ingiliz yazar Graham Farrow’un hayli carpici bir vakay: ele aldig)
iki kisilik oyunu Yiizlesme, yonetmeni ve oyuncularindan Emre

Kinay'in tabiriyle bir tiir “modern Sug ve Ceza hikayesi...”

A contemporary Crime and Punishment story:

A vicious murderer,

A publisher with no regard for human life,

and a father who seeks for his own justice in this new world
order...

‘My son... six years-old, blue eyes, blonde hair...

He loved the Ninja Turtles...

He was the light of my life and he was murdered!’

TALK ABOUT THE PASSION

An irreplaceable loss, glamorisation of the serial killer
by the society of the spectacle and vulturous mass media,
an increasingly degenerating society where the law fails to
function, and a man who attempts to establish justice in this
savage new world order. English playwright and screenwriter
Graham Farrow’s two-hander Talk About The Passion explores
a striking case. In the words of the plays director and actor
Emre Kinay, Talk About The Passion is a modern-day Crime and

Punishment story.

2005 Mart’inda bir repertuvar tiyatrosu
olarak yasamina baslayan topluluk, 2005-2006
sezonunda, ilk oyunlari olan Kara Sohbet'i istanbul'daki
bircok 6zel tiyatro salonunda sahneledi. Oyunlarini
kendi sahnesinde oynama hayaliyle, yillarca atil kalmig
olan A.F.L Kultur Merkezi'ni hicbir maddi destek
almadan kendi imkénlariyla restore ettirip kullanima
acarak 2006—2007 sezonunda yerlesik diizene gecen
topluluk; cagdas bir kente yakisir “duru” bir tiyatroyu
nasil yaratabiliriz diistincesi ile Eylil 2007’de Maarif
Kiiltiir Merkezi projesine basladi. Sanatg, egitimci,
idareci, y6netici ve calisanlarinin 6zveri, azim ve bes ay
boyunca her giin, giinde en az 10 saat ¢alisma iradeleri
sonunda, herkesin gurur duydugu bir kiiltiir ve sanat

merkezi olusturan topluluk; 5 Ocak 2008'de Bana Bir
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YUZLESME

Picasso Gerek adli oyunla perdeleri agti. Sezonunda,
sekiz dalda “en iyi” 6diilleriyle onurlandirilan Bana Bir
Picasso Gerek'i, ayni sezonda Kaset, Ask Her Yerde ve
Sah Mat adli oyunlar izledi. Duru Tiyatro ekibi; alkislari,
destekleri ve géstermis olduklari yogun ilgi nedeniyle

tiim tiyatro seyircilerine tesekkiir eder.

was founded as a repertory theatre in
March 2005. Their first play The Enemy’s Cosmetique
(Kara Sohbet) was staged at numerous private theatre
venues in Istanbul during the 2005-2006 season.
The company, pursuing their dream to play on their
own stage, renovated the abandoned AFL Culture

Centre solely by their own means without any outside

financial support and settled in the 2006-2007 season.

In September 2007, in response to the question

of how can we create a ‘duru’ (lucid) theatre fitting

of a modern city, the company initiated the Maarif
Culture Centre project. Through the commitment
and diligence of its artists, instructors, administrators,
directors and employees, and resolve to work at least
10 hours a day for five months, the company managed
to build an art and culture centre that is the pride of
all who were involved. On January 5, 2008, the Maarif
Culture Centre opened its curtains with A Picasso
(Bana Bir Picasso Gerek). In its opening season, A
Picasso was honoured with ‘the best of” awards in

8 categories, the plays Kaset (Tape), Ask Her Yerde
(Nobody’s Perfect) and Sah Mat followed the same
season. The Duru Theatre would like to thank their

audience for their ovations and support.

1970'te istanbul’da dogan Emre Kinay, lise
egitiminin ardindan 1990’da Mimar Sinan Universitesi
Devlet Konservatuvari Tiyatro Béliimu'ne kayit yaptirdi.
1992'de Bakirkdy Belediye Tiyatrolari’nda profesyonel
oyunculuk kariyerine baglayan sanatgi, 2005'te; halen
oyuncu, yénetmen ve egitmen olarak gérev yapip, Genel
Sanat Yonetmenligini tistlendigi Duru Tiyatro’yu kurdu.
Bakirkdy Belediye Tiyatrolari’nda Sofokles’in Antigone’si
(Brecht), Baris (Aristofanes, 1993), Bozuk Diizen
(Dinger Stimer, 1998), Kuzguncuklu Fazilet (Yilmaz
Karakoyunlu), Bir Cinayet Séylencesi (Melih Cevdet
Anday) ve Rumuz Goncagiil (Oktay Arayici, 1999),
ikinci Caddenin Mahkdimu (Neil Simon, 2002), Liitfen
Kizimla Evlenir misiniz? ve Sinir (Muzaffer izgii, 2005),
Bir Mutfak Masali (Kerstin Specht, 2007); istanbul
Devlet Tiyatrosu’nda Firtina (Shakespeare, 1991);
Dostlar Tiyatrosu'nda Simyaci (Paulo Coelho, 1997) ve
Duru Tiyatro'da Kara Sohbet (Amélie Nothomb, 2006),
Ask Her Yerde (Simon Williams, 2008), Sondan Sonra
(Dennis Kelly, 2010), Nafile Diinya (Oktay Arayici,

2013), Nihayet Bitti “1000” (Peter Turrini, 2015) ve fki
Bekdr (Sam Bobrick, 2016) gibi oyunlarda rol aldi ve
birgogunun yénetmenligini tistlendi. Birgok sinema
filmi ve TV dizisinde de rol alan sanatgi; 2004'te

insaat adl filmle, 23. istanbul Film Festivali’nde “En yi
Erkek Oyuncu”, 2006’da Kara Sohbet adli oyunla Afife
Tiyatro Odalleri’nde “Yilin En Basarili Erkek Oyuncusu”
ve 2010'da Sondan Sonra adli oyunla Ciragan Lions
Oduilleri’nde “En lyi Erkek Oyuncu” gibi 8diillere deger
goruldu.

Emre Kinay was born in Istanbul in 1970.
He was admitted to the Department of Performing
Arts at the Mimar Sinan Fine Arts University State
Conservatory. In 1992 he started his professional
acting career at the Bakirkéy Municipality Theatre.
In 2005 he founded the Duru Theatre Company he
currently works as an actor, director and instructor,
and is the General Artistic Director of the company.
Some of the plays he has acted and directed include:
The Antigone of Sophocles (Brecht), Peace (Aristophanes,
1993), Bozuk Diizen (Dinger Siimer, 1998),
Kuzguncuklu Fazilet (Yilmaz Karakoyunlu), Bir Cinayet
Soylencesi (Melih Cevdet Anday), Rumuz Goncagiil
(Oktay Arayict, 1999), Prisoner of Second Avenue (Neil
Simon, 2002), Liitfen Kizimla Evlenir Misiniz? and
Simir (Muzaffer izgii, 2005), A Kitchen Fairy Tale
(Kerstin Specht, 2007) at the Bakirksy Municipality
Theatre; Tempest (Sheakespeare, 1991) at the Istanbul
State Theatre; The Alchemist (Paulo Coelho, 1997)
at the Dostlar Theatre and The Enemy’s Cosmetique
(Amélie Nothomb, 2006), Nobody’s Perfect (Simon
Williams, 2008), After The End (Dennis Kelly, 2010),
Nafile Diinya (Oktay Arayici, 2013), Finally, the end!
‘1000’ (Peter Turrini) and Two Bachelors (Sam Bobrick,
2016) at the Duru Theatre.
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Tugce Tuna
Tugce Tuna
Vahit Tuna, Tugce Tuna

Utku Kara, Tugce Tuna

18 KASIM NOVEMBER

19 KASIM NOVEMBER

Zeynep Arkok, Asli Biilbiil, Duygu Giingér, Lal Tuna, Zeynep Giinsur Yiiceil, Leman Yilmaz

Pinar Akyiiz, Olcay Karahan, Ezgi Yaren Karademir,
Aybike ipekgi, Canan Yiicel Pekicten, Hilal Sibel Pekel,

Leyla Postalcioglu, Gizem Seckin, Filiz Sizanl, Tugce Tuna,

Bahar Vidinlioglu

Tesekkiirler Thanks to Yiicel Kiiltiir Vakfi

Sayi, Suret, Sanri, Ses, Sagaltma.
“Hikayelerin ses oldugu, yansimalarnin farkl alanlarda olustugu,
ama 6ziin hep beden oldugu 45'lik. Agaglara yaslanmak istiyorum.
Aglamaktan sararmis eski yastiklar hatirlamayi. Derim gibi iginden
agag ¢ikan duvarlara dokunmay. Sessizlik olsun istiyorum, uyanmadan
dnceki anin sessizligini. Hareket; bireysel ve derin ve biricik ve samimi ve
agik ve gergek olsun. Genlesmek sihri yaninda tastyacak bunu biliyorum.
On yiiziimde ne biriktirdiysem hafiflesin istiyorum.”

— Tugge Tuna

45 sayisi numeroloji baglaminda kuskulu sayilardan biri, kozmik
dayanigmayi ifade ederken ayni zamanda pragmatikligi ve insanlarin
hayatini iyilestirmeyi simgeler. Ote yandan tipki beden gibi, her
tarafina kayit yapabildigimiz, ses depolama birimidir 45lik... Cagdas
dans sanatgisi, koreograf ve akademisyen Tugge Tuna, bedenin
biricikliginden yola ¢ikarak sanrilari bedenlestirme pesine dustigii
bu eserinde, kinestetik ani bellegi ve numerolojinin araladiklariyla
hikayeleri birlestiriyor. Seyirci bu hikayeyle, farkl deneyimleri,
bellekleri ve bilinmeyenleri ile yeniye agilmaya cesaret eden dans
sanatgilari esliginde, eserin Uretildigi, Sultanahmet’in 6zgiin
mekanlarindan Yiicel Kiiltur Vakfi Abud Efendi Konagi'nda bulusacak.
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Numbers, Copy, Delusion, Sound, Healing
“45’s where stories are sounds, reflections form in different areas, yet
the essence is always the body. I want to lean on trees. To remember
those tear-stained old pillows. To touch the walls sprouting trees like
my skin. I want silence, the silence before waking up. Movement;
let it be individual and deep and unique and sincere and genuine.
I know this will carry along the magic of expansion. I want to be

unburdened of whatever I've collected on my facade.

— Tugce Tuna

The number 45 is a curious one in numerology, while it
signifies cosmic solidarity it also symbolises pragmatism
and striving to make life better for people. Also, just like the
body, 45’s are sound storing units which we can record all
over... Modern dance performer, choreographer and academic
Tugce Tuna, based on the premise of the singularity of the
body and in pursuit of embodying delusions; with this work
seams stories with the revelations of kinaesthetic memory and
numerology. The audience will find this story at one of the
authentic locations of Sultanahmet, Yiicel Cultural Foundation’s
Abud Efendi Mansion where the project was produced and in
the company of dancers with different experiences, memories

and unknowns and with the boldness to keep an open mind.

Odilli koreograf, dans ve performans
sanatgisi, ydnetmen, akademisyen, hareket ve dans
terapisti. Varolusgla olan iletisimini beden, hareket ve

dans tlizerinden kuran sanatgi, 1983'te ADOB Cocuk

Balesi’'nde dans etmeye basladi. 1993'ten giinimiize
ulusal ve uluslararasi akademi, festival, bienal ve
organizasyonlarda, koreograf, dans sanatgisi, cagdas
dans ve giincel hareket teknikleri egitmeni ve hareket
terapisti olarak calismalarina devam eden sanatgi,
1993'te beden bilimi ve psikosomatik calismalara
y6neldi; dansin ve hareketin terapétik etkisi araciligi
ile, kinestetik zeka ve farkindalik calismalarini
uluslararasi platformlarda, farkl yas ve sosyal

sinif gruplariyla gerceklestirdi. 2000 de kurdugu,
farkl fiziksel 6zelliklere sahip kisilerle siirduiriilen
FARKLI BEDENLERLE DANS projesinin gosteri ve
atolyelerini de siirdiiren Tuna, cagdas gésteri sanatlari
alanindaki yenilikgi tavrini siirdiirmekte. Sanatginin,
prémiyerleri ayni tarihli istanbul Tiyatro Festivali’nde
gerceklestirilen 2004'te Proje 4L Giincel Sanat
Miizesi'nde VERTIGO, 2006'da Aziz Nesin Sahnesi’nde
PHRONEMOPHOBIA/F (DUSUNME FOBISI),
2008'de Istanbul Enerji Miizesi’nde MAKIN. B.D.N,
2010'da Bayrampasa eski cezaevinde ISLAK HACIM,
2012’de DEPLASMAN (2013 Almanya Arena Festivali
Juri Odiilu), 2014’te GOVDE GOSTERISI ve 2016'da
TMMOB tarafindan da édiillendirilen EN KOTU [S. yani
sira; 2017'de 15. Istanbul Bienali kapsaminda sundugu
BEDEN DAMLALARI ve 2018'te Pera Miizesi’nde
gerceklestirilen Bana Bak! sergisinde iZ TAKIBI gibi
beden ve mimari odakli, mekén spesifik eserleri

bulunmakta. Sanatginin koreografisini yaptigi ve yurt

disinda sergiledigi eserleri arasinda ise; Almanya’da
Fremd, Meine name ist Mencsh, Misconstrue ve Solitude,
Hollanda’da Kuslar Taslara Karsi, Avusturya’da did U?,
Mental Game, Hush !!! Wave is Sleeping, 21 Tounge ve
Happinies is Like Butterfly, Yunanistan ve Slovakya'da
Phorenomophobia ve Cek Cumhuriyeti’nde Ooze yer
almakta. Bedeni, “yasanilan kisinin kendi politikasini
stirduirdig araci bir alan” olarak degerlendiren Prof.
Tugce Tuna, halen MSGSU IDK. Gagdas Dans Anasanat

Dali Bagkani olarak galismalarina devam etmekte.

Award-winning choreographer, dance
and performance artist, director, academician, and
dance movement psychotherapist. An artist who
communicates through body, movement and dance,
Tuna started dancing at the ADOB Children’s Ballet
in 1983. She has been working as a choreographer,
dancer, modern dance and contemporary movement
instructor, and dance movement psychotherapist at
both national and international academies, festivals,
biennales and organisations since 1993. Tuna became
interested in body science and psychosomatic studies
in 1993, since then she has been using the therapeutic
properties of dance and motion and conducting
kinaesthetic intelligence and awareness works
with participants from all ages and social classes.

She moderates the performances and workshops
of FARKLI BEDENLERLE DANS (Dance With
Different Bodies), a project she initiated in 2000
which involves working with people with different
physical structures while continuing her innovative
approach in the field of contemporary performing
arts. Some of the artist’s work include VERTIGO at
the Project 4L Contemporary Art Museum which
premiered at the Istanbul Theatre Festival in 2004,
PHRONEMOPHOBIA/F (DUSUNME FOBISI) at

the Aziz Nesin Stage in 2006, MAKIN. B.D.N at the
Istanbul Energy Museum in 2008, ISLAK HACIM at the
former Bayrampasa prison in 2010, DEPLASMAN in
2012 (which received the 2013 German Arena Festival
Jury Award), GOVDE GOSTERISI in 2014 and EN
KOTU IS. in 2016 which was awarded by TMMOB.
Tuna also has site-specific artwork that focuses on the
body and architecture such as BEDEN DAMLALARI
that was presented at the 15. Istanbul Biennial in 2017
and [Z TAKIBI that was a part of the ‘Bana Bak!’
exhibition at the Pera Museum in 2018. Some of the
projects she choreographed and staged abroad include
Fremd, Meine name ist Mensch, Misconstrue and Solitude
in Germany; Kuslar Taslara Kars: in the Netherlands;
did U?, Mental Game, Hush!!! Wave is Sleeping, 21
Tongue and Happiness is Like A Butterfly in Austria; and
Ooze in Greece, Slovakia and the Czech Republic. Prof.
Tugce Tuna defines the body as ‘an intermediary space
where the person who lives in it carries out his/her
own politics’. She currently works at the Mimar Sinan
Fine Arts University State Conservatory as the head of

the Modern Dance Programme.
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OYUN ATOLYESI

William Shakespeare
Muharrem Ozcan
Haluk Bilginer
Ozlem Karabay
Tolga Cebi

Kemal Yigitcan

Haluk Bilginer (Lear), Berfu Ongéren (Goneril /Soytari
Goneril/Clown), Hare Siirel (Regan/Soytari Regan/ Clown),
Nazli Bulum (Cordelia/Soytari Cordelia/Clown), Arif Pigkin
(Gloucester Kontu/Soytari Earl of Gloucester/Clown), Deniz
Celiloglu (Kent Kontu Earl of Kent), Kaan Turgut (Edmund/
Burgonya Diikii/Soytari/Hizmetli Edmund/Duke of Burgundy/
Clown/Servant), Onur Ozaydin (Edgar/Fransa Krali/Soytar
Edgar/King of France/Clown), Sertan Miisellim (Cornwall
Diikii/Soytari/Hizmetli Duke of Cornwall/Clown/Servant),
Efe Tunger (Albany Diikii/Soytari/Hizmetli Duke of Albany/
Clown/Servant), Hiiseyin Sevimli (Oswald/Hizmetli Oswald/
Servant)

19 KASIM NOVEMBER

ilk isirikla basladi her sey.
Kiyim o zaman bagladh.
Zaman gecti

Ve Lear sordu:

“En gok hanginiz seviyor bizi?”
Ve Lear sordu,

Ve gk giirledi:

“Sen her seysin dediler bana.
Yalan! Her seysem niye iisiiyorum ?”
Dedi.

Ve akli

Kendi lanetiyle zehirlendi.

Kral Lear, iktidarin vahsiligini ve iktidarin kendisiyken
magduruna déniisen insani anlatir... Hem aktér hem gevirmen
kimligiyle yogun bir Shakespeare mesaisi olan Haluk Bilginer, bu

kez Shakespeare’in “trajedisini kendi elleriyle ¢izen” kahramani
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Kral Lear’a buruniiyor. iktidarin ve miilkiyetin paylagimi tizerine

cok katmanli bir klasik olan oyunun yénetmeni ise Muharrem
Ozcan. Kral Lear, kizlari ve tilkedeki diger giic odaklar arasinda
donen bu trajedi, oyunun éziindeki grotesk etkiler esliginde

yorumlaniyor.

It all started with the first bite.
Slaughter ensued.

Time passed

And Lear asked:

‘Who amongst thou loves us the dearest?’
And Lear asked,

And thunder roared:

“You are all they said.

Lies! If I were all then why am I cold?’
He asked.

And his mind

Was cursed by its own poison.

Haluk Bilginer who has invested tremendous time and
energy both as an actor and as a translator to the works
of Shakespeare, plays the role of King Lear, Shakespeare’s
protagonist who ‘painted his tragedy with his own hands’.
Muharrem Ozcan directs this multi-layered classic play about
the division of land and political power. This tragedy that
plagues King Lear, his daughters and other power groups in the
country, is interpreted with the grotesque effects at the play’s

core.

KING LEAR

Zuhal Olcay ve Haluk Bilginer
tarafindan 1999’da kuruldu. 1999'da prémiyer yapan
Steven Berkoff’un Dolu Diisiin Bos Konus adli oyunuyla
yolculuguna gezici olarak baslayan topluluk; devlet ya
da 6zel hicbir kurum ya da kurulustan destek almadan
ve iki yil stiren insaat calismasinin ardindan 2002'de
Anthony Horowitz'in Ermisler ya da Giinahkdrlar adl
oyunuyla kendi salonunda seyircisine “Merhabal”
dedi. Kurulusundan bu yana, amaci ve faaliyetinin 6zj;
kendi prodiiksiyonlariyla, klasik ve cagdas pek ¢ok
tiyatro eserinin sahnede hayat bulmasini saglamak olan
topluluk, yerlesik sahnesi olmayan pek ok tiyatroya
salon destegi vererek oyunlarina ev sahipligi yapmakta ve
her sezon turne organizasyonlariyla, trettigi oyunlarini
Anadolu’daki bircok ilde seyirciyle bulusturmaktadir.
Topluluk bugiine dek; Dolu Diisiin Bos Konus, Ayrilis
(Tom Kempinski), Ermisler ya da Giinahkdrlar (Anthony
Horowitz), Azrail'in Gézyaslan (Murat Tagkent),
Kesmeseker (Micheal Ende), Othello, Atinali Timon, Hirgin
Kiz, Macbeth, Antonius ile Kleopatra, 7/Sekspir Miizikali
(Shakespeare), Cimri (Moliere), Jeanne d’Arc’in Oteki
Oliimii (Stefan Tsanev), Evlilikte Ufak Tefek Cinayetler,
Don Juan'in Gecesi (Eric-Emmanuel Schmitt), Testosteron
(Andrzej Saramonowicz), Pandalarin Hikdyesi (Matéi
Visniec), Nehir (Jez Butterworth), Araf (Ariel Dorfman),
Kim Korkar Hain Kurttan (Edward Albee), Hansel ve
Gretel'in Oteki Hikdyesi (Neil LaBute), Képriiden Gériiniis
(Arthur Miller), Ask Delisi (Sam Shepard), Pencere (David
Hare), Kundakgi (Grigory Gorin) ve Woyzeck (Georg
Biichner) gibi oyunlari sahneledi.
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KRAL LEAR

Co-founded by Zuhal Olcay and Haluk
Bilginer in 1999, Oyun Atélyesi embarked upon its

journey as a traveling theatre company premiering
Kvetch by Steven Berkoff in 1999. The company has
built their own venue in two years without any state
or private funding and welcomed its audience to

its new stage in 2002 with Mindgame by Anthony
Horowitz. Since its foundation, the company’s aim
and spirit of operation have been to stage their own
productions as well as being a means of bringing
numerous classical, and modern theatre plays to life
on the stage. The company offers its stage to support
several traveling theatre companies and goes on tour
every season delivering its plays to the audiences in
numerous cities of Anatolia. The plays the company
has staged to this day include Kvetch (Steven Berkoff),
Separation (Tom Kempinski), Mindgame (Anthony
Horovitz), Azrail'in Gézyaslar: (Murat Tagkent),
Kesmeseker (Adaptation from Michael Ende), Othello,
The Life of Timon of Athens, The Taming of the Shrew,
Macbeth, Anthony & Cleopatra, 7/Shakespeare Musical
(Shakespeare), The Miser (Moliére), The Other Dead of
Jeanne D’Arc (Stefan Tsanev), Partners in Crime, Don
Juan on Trial (Eric-Emmanuel Schmitt), Testosterone
(Andrzej Saramonowicz), The Story of The Panda
Bears Told By A Saxophonist Who Has A Girlfriend In
Frankfurt (Matéi Visniec), The River (Jez Butterworth),
Purgatorio (Ariel Dorfman), Who's Afraid of Virginia
Woolf? (Edward Albee), In a Forest, Dark and Deep
(Neil LaBute), A View from the Bridge (Arthur Miller),
Fool for Love (Sam Shepard), Skylight (David Hare),
Forget Herostratus! (Grigory Gorin) and Woyzeck
(Georg Biichner).

Dokuz Eyliil Universitesi Sahne Sanatlari
Bélimii Oyunculuk Anasanat Dali’ndan 2005'te mezun
olan Muharrem Ozcan; izmir Devlet Tiyatrosu'nun
Siyah Coraplilar (2002/03), Hollanda Theatre Rast'in De
Kus Van De Roos (2003/04), Tiyatro Kedi’nin Kamelyali

Kadin (2004/05), Sadri Alisik Tiyatrosu’nun Selvi

Boylum Al Yazmalim (2005/06) ve Tiyatro Siyah Beyaz
ve Renkli'nin Ates Yiizlii (2009/10) adli oyunlarinda rol

aldi. Ayni zamanda egitmenlik de yaptigi Nazim Hikmet

Kiiltiir Merkezi’nde Sevgili Doktor adli oyunu yénetti.
Oyun Atélyesi'nde Hirgin Kiz (2006), Macbeth (2010),
Don Juan'in Gecesi (2011), Antonius ile Kleopatra (2012),
Araf (2013) ve Kundakgi (2016) adli oyunlarda rol alan
sanatci; Araf (2013), Dolu Diisiin Bos Konus (2014), Ask
Delisi (2015), Kundakgi (2016) ve Woyzeck (2017) adli

oyunlarin ise yonetmenligini tistlendi.

Muharrem Ozcan graduated from Dokuz
Eyliil University Department of Performing Arts with
a major in Acting in 2005. Some of the plays he has
acted in include Siyah Coraplilar at the Izmir State
Theatre (2002-2003), De Kus Van De Roos at the
Netherland’s Theatre Rast (2003-2004), La dame aux
camélias at Tiyatro Kedi (2004—2005), Selvi Boylum Al
Yazmalim at Sadri Aligik Theatre (2005-2006) and
Feuergesicht at Theatre Siyah Beyaz ve Renkli (2009—
2010). He directed Dear Doctor at the Nazim Hikmet
Cultural Centre where he works as an instructor. At
Oyun Atélyesi he has acted in The Taming of the Shrew
(2006), Macbeth (2010), Don Juan on Trial (2011),
Anthony & Cleopatra (2012), Purgatorio (2013) and
Forget Herostratus! (2016) as well as directing the plays
Purgatorio (2013), Forget Herostratus! (2014, 2016), Fool
for Love (2015) and Woyzeck (2017).

BOGAZIiCi GOSTERI SANATLARI TOPLULUGU (BGST)

Ciineyt Yalaz, ilker Yasin Keskin

Sevilay Saral

Ciineyt Yalaz, ilker Yasin Keskin, Sevilay Saral
Naz Erayda

Levent Soy

Tolga Zafer Ozdemir

Banu Acikdeniz, Ciineyt Yalaz, Duygu Dalyanoglu, ilker
Yasin Keskin, Ozgiir Eren

24 KASIM NOVEMBER

25 KASIM NOVEMBER

Artik Bir Davan Var, adaletin sarsildig), yasalarin keyfi kararlara
imkan tanidigi bilinmeyen bir tilkede ve bilinmeyen bir zamanda
geciyor. Kafka'nin meshur kahramani Bay K, farkl bir kilikta
cikiyor bu kez karsimiza. Halkla iliskiler ajansinda ¢alisan Bay
K bir markayi parlatmanin yollarini ararken, o sirada savcilik
makamindakiler ise, onun hayatini karartacak bir hikayeyi
baslatiyorlar. Fakat Bay K, Kafka’nin Dava’sindaki gibi kaskati
ve ulasilamaz bir hukuk diinyasiyla degil, kisilerin elinde
egilip bukiilebilen, terazisi carpik ve sirazesi kaymis bir hukuk
evreniyle karsi karsiya kaliyor. Tehlikeli ve sinir bozucu bu hukuk
seriiveninde ona kiz kardesi Melek eslik ediyor. Melek, adaletin
zayiflamasiyla kirlenen bu diinyada, rengini koruyan vicdanl bir

karakter olarak cikiyor karsimiza. Bay K, adalet sarayinin sisli ve

puslu koridorlarinda umutsuzca yolunu bulmaya calisirken, Melek

ona farkli yollar sunuyor... Peki, gelecegi belirsiz, ge¢misi karisik bu

uzak iilkede Bay K gercekten su¢suz mu? Belki de 6nemsemedigi

kusurlu bir hareket, diisiincesizce sarf edilmis birkag s6z bir sug
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ARTIK BiR DAVAN VAR

wid 8

olarak biinyesine yerlesmistir... Dahasi, béylesi bir tilkede “suc”,

kime ve hangi yasalara goére tanimlanabilir? Tum tutarliligini
yitirmis bir yasalar evreninden tutarli bir sonug beklemek ne kadar
akil kari? Bay K’'nin bu pespaye hukuk evrenindeki yolculugu;
ironik, grotesk ve satirik 6gelerle bezenmis bir oyun olarak ¢ikiyor
karsimiza. Sarkilarin, kibuslarin, mizahi ve alayci sahnelerin
stirtikledigi oyun, hukuk diinyasinin tozlu koridorlarina ve iginde

yasadigimiz diinyaya dair elestirel bir tartisma niteligi tasiyor.

Now You Have A Trial takes place in an unknown time
and country, where justice falters and where laws allow for
discretionary decisions. Here we see Kafka’s famous Mr K
in another disguise. While he is trying to find ways to polish
a brand in the PR agency he is working at, the prosecution
is starting a case to destroy Mr K’s life. However, Mr K here,
unlike Kafka’s Mr K in The Trial, is faced against a twisted and
distorted rule of law that can be bent at will (because the system
in The Trial is a rigid, merciless and unapproachable one.) It
is Melek, Mr K’s sister, who accompanies him in this perilous
and unnerving journey. Melek is a character of conscience
and integrity in a world, which is tainted by a justice system
in decline. While Mr K desperately tries to find his way in
the hazy and misty corridors of the courthouse, Melek offers
him different ways. In this country with an obscure past and a
complicated future, is Mr K really innocent? Maybe a misdeed
he did not care about or a few words uttered impulsively have
settled on his body as a crime. Moreover, by whom and on
the basis of which laws can crime be defined in a country
such as this? Is it wise to expect justice from an inconsistent
bunch of laws? Mr K’s journey in this outrageous universe of
law becomes a play filled with irony, grotesque and satirical
elements. The play offers a critical perspective to the dusty
corridors of the courthouse and the world we live in with the

help of songs, nightmares, and humorous and ironic scenes.

catisi
altinda faaliyet gésteren BGST Tiyatro, tiyatroya Bogazici
Universitesi Oyuncular’nda baglamis olan Bogazici
Universitesi mezunlari tarafindan 1995'te kuruldu.
Ayni sezon, Galip Sokaklara Talip adli dans tiyatrosu
gosterisi ile seyirci karsisina gikan topluluk; bugtine
dek, 19’u 6zgiin metin olmak tizere 23 farkli oyunu
seyircilerin begenisine sundu. Ayrica BGST'nin dans,
miizik birimleriyle ortak tirettigi cati projeleriyle sahne
urtinleri verdi. BGST Tiyatro, son yillarda sahneledigi
Karsilasmalar, Kim Var Orada?, Muhsin Bey’in Son
Hamlet’i ve Zabel oyunlari ile bir¢ok farkl kategoride, pek
cok éduliin sahibi oldu. Yasanilan dénemin toplumsal
celiski ve catismalarini, kultiirel cogulculuk anlayisina
uygun olarak yorumlamaya ézen gosteren BGST
Tiyatro, calismalarinda kolektif tiretime 6nem vermekte,
sahneleme ve oyunculuk tislubunda da halka yakin bir dil
tutturmaya ve bu baglamda nitelikli ve avangart sahne
urtinleri vermeyi hedeflemektedir. Topluluk ayrica, yilda
iki sayr araligiyla cikan Mimesis Tiyatro/Ceviri-Arastirma
Dergisi’'ni yayima hazirlamakta ve www.mimesis-dergi.org

adresindeki sahne sanatlari portalini yayinlamaktadir.

BGST
Theatre was founded by Bogazi¢i University alumni
who started theatre at the Bogazi¢i University Theatre
Club in 1995. The same season the company appeared
before the audience with a dance theatre performance
titled Galip Sokaklara Talip, and to this day has
presented 23 different plays, 19 of which are original
texts written by the ensemble members. The company
also co-produced umbrella projects with segments
of dance and music of the BGST. BGST Theatre has
won numerous awards in various categories for plays
staged in recent years including The Encounters, Who's
Out There?, The Last Hamlet of Mr Muhsin and Zabel.
BGST Theatre pays regard to interpret the period’s
social contradictions and conflicts according to an
understanding of cultural pluralism and emphasises
collective production in its works, maintaining a
staging and acting style that is familiar to the general
public while aiming to produce qualified and avant-
garde productions. The ensemble also publishes
Mimesis Theatre / Translation and Research Magazine
biannually and maintains a performing arts portal at

www.mimesis-dergi.org.

1965 yilinda istanbul’da dogan Sevilay Saral,
Bogazici Universitesi Tarih Bélimi’nden mezun oldu.
Ayni tiniversitenin inkilap Tarihi Enstitiisi’nde master ve
doktorasini tamamlayan sanatginin doktora tezi Muhsin

Ertugrul Tiyatrosu tizerinedir. Galatasaray Lisesi’nde

basladig) tiyatroya, Bogazici Universitesi Oyuncular’nda
(BUO) devam eden sanatgi; BUOda oyunculuk, reji,
kostiim tasarimi ve geviri alanlarinda faaliyet gosterdi.
1995'ten beri BGST-Tiyatro Bogazici’nde calismalarini
stirdiirliyor. 1997'de Feminist Kadin Cevresi’nde (FKC)
tiyatro galismalari baslatan topluluk icinde yer aldi ve

8 Mart etkinliklerine dontik olarak hazirlanan kadin
oyunlarinda yazar ve oyuncu olarak faaliyet gésterdi.
Maltepe Universitesi GSF-Tiyatro ve Hali¢ Universitesi
Konservatuvari Tiyatro Béliimi’nde 68retim tiyesi olarak
tiyatro dersleri veren Saral'in, yazdigi ve yayimlanmis
oyunlari sunlardir: 7 Kadin (BGST Yayinlari, 2005),
Pilavdan Dénenin Kasigi Kinlsin (Ciineyt Yalaz ve Ulug
Esen’le birlikte, BGST Yayinlari, 2005), Bir Kadin
Uyaniyor (BGST Yayinlari, 2006), Kadin Oyunlari (BGST
Yayinlari, 2007) ve Otobiis (BGST Yayinlari, 2012).

Born in Istanbul in 1965, Sevilay Saral
studied history at the Bogazi¢i University and
completed her MA at the Atatiirk Institute for Modern
Turkish History of the same university. Her PhD
is on Muhsin Ertugrul’s theatre. Her affinity with
theatre started at the Galatasaray High School and
continued at the Bogazici University Theatre Club
(BUO) where she was involved in acting, directing,
costume design and translation. She has been with
BGST-Tiyatro Bogazici since 1995. In 1997, she was
a member of the group, which started theatrical
activities in the Feminist Kadin Cevresi and took part
as a playwright and actress in the plays about women
created for March 8 events. She has taught theatre at
the Maltepe University Faculty of Fine Arts and Halig
University Theatre Department. Her published plays
are 7 Kadin (7 Women; BGST Publications, 2005),
Pilavdan Dénenin Kasigy Kirilsin (Never Turn Back On
Your Promise; together with Ctineyt Yalaz and Ulug
Esen, BGST Publications, 2005), Bir Kadin Uyaniyor
(A Woman Awakens; BGST Publications, 2006), Kadin
Oyunlar (Plays on Women; BGST Publications, 2007)
and Otobiis (The Bus; BGST Publications, 2012).

1966’da dogan Ciineyt Yalaz, Bogazigi
Universitesi Ekonomi Béliimi'nden mezun oldu.
1960’larda Tiirkiye Tiyatrosunun Politiklesmesi
baslikl yuksek lisans tezini yazan sanatgi; Bogazigi
Universitesi Oyunculari’nda oyunculuk, reji, oyun
yazimi, i1sik tasarimi ve geviri alanlarinda calisti.
Sisli Terakki Lisesi’nde tiyatro egitmenligi de yapan
Yalaz; 1995'ten giiniimiize sanatsal calismalarini
surdiirdiigii BGST-Tiyatro Bogazici’'nde, ¢ok sayida
oyunda rol aldi ve yazimina katkida bulundu. Mimesis'in

yazi isleri mudurlugini de ytruten sanatgi; Terry

NOW YOU HAVE A TRIAL

Eagleton’in William Shakespeare adli yapitini Turkgeye
kazandirdi, Sonia Moore’un Stanislavski Sistemi ve
Vasili Toporkov’un Stanislavski Provada kitaplarinin ise

cevirisine katkida bulundu.

Ciineyt Yalaz was born in 1966. He
graduated from the Department of Economics
at Bogazici University. His master thesis is titled
Politicization of Turkish Theatre in the 1960’s. He
worked at the Bogazi¢i University Theatre Club as
an actor, director, playwright, lighting designer and
translator. Yalaz has worked as a theatre instructor
at Sigli Terakki Highschool as well as acting in and
contributing in the writing of several plays at BGST
since 1995. The artist is also the editor-in-chief of
Mimesis, has translated Terry Eagleton’s William
Shakespeare to Turkish, and contributed to the
translation of Sonia Moore’s The Stanislavski System

and Vasili Toporkov’s Stanislavski in Rehersal.

1981'de Ordu’da dogan Ilker Yasin Keskin,
Bogazici Universitesi Fizik Ogretmenligi bslimiinden
mezun oldu. Doga Bilimleri ve Tiyatro Etkilesimi baslikli
yiiksek lisans tezini, istanbul Universitesi Edebiyat
Fakultesi Tiyatro Elestirmenligi ve Dramaturji ana
bilim dalinda tamamlayan sanatgi, halen Bogazii
Universitesi Yetiskin Egitimi programinda doktora
egitimine devam etmekte. Bogazici Universitesi
Oyunculari'nda tiyatroya baslayan Keskin, 2006'dan
gliniimiize Tiyatro Bogazici'nde oyunculuk ve yazarlk
yapmakta ve Mimesis Tiyatro Ceviri/Arastirma Dergisi'nde
makaleleri ve cevirileri yayimlanmaktadir. Mimesis
Sahne Sanatlari Portali’nin yazar ve editérlerinden biri
olan sanatg halen Yeditepe Universitesi Oyuncular’nda

tiyatro egitmeni olarak gérev yapmakta.

ilker Yasin Keskin was born in Ordu in
1981. He graduated from the Department of Physics
Education at Bogazi¢i University. Keskin completed
his MA at Istanbul University, Faculty of Literature,
Department of Theatre Criticism and Dramaturgy
with his thesis titled The Interaction between Natural
Sciences and Theatre and is currently working on his
doctorate at Bogazi¢i University’s Adult Education
programme. Keskin started acting at Bogazigi
University Theatre Club, he has been acting and
screenwriting at Theatre Bogazici and his essays and
playwriting have been published at Mimesis Theatre /
Translation and Research Magazine since 2006. Keskin
is also an author and editor at Mimesis Performing
Arts Portal and a theatre instructor at Yeditepe

University Performers.
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TALIMHANE TiYATROSU

Firuze Engin
Kerem Ayan
Mehmet Ergen
Siileyman Erol

Halil Babiir

“Bir oteli yénetmekle bir kurumu, genis bir isletmeyi,
bir iilkeyi yonetmek ayni sey aslinda. Ulkeleri yonetenler iyi ki
bilmiyorlar bunu yoksa bir otel kdtibinin verebileceginden gok daha

biiyiik hasarlar verirlerdi yeryiiziine.”

Sahipleri gittikten sonra otele dénustiiriilen tig katli bir konak
ve o konagin i¢inde kendi halinde bir yasam siirdiiren otel katibi
Zebercet... Erken yaslarda kurdugu diinyaya, kendisinden baska
kimseyi almayan ve kisiligini disa vurmadan yasayip giden
Zebercet'in hayati, otelde konaklayan bir kadinin ardindan
tumiiyle degisir.

Ankara'dan gecikmeli Ankara treniyle gelip bu tasra kasabasina
varan ve otelde bir gece kalan, ardindan uzak bir kdyii ziyaret
etmek igin tekrar yola ¢ikan bu kadin, Zebercet'in zihninde
biiytk bir heves ve hayale donusur. Kadinin otele geri donecegi
glinii bekleyen Zebercet, dis diinyayla alisik oldugundan farkli
bir bag kurmaya baslar. Guinler siiren bu bekleyis boyunca

aliskanhklari ve diistinceleri gitgide degisir. Konagin sahiplerinin,

27 KASIM NOVEMBER

28 KASIM NOVEMBER

otel miisterilerinin, kasaba insanlarinin ve gegmiste tanistig
baskalarinin hikéyeleri zihninde i¢ ice gegmeye baslar. Zebercet
kimini duyup hafizasinda biriktirdigi, kimini ise bizzat yasadigi bu
hikayelerden olusan gercek ve hayal arasinda bir akisa girer.
Yusuf Atilgan’in tnli eseri Anayurt Oteli'nin bagkahramani, Turk
romaninin en dnemli karakterlerinden biri olan Zebercet i¢ ve
dis diinyasini bu defa kendisi anlatiyor. Oyun, 1960’li yillarin
Tiirkiye'sinden, diinyaya bakisi derin ve farkli, toplumla uyumsuz
bir adamin géziinden sevgi, yalnizlik, erkeklik hakkinda sasirtici
bir hikaye; carpici bir memleket portresi. Anayurt Oteli, tiim
karakterlerin bir oyuncuda viicut buldugu tek kisilik bir oyun

olarak ilk kez tiyatro sahnesinde.

“Managing a hotel is essentially the same as governing an
institution, a large corporation, or a country. It is fortunate that the
people governing countries are not aware of this; otherwise,

they would have caused more harm to the world than a hotel clerk

ever could.”

A three-story mansion renovated as a hotel after its owners
left and the hotel clerk Zebercet who lives in that mansion,

minding his own business. Zebercet’s life, built at an early age
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and based on not revealing his personality or allowing anyone

into his world, completely changes after a woman spends a
night at the hotel.

The woman arrives at this rural town on a delayed Ankara

Train, spends the night at the hotel and departs to visit a distant
village. In Zebercet’s mind, she turns into an object of desire and
fantasy. Zebercet waits for the day the woman returns and starts
connecting with the outside world in a way he is not accustomed
to. During this wait which lasts for days, his habits and thoughts
change gradually. Stories of the hotel’s previous owners,

hotel clients, townsfolk and others he met in the past start to
intertwine in his mind. Zebercet goes into a state of flux between
reality and fantasy. Some of the stories are ones he had heard and
memorised, others are ones he had personally experienced. This
time, one of the most important characters in Turkish literature,
the protagonist of Yusuf Atilgan’s famous novel The Motherland
Hotel, Zebercet reveals his inner thoughts and how he sees

the world in his own words. The play is a striking portrait on

the homeland from 1960’s Turkey, a surprising story from the
viewpoint of a man that is at odds with the society with a deep
and different worldview and his thoughts on love, loneliness and
manhood. For the first time, The Motherland Hotel is presented
on the theatre stage as a solo performance adaptation where one

actor embodies all characters.

Mehmet Ergen’in sanat
yénetmenligini tstlendigi topluluk; cagdas ve klasik
metinlerle yeni yazilmis yerli oyun ve uyarlamalarin
Turkiye prémiyerlerini sahneledi ve bu eserleri
tlkemizin 6nemli oyunculariyla bulusturdu. Uluslararasi
alanda en ¢ok turne yapan tiyatrolarimizdan biri olan
topluluk, yapimlariyla gectigimiz yillarda; Belgika,
Hollanda, ingiltere, Aimanya ve isveg’te Tirkiye'yi
temsil etti. Talimhane Tiyatrosu, kendi sahnesinde
urettigi yapimlar disinda, Zorlu PSM ile isbirligi icinde

miizikallere de imza atmakta.

Under the art direction of

Mehmet Ergen, the company has staged classical and

ZEBERCET

modern plays, and the Turkish premieres of recently
created local plays and adaptations, starring renowned
Turkish performers. The company is one of Turkey’s
the most internationally touring theatres, having
represented Turkey in Belgium, Netherlands, England,
Germany and Sweden in recent years. In addition to
the productions at its venue, Talimhane Theatre also

produces musicals in collaboration with Zorlu PSM.

istanbul'da dogan Kerem Ayan, Saint-Joseph
Lisesi'nin ardindan Yildiz Teknik Universitesi’nde makine
mihendisligi okudu. 1992'de Paris’e taginarak Ecole
Supérieure de Réalisation Audiovisuelle’de (ESRA) ve
Université Paris Diderot'da sinema egitimi gérdii. Dort
yil boyunca Radio France Internationale’da yonetmen
yardimaisi ve kiiltiir sayfasi sorumlusu olarak galisti.
2001'de Cannes Film Festivali i¢cin caligmaya baslayan
sanatcl, Monako’da Edebiyat Uyarlamasi Pazari’ni
duizenledi. 2005'te Barselona’da baslattigi Politik
Filmler Festivali’nin t¢ yil yénetmenligini tstlenen
Ayan; direktdr yardimcisi olarak gérev yaptigi istanbul
Film Festivali'nde 2015'te direktér oldu. 2010'da tiyatro
yénetmenligi de yapmaya baslayan sanatgi, bugiine
dek; Kim Kime Dumduma Kumpanya'da Bay Hig
(2010—2011), Aysa Prodiiksiyon’la Kugu Kugu (2012—
2013), Istanbul Devlet Tiyatrosu'nda Yasamak Denen Bu
Zahmetli [s (2013-2018) ve Tiyatroperest’te Tek Kisilik
Sehir (2014—2015) gibi oyunlari yonetti, 2017'de ise Kilgik

adl kisa filmin senaryosunu yazdi ve yénetti.

Kerem Ayan was born in Istanbul, following
his graduation from Lycée Francais Saint Joseph
d'Istanbul he studied mechanical engineering at
Yildiz Technical University. In 1992 he moved
to Paris where he studied cinema at the Ecole
Supérieure de Réalisation Audiovisuellede (ESRA) and
Université Paris Diderot. He worked at Radio France
Internationale as an assistant director and was in charge
of the culture page. In 2001 he started working for the
Cannes Film Festival and organised the International
Literary Adaptations Market in Monaco. In 2003, he
launched the Political Films Festival in Barcelona
and directed it for three years. Having worked as an
assistant director at the Istanbul Film Festival, Ayan is
the current director since 2015. Ayan started directing
theatre in 2010, the plays he has directed to this
day include Bay Hi¢ with the Kim Kime Dumduma
Kumpanya (2010-2011), Kugu Kugu with Aysa
Production (2012—2013), Yasamak Denen Bu Zahmetli [s
at the Istanbul State Theatre (2013—2018) and Tek Kisilik
Sehir at Tiyatroperest (2014—2015). In 2017 he wrote and
directed a short film titled Kilgik (Fish Bone).
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Giilce Ugurlu

Ata Unal

Meryem Bayram

Gokhan Deneg

Turan Tayar, Melis Karaman
Isil Celik

Sena Ozgelik

Deniz Vural

Ahmet Alper Mert, Mehmet Emektar, Melda Demirtas,
Sinem Kotiloglu, Yasin Ciray

Giines Sayin, Giilce Ugurlu, Korhan Karabal

Tesekkiirler Thanks to BBT, Okan Universitesi Konservatuvari

Tiyatro Béliimii, SALT Galata

29 KASIM NOVEMBER

30 KASIM NOVEMBER

Cagin en biiyiik g¢ dalgasina Turkiye'den bir taniklik cabasi...
Misafir, milyonlarca insanin Ortadogu’nun savaslarla kaynayan
ikliminden zorunlu olarak gikip Tiirkiye tizerinden Bati’ya ulagsma
miicadelesinde, olan biteni kolektif bir iiretim yontemiyle
ele aliyor. Gergek deneyimlerden hareket eden oyun, icinden

gectigimiz trajik go¢ caginin ruhuna temas ediyor.

An attempt of bearing witness to the most massive migration
wave of the era from the vantage point of Turkey... Visitor
approaches the struggle of escaping from the war-ridden
Middle East to reach the West via Turkey, through a collective
production method. Based on real experiences, the play touches

the spirit of the tragic era of migrations.

Dramaturji doktorasi olan Ata Unal,
yasamina Istanbul’da devam etmekte olan bir
dramaturg ve akademisyendir. Ayrica sanatginin, yapay
zekd, sinir aglari ve gériintii isleme konularini kapsayan
bir yiiksek lisans derecesi bulunmakta. Sanatgi bugtine
dek, Antwerp merkezli oogo ile gergeklestirdigi isbirligi
nedeniyle; cogunlukla aralarinda Toonelhuis, Arsenaal

irk

© EMRE PARLAK/TOLGA OZGAL

ve KVS gibi kurumlarin bulundugu Belgika sirketleri

ile bagimsiz bir tiyatro yapimcisi olarak galisti. Yakin
gecmiste Margurite Duras ve Oscar van den Boogard
gibi isimlerle Eric de Volder’'in Oda ve Adam (Kamer en
de Maan) ve Gece Sempozyumu (Nachtelijk Symposium),
Harold Pinter'in ihanet ve Orhan Pamuk’un Gizli Yiiz
eserlerini sahneye uyarlayan yaratici ekiplerde gorev
aldi. Kurucusu oldugu Okan Universitesi Konservatuvari
Tiyatro Bélimii'nde béliim baskanligini yiirtitmekte

ve ders vermekte olan Unal; calismalarini cogunlukla
kiiltiir ve sanatla ilgili alanlarda yiirtiten ancak bu
alanlarla sinirli olmayan, bireysel ve kolektif sorgulama,
tiretim ve arastirma uygulamalarina egilen akademi

disi bir arastirma grubu olan Kuram Atélyesi'nin hayata

gecirilmesine énciiliik etti ve kurulusunda gérev aldi.

Ata Unal is a theatre dramaturg and an
academic based in Istanbul. Holds a doctoral degree
in dramaturgy and a masters degree on artificial
intelligence / neural networks and image processing.
In the recent years, as an independent theatremaker,
through his collaboration with Antwerp based cogo,
he mainly worked at companies in Belgium, including
Toneelhuis, Arsenaal and KVS. Recent works he’s been
in the creative team are ve veya ya da (either / or) by
Margurite Duras & Oscar van den Boogard, The Man
and the Room | Kamer en de Maan by Eric de Volder,
Betrayal by Harold Pinter, Verborgen Gezicht | Secret Face
by Orhan Pamuk, Nachtelijk Symposium | Nocturnal
Symposium by Eric de Volder. Currently enrolled as
founding head of Theatre Department at Istanbul
Okan University Conservatoire, he also teaches at the
university. Ata Unal is also the initiator and a co-founder
of the ‘Theory Workshop’, an off-academy research
group which attributes particular attention to the
practices of both individual and collective questioning,
production, inquiry and research not limited but mainly
related to arts and culture.

VISITOR
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GALATAPERFORM

Yesim Ozsoy, Ferdi Cetin
Yesim Ozsoy

Kivang Sarikus

Melisa Onel

Tugce Tuna

Ayse Ayter

Hasan Hakan Yilmaz

Nilay Yerebasmaz

Turan Necdet Ozcan, Yesim Ozsoy

Elif Ongan Tekge, Sanem Oge, Emir Politi, Yaman Ceri
Arda Yildiran

Hasan Oztas, Ugurcan Tiizel

Katayoun Momtaheni, Karin Ataoglu, Niikhet Akkaya,
Elif Ongan Tekge, Enginay Giiltekin, Ayse Lebriz Berkem,
Yesim Ozsoy

Tesekkiirler Thanks to Cankiz Sanal, Sema Ozsoy, Yiicel Kiiltiir
Vakfi, Maxim Gorki Theatre

30 KASIM NOVEMBER

1 ARALIK DECEMBER

Yiiz Yilin Evi, Osmanli’dan Cumhuriyet’e gegisteki tarihsel
gecmisimizi, eski bir konak ve yikimi iizerinden degerlendiren
bir oyun. Oyunun yazari, oyuncusu ve yaraticisi Yesim Ozsoy’un
kendi ge¢misini, anneannesinin hikayesi tizerinden yeniden
kurguladigi yari otobiyografik oyunda, gercek ve kurgu ic icedir.
Oyun, eski bir konagin, ibrahim Ethem Efendi Konagi'nin kisisel
tarihsel yolculugunda miizik-video-hikaye anlatimiyla biittinsel
ve tek olmayan bir tarih kurgusuna isaret eder. Konakta yasayan
anneanne, esyalar, anlatilan kisiler, mekanlar, hayvanlar ve
seylerin hepsi, kendi sesinden kendilerini anlatirlar. Oyun, onlarin
konakta gecen hikayeleri yoluyla; ulus, tek tarih, tek millet, tek
din kisacasi teklik ve orijin kavramlarina dair detaylar ve sorularla
seyirciyi bas basa birakir. Bu anlamda da konak, Ust tiste binmis
hikaye ve zamanlarin bir araya geldigi temsili bir alandr.

Yazar, ydnetmen ve oyuncu Yesim Ozsoy’un yazar, akademisyen
ve dramaturg Ferdi Cetin ile birlikte yazdigi ve kendi aile
gecmisine, gercegi ve kurguyu i ice harmanlayan bir tasarimla
yaklastigi oyun, seyirciyi, gerceklerle kurgunun ic ice gectigi
glinimuz politikalarini yeniden diistinmeye sevk eder. Hikaye
anlatiminda Meddah gelenegi ve Karagéz-Hacivat gélge kuklasi
anlatimlarindan yararlanilan oyunda; besteci, miizisyen ve

yapimci Kivang Sarikus’un sahne tizerinde liveloop teknigiyle
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HOUSE OF HUNDRED

Yiiz Yilin Evi, Perili Evler (Haunted Houses) tist bashgiyla ulus kavrami iizerine GalataPerform (Tiirkiye), The Red House Centre for
Culture and Debate (Bulgaristan), Experimental Stage/-1 (Yunanistan), Theater Neumarkt (isvigre) ve Studio % / Maxim Gorki
Theatre (Almanya) ortakliginda; War or Peace: Crossroads of History 1918-2018 (Savas veya Baris: Tarihin Kesismeleri 1918-2018)
Festivali kapsaminda gelistirilmis ve Almanya Disisleri Bakanligi tarafindan da desteklenmis olan ¢okuluslu bir prodiiksiyonda yer
almaktadir.

House of Hundred, is part of a multi-national co-production titled Haunted Houses on the concept of nation, developed for War

or Peace: Crossroads of History 1918-2018 Festival with the collaboration of GalataPerform (Turkey), The Red House Centre for
Culture and Debate (Bulgaria), Experimental Stage/-1 (Greece), Theater Neumarkt (Switzerland) and Studio SU / Maxim Gorki
Theatre (Germany) and with the support from the German Ministry of Foreign Affairs.

© UTE LANGKAFEL/MAIFOTO

© ALi KARATUNA

© UTE LANGKAFEL/MAIFOTO
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farkli enstriiman ve sesleri canli olarak kurguladigi miizik de, ayni
sekilde hikayelerin iist tiste insasina ve yeniden kurgusuna sahne
tizerinde ortaklik eder. Film yénetmeni ve fotograf sanatcisi Melisa
Onel'in tasarladigi video, belgeselin gérsel anlatim yapisini siirekli
yeniden kurgular, bozar, yapilandirir ve tekrar sunar.

Osmanli’yi yasamis, Cumhuriyet’le degisimi goriip 1959'da yok
olmus bir konagin ve 1919’da o konakta dogmus ve bugiin hala
olan bitene taniklik eden bir kadinin gézlerinden; bugiine ve
gegmise bakmamzi saglayan Yiiz Yilin Evi, seyirciyi, 1918-2018
arasinda hikayeler yoluyla kurdugu baga tanik olmaya cagiriyor.
Geldigimiz noktadan gegmise bakmak miimkin mii? Ne kadar
ilerledik ve neye yaradi? ilerledik mi? Geriye gitmek mumkin ma?
Gerisi nedir? Orada da var olmak mimkiin mi bu saatten sonra?
Yiktiklarimizin yerine ne koyduk? Bir seyler koyabildik mi? Yoksa
sadece bir buldozerin hafizasinda mi yasiyoruz artik?

“iste buradan basliyorum, her seyin bittigi yerden,

yeniden bagliyorum,

bir kepge darbesiyle 6nce konustugu dili unutacak ev,

sonra yavas yavas bilincini yitirirken anlamsiz seslere déntismus
harfler

dékiilecek koridorlardan,

unutacak konusmayi, okumayi ve yazmayi,

ta ki biri bir giin merak edip de arastirmaya basladiginda
baslayacak yeniden

konusmaya, o giin anlatacak tiim olan biteni,

ama simdi yikim zaman..”

House of Hundred is a take on the transition from the
Ottoman period to the Republican era through the story of
an old mansion and its demolition. Reality and fiction are
intertwined in this semi-autobiographical play where its writer,
actress and creator Yegim Ozsoy tells her story through that of
her maternal grandmother. The play, which tells the story of
the ibrahim Ethem Efendi Mansion, does not have a wholistic
and single storyline which is accompanied by a narrative of
music-video-story. Everything, the grandmother who lives in
the mansion, the furniture, spaces, animals and things talk
about themselves in their own voices. The play leaves the
audience with details and questions about nation, one history,
one nation, one religion, in short, the concepts of origin and
uniqueness with the help of these stories. In this respect, the
mansion is a representative space where overlapping stories
and times come together. Written by playwright, director and
actress Yegim Ozsoy together with academic and dramatist
Ferdi Cetin, House of Hundred is a call for the audience to
rethink current politics where reality is intertwined with fiction
just like how Ozsoy approaches her own family history. The
play uses of the meddah (storytelling) and shadow puppet
traditions as narrative elements and the live music which
composer, musician and producer Kivang Sartkus makes using
live loop technique with different instruments and sounds
accompanies this overlapping and restructuring of the stories.

The video designed by movie director and photographer Melisa

Onel constantly re-constructs, breaks, re-structures and re-
presents the visual narrative of the documentary.

House of Hundred helps us see the present and the past
through the eyes of a mansion which had seen the Ottoman
times, witnessed change with the Republican era and was
destroyed in 1959 as well as those of a woman who was born
into that mansion in 1919 and who still is a witness to the
present. It also invites the audience to see the connection it has
established through stories that took place between 1918—2018.
Is it possible to look back into the past from where we are
now? How far have we gone and what use did it ave? Have we
actually gone forward? Is it possible to go back? What is “back”?
Is it possible to exist there after all this? What have we put in
place of what we have destroyed? Have we managed to put
something? Or are we living in the memory of a bulldozer?
“Here I start where everything has ended,

starting all over again.

With the first move of the dipper dredger, first the house will
forget the language it spoke,

then letters transformed into meaningless sounds will fall from
the corridors

as consciousness begins to fade.

It will forget how to speak, read and write and will remain so
until the day

when someone starts to explore with curiosity.

Then it will start speaking again and tell all that came to pass.

However, it is demolition time now.”

Yesim Ozsoy’un 2003'te kurdugu
GalataPerform, istanbul'da bagimsz tiyatro sanatlari
icin alan ve projeler yaratan, trettigi yapim ve yayimlar
yani sira egitim alaninda etkinlik gésterip festivaller
diizenleyen ¢agdas bir tiyatro toplulugu olarak
calismalarina devam ediyor. Topluluk calismalarinda,
disiplinlerarasi bir yaklasimla; yeni metin ve yeni
teknolojilere odaklaniyor. GalataPerform’un en
Sénemli projesi Yeni Metin Yeni Tiyatro Projesi, proje
kapsaminda diizenlenen; atélye, oyun okumalari,
uluslararasi projeler, festivaller ve e-yayincilik araciligiyla
Tiirkiye’nin yeni oyun yazar ve yénetmenlerine destek
saglanmakta. Toplulugun sahneledigi oyunlar arasinda,
Osmanli miizik yapisinin oyunculuk ve metne
yansimasi lizerine kurulu olan Aksak istanbul Hikdyeleri,
sakinlerinin degistirmeyi, onarmayi, elde tutmayi ya da
yikmayi tartistiklari eski bir ev hakkindaki Ev—Kakafonik
bir Oyun, G. Orwell'in 1984 adli romanindan esinlenerek
uretilen bir video, miizik gésterimi deneyimi olan
Sene 2084, Turkiye tarihinin farkli dsnemlerinden
dokuz ask hikayesinin anlatildig1 Yiizyilin Aski, cok
disiplinli bir video ve tiyatro deneyimi olan iz, dort
kadin tiyatro yazarinin isbirliginin tirlinti olan Ask ve

Fasizm ve Ortadogu’da hayatini kaybeden dért cocugun

yasamlarinin kurgulandigi Yasli Cocuk bulunuyor.
GalataPerform ayrica, Tiirkiye'nin ilk ve tek oyun
yazarhg festivali olan Yeni Metin Yeni Tiyatro Festivali'ni

diizenlemekte.

Founded by Yegim Ozsoy in 2003
GalataPerform has been acting as a contemporary
theatre company creating space, projects, productions,
publications, festivals and education for independent
theatre arts in Istanbul. The company focuses on
new texts, new technologies and interdisciplinary
approaches in its works. GalataPerform’s most
important project is New Text New Theatre Project
which is focused on supporting new playwrights and
directors in Turkey through workshops, play readings,
international projects, a festival and e-publishing.
Some of the group’s plays include Limping Tales
from Istanbul which is based on the reflection of the
Ottoman music structure on acting and text, House- A
Cacophonic Play which is about an old house and its
residents discussing to change, renovate, keep as it is
or destroy. Year 2084; a video and music performance
experience inspired by Orwell’s 1984, Century’s Love;
9 different love stories from different moments of the
history of Turkey, Stain; a multi-disciplined video and
theatre experience, Love and Fascism; a collaboration
between four women playwrights and Old Child; a
re-imagination of the lost lives of four children of
the Middle East. Since 2012 GalataPerform has been
organizing the first and only play-writing festival of
Turkey, New Text New Theatre Festival.

Yazar, yénetmen, oyuncu Yesim Ozsoy,
ayni zamanda istanbul'da bagimsiz bir tiyatro olan
GalataPerform’un kurucusudur. Sanatginin 2006'da bir
grup meslektasiyla birlikte Tiirkiye'de oyun yazarhigini
gelistirmek amaciyla baslattigi Yeni Metin Yeni Tiyatro
projesi, halen yeni Tiirk dramalarinin gelistirilmesinde
ve uluslararasi isbirligi olusturmada 6nemli bir gii¢
olarak varligini siirdiirmekte. Bogazici Universitesi
Sosyoloji Béltimii mezunu olan sanatgi, 6grenciligi
sirasinda Stiidyo Oyuncular Oyunculuk Okulu’na
katildi. Mezuniyetinin ardindan egitimine New York'taki
Sarah Lawrence College ve Columbia Universitesi’nde
devam etti ve yuksek lisans derecesini Northwestern
Universitesi'nde Performans Arastirmalari tizerine
yapti. istanbul’a déndiikten sonra GalataPerform
Tiyatro Toplulugunu kurdu ve burada kendi yazip
yonettigi pek cok oyun yaratti ve sahneledi. Oyunlari
ingilizce, Fransizca, Almanca, Katalanca, Rusca
ve italyancaya cevrildi. Oyun yazari ve yénetmeni

olarak gerceklestirdigi calismalarla 6dullere aday

HOUSE OF HUNDRED

gosterildi ve layik bulundu. Oyunlariyla pek ¢ok yerli

ve yabanci festivale katilan sanatgi, GalataPerform’la
sadece oyunlar tiretmekle kalmadi ayni zamanda
festivaller diizenledi ve cesitli projelere 6nayak oldu.

Bu projelerden biri, bir tiyatro mekaninin gevresindeki
mahalleyle olan iliskisini konu alip Galata semtindeki
mekanlardan faydalanan Gériiniirliik Projesi. Bir diger
éncti proje ise Tiirkiye'de tiyatro yazarligini ele alan ve
gelisimini tetikleyen Yeni Metin Yeni Tiyatro Projesi.
2010'da Tiirkiye- Almanya o-o adli oyunu yazmak ve
yénetmek tizere Wiesbaden Staatstheater’a davet
edilen sanatginin; son oyunlari arasinda Yeni Metin Yeni
Tiyatro Projesi’nin 4 yazarinin isbirligiyle kaleme aldig,
istanbul’daki Gezi Parki olaylarini konu alan istanbul
Tanikliklar adli oyun bulunmakta. Yazarlarin kisisel
deneyimlerine dayanan ve 6ykii, kurgu ve gergegin
karma kurgulamasi olan oyun Moskova'da teatre.
doc’da okuma tiyatrosu olarak sunuldu. Uluslararasi
istanbul Tiyatro Festivali'nde sahnelenen Ask ve Fasizm
adli projesinde, Romanya'dan Giannia Carbunariu,
iskogya'dan Linda McLean, Ispanya’dan Helena Tornero
ve kendi metni de dahil olmak tizere yine 4 farkli

oyun yazarinin metinleriyle calisti. [z adli oyununun
merkezinde sekiz kamera enstalasyonu ve canli yayin
ile canli performansi birlikte kullanan sanatgi, oyunuyla
“En lyi Yénetmen” dalinda 6diile aday gésterildi ve
Almanya turnesine cikti. Yasl Cocuk adli oyunu, belgesel
ve kurgusal tiyatro karisiminin bir sonucudur; sanatgi
bu oyunda, yakin ge¢miste Ortadogu’da 6ldiriilen dort
cocugun gergek yasam éykiilerini bir araya getirerek
hayali olarak biiytidiikleri ve mutlu bir yasam siirdiikleri
uitopik bir atmosfer yaratti. Oyunu ve performans post-
realistic olarak tanimlandi. Aksak istanbul Hikéyeleri

adli oyunun agilisini Haziran 2017’de Barselona GREC
Festivali’nde Teatre Lliure'de yapti. Katalan bir tiyatro
toplulugu tarafindan Katalanca sahnelenen oyunla, ilk
kez bir Tuirk oyun yazarinin eseri GREC Festivali'nde

sahnelenmis oldu.

Yesim Ozsoy is a writer/director/
performer and founder of an independent theatre
and performance space in Istanbul; GalataPerform.
She is also the initiator of a project called New
Text New Theater which she began in 2006 with a
group of colleagues as a way to develop playwriting
in Turkey. At its 12 year, the project still acts as a
great force in developing new Turkish drama and
creating international interaction. She has a BA
in Sociology at Bosphorus University. During her
BA she joined Studio Players Acting School. After
graduation she attended Sarah Lawrence College and

Columbia University in New York. She got an MA in
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Performance Studies at Northwestern University. On
her return to Istanbul she founded the GalataPerform’s
Theatre Company with which she has created and
produced numerous plays which she wrote and
directed. Her plays have been translated into English,
French, German, Catalan, Russian and Italian. She
was nominated and attained awards for her work

as playwright and director. With her plays she has
attended festivals nationally and internationally.

With GalataPerform she not only performed plays
but also initiated projects and festivals. Two of these
are precursors; Visibility Project which was a project
about the relation of the the theater space with the
surrounding neighborhood utilizing all spaces in

the district of Galata. New Text New Theater Project
which dealt with and initiated the development of
new writing in Turkey. In 2010 she was invited to
Wiesbaden Staatstheater to write and direct a play
called Turkiye-Almanya o-o. Recent plays include
Istanbul Testimonials which is a collaborative piece
written by four new playwrights of New Text New
Theater Project about the Gezi events in Istanbul.
The play was based on the personal experiences of
the playwrights and a mixed editing of story/fiction/
reality and was presented as a play reading at teatr.
doc in Moscow. In her project Love & Fascism staged at
Istanbul International Theater Festival, she once again
worked with the texts of four different playwrights
(including her own) from Romania (Gianina
Carbunariu), Scotland (Linda McLean) and Spain
(Helena Tornero). Her play Iz / Stain was performed
as an installation of 8 cameras and live media in
combination with live performance was at the core of
the play. With her play she was nominated for ‘best
director’ and also toured in Germany. Her play Old
Child was the result of a combination of documentary
and fictive theater. Combining the real life stories of
four children who were killed in recent history of the
Middle East she created a utopic atmosphere where
they fictively could grow up and live a happy life. The
performance and her play was named as ‘post-realistic’.
Her play Limping Tales from Istanbul premiered at

the GREC Festival of Barcelona in July 2017 at Teatre
Lliure. The play was produced by a Catalan theatre
group, was performed in Catalan. It was the first time
a Turkish playwright’s play to be performed at the
GREC Festival.

BAKIRKOY BELEDIYE TIYATROLARI

Wolfram Lotz

Nurkan Erpulat

Cem Yilmazer

Hande Tomris Kuzu

Basak Giinak

Ceren Ercan

Senem Zeynep Ercan

Emre Kog

Ercan Kocak, Ozbir Erciyas, Sevda Karabulut

Erol Ozan Ayhan, Yelda Baskin, Dogacan Taspinar, Elif Urse,

Alican Yiicesoy

Tesekkiirler Thanks to Tungay Kulaoglu, Selin Kavak, Deniz
Tahmaz, Selin Olgen, Goethe-Institut Istanbul, Shermin

Langhoff
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1 ARALIK DECEMBER

Cagdas Alman tiyatrosunun geng yazarlarindan Wolfram Lotz,
2014'te kaleme aldig1 Giiliing Karanlik'ta, yeni diinya diizenine
dair keskin bir bakis agisi getirirken, seyirciyi; Afganistan’in
gergekte var olmayan yagmur ormanlarinda tekinsiz bir yolculuga
davet ediyor. Somalili bir korsanin savunmasi ile baglayan oyun,
gizli bir gérev icin Afganistan’da bulunan iki Alman askerin
izini stirtiyor. Askerlerin nehir boyunca siiren yolculugu ve bu
yolculukta yasadiklari, gegmisten bugiine batinin sémiirge
tarihini akla getiriyor. Lotz, oyun boyunca siiren askerlerin bu
yolculugunda, yasanan karsilasmalar araciligiyla; Bati merkezli
distince ve tarih yaziminin baskin séylemini kirarak onu
giiliinglestiriyor. Birbiriyle ustaca iligkilendirilen karakterler ve

onlarin kendine ait diinyalan giiliinglestikge, ortaya bir utang
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tarihi sagiliyor; “az gelismis” ya
da heniiz “medenilesmemis”
olanlari medenilestirmek igin iyi
niyetle barbarlasanlarin tarihi bu
aslinda.

Sémirgecilik tarihinin izlerini
stirerek bugtine ulasan

Giiliing Karanlik, iki yapiti esas
aliyor. Bunlardan ilki Joseph
Conrad'in Karanligin Yiiregi

adli eseri. Belgika somiirgesi
Kongo'da gecen roman;
Avrupali tiiccar Kurtz'un, i
fildisi toplamak igin yerlileri g b"
kéle gibi calistirdigini hatta
dilerse yuzlercesini sldiirdugtinii anlatirken, anlaticinin géziiyle
yapit ise Francis Ford Coppola’nin Apocalypse Now adli filmi;

bu kez, Amerikalilarin askeri bir ¢cikarma araciligi ile Vietnam'da
hakimiyet kurma cabasi s6z konusu... Bu izlekten bakildiginda
Batinin sémiirge tarihi, séylem olarak kendini “bul, ruhuna

ulas, sémiirgelestir” tizerine kurarak basliyor ve ardindan iki
kutuplu diinya sonrasi “vaat et, umut ver ve bagimli hale getir”
noktasina ulagiyor. Metinde bu yolu kat eden yazar, 11 Eyliil
sonrasinin diinyasina yani yeni-sdmiirgeci séyleme variyor.
Varilan bu noktada ise, Aydinlanmanin baslangicindan bugiine
ilerlemeci tarih anlayisinin dogurdugu kavramlar ironize edilerek
tartismaya agiliyor. Yazar bu iki yapiti oyun metninin omurgasina
yerlestirirken, tarih boyu batinin benzer eylem planlarini tekrar
edisini ve séylem bicimlerini nasil dénistiirdigiini desifre
ediyor. Bu da, tiyatro icin katmanli bir politik bigcim ve dil arayan
kiskirtici bir metin ¢ikariyor ortaya. Cagdas Alman tiyatrosunun
Sdnemli yonetmenleri arasinda sayilan Nurkan Erpulat, Lotz'un
oyununu Turkiye penceresinden okuyor. Yonetmen, karanlg 6teki
tarafta degil kendinde aramanin dilini bir sahneleme énermesine

dénustiriyor.

In his play The Ridiculous Darkness penned in 2014, Wolfram
Lotz, one of the young playwrights of contemporary German
theatre, brings a sharp view of the new world order while
inviting the audience to an eerie journey into the non-existent
rain forests of Afghanistan. The play opens with the defence
of a Somali pirate and tracks two German soldiers on a secret
mission in Afghanistan. The voyage of the soldiers down
the river brings to the mind the gradual history of western
colonisation. Through the soldiers encounters on their journey
lasting throughout the play, Lotz disrupts and satirises the
dominant discourse of western-centred thought and history
writing. By means of masterfully connected characters and
the parody of their worlds, a shameful history is revealed. It is
the history of those with good intentions becoming barbarous
in order to civilise those that are ‘underdeveloped’ or not yet

‘civilised’.

The Ridiculous Darkness, a work arriving at the present while
tracing the history of colonisation, is based on two works. The
first is Heart of Darkness by Joseph Conrad. The novel tells the
story of the European trader Kurtz who works locals as slaves
collecting ivory, even killing hundreds if he wishes so in the
Belgian colony of Congo. The other work Lotz refers to is the
film Apocalypse Now directed by Francis Ford Coppola. This
time, the Americans attempt to dominate Vietnam through a
military operation. From this perspective, the colonial history
of the west begins by establishing its discourse as ‘seek, reach
for its soul, colonise’, and after the world is dominated by two
polarising powers as ‘promise, give hope and make dependent’.
The author eventually arrives at the world of post 9/11, namely
the neo-colonialist narrative. At this point, the concepts of
progressive history from the beginning of Enlightenment

to the present day are ironised and opened for discussion.
While the author places these two works at the centre of the
text, he decodes how the West has revised similar action plans
throughout history and transformed its discourse. This leads to
a provocative text in search of a multilayered political form and
language for theatre. Considered to be one of the prominent
directors of contemporary German theatre, Nurkan Erpulat
interprets Lotz’s work for a Turkish background. The director
turns the language of seeking the darkness not in the other but
within thyself into a staging proposition.

1989’da Adile
Nasit Kiiltiir Merkezi’nde, Taner Barlas’in y6nettigi

Zilli Zarife adli oyunla bir vakif tiyatrosu olarak
faaliyete gegen topluluk; 1991'de resmi olarak Bakirksy
Belediye Tiyatrosu adini alarak Aziz Nesin Sahnesi’nde
calismalarina devam etti. Ayni yil Atakdy 9. Kisim'da,
1880’li yillarda Baruthane olarak kullanilan tarihi yapinin
yenileme insaatina baslandi. Metin Deniz’in hazirladig
plan ve projelerle aslina uygun olarak restore edilen
yapida iki tiyatro sahnesine yer verildi. Mart 1993’ten
itibaren Yunus Emre Kiiltiir Merkezi adi ile sanatsal
calismalara baglanan binada halen, BBT'ye ait; Miisfik
Kenter Sahnesi ve Turhan Tuzcu Sahnesi adli iki tiyatro
salonu bulunmakta. Geng, dinamik kadrosu ile yerli

ve yabanci repertuvarin gagdas ve klasik 6rneklerini
sahneleyen BBT'de, simdiye dek genel sanat yonetmeni
olarak; Prof. Zeliha Berksoy, Pekcan Kosar, Miisfik
Kenter ve Kadriye Kenter gibi tiyatromuzun usta
isimleri gorev aldi. Alican Yiicesoy’un, Turkiye’nin en
geng genel sanat ydnetmeni olarak Haziran 2015'te
géreve basladigi BBT; Turkiye'nin tigtincii 6denekli,

ilk ve tek ilge tiyatrosu. Kurulusundan bu yana érnek
bir bélge tiyatrosu haline gelen topluluk, bugiine

dek yiiruttiigi egitsel ve kiiltiirel calismalarla da

THE RIDICULOUS DARKNESS

kiiltiir-sanat hayatimizda
6nemli gérevler ustlendi

ve Tiirkiye’nin énemli
kurumlarindan sayisiz

6dul aldi. Olusturdugu
modelle bircok bélgede
yeni olusumlarin yolunu
acan BBT; Kocaeli
Biiyiiksehir Belediyesi Sehir
Tiyatrolari ve Eskisehir
Biiyiiksehir Belediyesi
Sehir Tiyatrolari’nin
kurulus stireclerine nemli
katkilar sagladi. Seckin
repertuvari, projeleri,
ortakliklari ve gerceklestirdigi turnelerle kent ve ilke
diizeyinde etkinligini artiran BBT; uluslararasi bir tiyatro
modeline ulasarak Bakirkdy’u diinyanin sayili kiilttir

merkezlerinden biri haline getirmeyi hedeflemekte.

started
as a foundation theatre in 1989 with the play Zilli
Zarife directed by Taner Barlas at the Adile Nagit
Cultural Centre. In 1991 the company was officially
renamed as the Bakirkéy Municipality Theatre and
continued its work at the Aziz Nesin Stage. The
same year renovations started at the historic building
in Atakdy Section g that was used as a gunpowder
factory around 1880’s. Two theatre stages were
built in the building that was renovated faithful to
its original according to plans and projects drawn
by Deniz Metin. BBT currently owns the building
that went into service as the Yunus Emre Cultural
Centre in 1993. The building contains two theatre
halls named Miisfik Kenter Stage and Turhan Tuzcu
Stage. BBT stages both contemporary and classical
national and international theatre works with its young
and energetic cast. Distinguished names of Turkish
theatre including Prof. Zeliha Berksoy, Pekcan Kosar,
Miisfik Kenter and Kadriye Kenter have served as the
General Artistic Director. Alican Yiicesoy took over
the post as the youngest General Artistic Director in
2015. BBT is the third funded, first and only province
theatre in Turkey. Since its foundation the company
has become an exemplary regional theatre, it has
made distinguished contributions to our life of art
and culture with educational and cultural projects
and received numerous awards from prominent
institutions in Turkey. BBT has paved the way for
similar institutions and contributed immensely to the
establishment of Kocaeli and Eskigehir Metropolitan

Municipality Theatres. The company has increased its
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efficiency on the scale of both the city and the country
with its outstanding repertoire, projects, collaborations
and tours. BBT aims to become an international
theatre and turn Bakirkdy into one of the distinguished
cultural centres of the world.

Ankara'da dogan Nurkan Erpulat, Ernst
Busch Dramatik Sanatlar Akademisi’nde yénetmenlik
yaptt. ilk projelerinden biri olan ve Berlin’deki HAU
tiyatrolarinda sahnelenen Otesinde-Gay misin yoksa
Tiirk miisiin? (Jenseit-Bist Du schwul oder Bist Du
Tiirke?) yani sira Kafka'nin Berlin'deki Deutsches
Theatre'daki Satosu ve Gorki’nin Giinesin Cocuklar’'ni
Viyana Volksstheater'inda sahnelenmek tizere uyarladi.
Sanatgi, genclik tiyatrosu kapsaminda gergeklestirdigi
kimi prodiiksiyon ve projeleriyle, diinya capinda
festival ve organizasyonlara davet edildi ve ¢ok sayida
4dul aldi. Jens Hillje ile birlikte, 2011’de Berlin’deki
Ballhaus Naunynstraf3e’ye yénettigi oyun olan Mad
Blood'i gelistirdi. Eser daha sonra Theatertreffen ve
Miilheimer Theatertagen festivallerine davet edildi
ve ardindan 2011'de Theater Heute dergisi tarafindan
“Yilin Tiyatro Oyunu” olarak onurlandirildi. 2011'de
Theater Heute tarafindan yilin geng yénetmeni unvanini
alan sanatci; 2011 ve 2013 yillari arasinda Dusseldorf
Schauspielhaus’da kalici yénetmenlik yapti. Maxim
Gorki Tiyatrosu’nda Gehov'un Visne Bahgesi'ni 2013—
2014 sezonunun agihs prodiiksiyonu olarak yéneten
sanatgl, 2013'ten gliniimiize, kalici yonetmenlik yaptigi
bu kurumda; Joe Orton’in Eglenceli Bay Sloane'u, Olga
Grjasnowa’nin Evliligin Hukuki Tehlikesi (Die juristische
Unschdirfe einer Ehe) ve Ya Sev, Ya Terket!'i gibi oyunlari

sahneledi.

Ankara-born Nurkan Erpulat worked as a
director at the Ernst Busch Academy of Dramatic Arts.
In addition to one of his early projects Beyond — Are
you Gay or are you Turkish? (Jenseit-Bist Du schwul oder
Bist Du Tiirke?) which was staged at the HAU theatres
in Berlin, he also adapted The Castle by Kafka to be
staged at the Deutsches Theatre in Berlin, and Children
of the Sun by Gorky to be staged at the Volkstheater in
Vienna. The artist has been invited to international
festivals and organisations in recognition of several
projects and productions he has developed as a part of
youth theatre and has received numerous awards. In
2011 he developed Mad Blood, which he also directed,
with Jens Hillje for Ballhaus Naunynstrafle in Berlin.
The production was invited to the Theatertreffen
and Miilheimer Theatergarten festivals. The same
year, it was named ‘Play of the Year’ and the artist
was selected ‘Young Director of the Year’ by Theater

Heute. He was the resident director at the Diisseldorf
Schauspielhaus between 2011 and 2013. He has been
a resident director at the Maxim Gorky Theatre since
2013 and has staged Cherry Orchard by Chekhov as the
opening production of the 2013-2014 season. Erpulat
has staged productions at the Maxim Gorky Theatre
including Entertaining Mr Sloane by Joe Orton, Die
Jjuristische Unschirfe einer Ehe (The Legal Haziness of

a Marriage) by Olga Grjasnowa and Ya Sev, Ya Terket!

(Love it or Leave it!).

HAREKET ATOLYESi TOPLULUGU

Hareket Atolyesi Toplulugu

Zeynep Giinsiir

Hareket Atolyesi Toplulugu

Hareket Atodlyesi Toplulugu

Deniz Yamanus, Ece Ulutan
Yiiceil

Leyla Okan

Erdem Akyatan, Ece Ulutan

Yiiceil (Ozgiin Miizik Original

Music: Neveser Kokdes,

“Haydl Ufkunda Ugan Binbir
Renkler”, Solist Soloist:
Zeynep Yazici/Alaturka
Records)

Alev Topal
Tolga Yiiceil

Zeynep Giinsiir, Giilsu Okay,
Ece Ulutan Yiiceil

Nilgiin Biiyiikgékcesu,

Sibel Giinsiir, Zeynep
Giinsiir, Leyla Okan, Giilsu
Okay, Gizem Erman Soysaldi,
Deniz Yamanus, Ece Ulutan
Yiiceil

Tesekkiirler Thanks to Nnaco, Kii3dért Dans Okulu,

Kadir Has Universitesi
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Hareket Atélyesi Toplulugu’nun son calismasi olan Ruhiye’nin,
canliicrayl, 6nceden cekilmis fotograflar ve kurgulanmig hareketli
gorunti uizerinden akan video enstalasyon ile bulusturan teatral
bir yapisi vardir. Genelde hareket tiyatrosu alaninda calisan
topluluk, bu islerini performatif bir enstalasyon, video sanati ve
hareketin birlesme kiimelerinde; arada, esikte duran bir is olarak
tasarlamaktadir. icra esnasinda seyirci, daha énceden cekilmis
goruntulerle iliski icinde olan hareket ve s6z kurgularina sahit
olur. Mekanin igine yerlestirilmis fotograflar, farkli medyalarda
(bilgisayar ekrani ve DVD monitérleri, projeksiyondan duvara
yansitilarak) yayinlanan hareketli gériintiiler, icra alanina ulasana
kadar seyircinin yolculuguna eslik eder ve Ruhiye’nin evrenini
olusturur. Canliicra bittikten sonra da, mekanda kalmaya devam
ederek, yaganan deneyimin hatirasini, gélgesini ve imgesini
tagimaya devam eder. Niyet, icranin imgesel yerlestirmesinin, ruh
olarak mekanda kalmasi ve mekéni islemeye devam etmesidir.
Ruhiye, bir kadinlar kabilesinin birlikte kurdugu hayallerin
resimleri, hareketli gériintiileri ve ses cimleleridir. Birbirini uzun

zamandir taniyan bir avug kadinin, birbirini unutma ve tanimama
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cabasi, baska bir deyisle 6zellikle bilmedigi seyleri arastiran disi

ruhun giindiiz diisleridir. Bu diisler vasitasiyla gercekligin icinde
bir baska gerceklik katmani olusur, giinliik hayatin icinde yasanir
ve sehrin bedenine siner. Ruhiye, bir yili agkin bir zamandir
istanbul sehrinde dolanmakta, hayalleri esliginde sokaklarda,
parklarda, su kenarlari ve sehir ormanlarinda gezinmektedir. Kendi
bedeninin hafizasini sehre kazir; tasla konusur, kediyle birlikte
merdivene kivrilir, gecmisi degistirir ve gelecegi hatirlar. imgeler,
hafiza nehirlerinde belirir ve kaybolur. Hem kaybolusun hem de
gelecegin izini tagir bedenler. Ya da zaman denilen yanilsama
icinde kiciik bir catlak olusur, o catlagin icinden gecen atomlar
bedenden uzaklasir ve geri dénerler. Ruhiye, Aristotelesvari bir
deyisle, olmak ile olmama haline esit uzakliktadir, Taocu bir

bakisla “var olanda var olmayanin kullandigi imkanlar vardir.”

The latest project by Hareket Atélyesi Company, Ruhiye has a
theatric structure that combines live performance with pre-shot
photographs, moving images and projected video installations.
The company, known for its works in physical theatre, designed
this piece as one that stands at the threshold and in between, at
the intersection of performative installation, video art and live
movement. Audience witnesses the interplay between pre-shot
images, movement and word fictions during the performance.
Photographs installed around the performance space and
moving images on different mediums (computer screens, DVD
monitors, projections on the walls) accompany the viewer to the
performance stage and create Ruhiye’s universe. They remain in
the space after the live performance, bearing the shadow, image
and memory of the experience. The intention is that the image
installation lingers on at the location as the spirit and keeps on
processing the space. Ruhiye is pictures, moving images and
sound sentences of the collective dreams of a tribe of women.

It is the attempt of a handful of women who have known one
another for a long time to forget and unknow each other. In other
words, the daydreams of the female spirit that especially seeks
things that are unknown to her. Through these dreams another
layer of reality forms within reality, it is experienced in daily life
and seeps into the body of the city. Ruhiye has been wandering
around in Istanbul for over a year, walking through the streets,
parks, waterfronts and city forests in the company of her dreams.

She carves her body memory on the city; speaks to stones; curls

up on some stairs with a cat, changes the past and remembers

the future. Images rise and sink in rivers of memory. Bodies

bear traces of both loss and fortune. Or a crack forms in the

illusion called time, atoms going through the fissure stray from
and return to the body. In Aristotelian words, Ruhiye is equally

distant from both being and not being, from a Taoist viewpoint

“That all things are provided for by the nothingness’.

Zeynep Gunsur
tarafindan 1999 yili Kasim ayinda kuruldugundan
beri; farkli yas ve altyapilardan gelen kisilerin her tiirlii
bedenle, farkli disiplinler icinde arastirma caligmalan
yaptiklan bir atélye. Arastirmalarinin merkezinde
bedenler ve hareket olsa da, bedenin kendi i¢sel
tarihi ve hafizasina cok 6nem veren ve insana ait her
turli ifade tizerine odaklanan bu galismalar; mekéan/
mimari, ses/miizik, hareket/dans, metin/edebiyat
ve film/medya disiplinlerinin karsilasmasindan
yararlaniyor. ihtiyactan dogan sanat tizerine diisiinen
ve lUretmeye devam eden topluluga ait atslyelerin
bir diger amaci ise, katilan herkes icin farkli
yaratici alanlar olusturabilme niyeti. On sekiz yildir
profesyonel olarak hareket tiyatrosu alaninda urettigi
isleri sahneleyen Hareket Atélyesi Toplulugu, bugiine
dek insan(lik) Hali, aHHval ve Kiil-Kadin gibi oyunlari

sahneledi.

Movement Atelier has
been formed by Zeynep Giinsiir in Nov.1999. Itis a
company of different backgrounds and different bodies
from ranging ages where they are experimenting with
space/architecture- sound/ music-movement/dance-
text/literature and film/media. These works primarily
focus on body’s own history and memory. Movement
Atelier continuously dwells into the need of artistic
output and stresses the intention to generate fields of
creativity for each participant. The company continues
to stage works in the field of movement theatre for
the last 18 years. Some of the works are Human (ly)

Condition, cirCUMstances, Cind-Woman.

TALDANS

Filiz Sizanli, Mustafa Kaplan
Erki de Vries

Kerem Ozel

Utku Kara

Firat Kuscu

Burcu Ucatenik, Ekin Tunceli, Fatih Gengkal, Firat Kuscu,
Jasmin ihrag, Melih Kirag, Sedef Gékee, Yazi Ece Koz
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Taldans'in on sene énce Linz'deki bir tekstil fabrikasinin
mekanigini, hareket, ses ve ritim ekseninde ele almasiyla dogan
projesi DO KU MAN; genislemis hacmi, yeni ve artan kadrosu
ve taze yorumuyla karsimizda. Konsept ve koreografiyi Mustafa
Kaplan ve Filiz Sizanli iistlenirken sahnede sesi; seyirciyi de
kapsayacak sekilde gezdirme, ses bloklari kurma ve modiiler
yapilar olusturma gérevi sekiz kisilik yeni dansgi ekipte. Taldans,
formlarin islevler tarafindan belirlendigi, ses ve séziin kolaylikla
birbirine donusebildigi ve i¢ ice gegmis modiillerden olusan
bir yapida; farkli tonlarin, belli belirsiz gegislerin ve catlaklarin
olustugu bir dizge insa ediyor. Seste ve bedende siirekliligin
ve senkronizasyonun bir yakalanip bir kaybedilmesiyle beden
mekana, mekan sese doniisebilir mi? Fonksiyonel olan sey, her
zaman kullanigh midir? DO KU MAN, gériinen ve hayal edilene;
islevsel ve islemsel olana dair beliren ve kaybolan bir yerlestirme

sunuyor.

DO KU MAN was born ten years ago when Taldans
contextualised the workings of a textile factory in Linz in

terms of its movement, sound, and rhythm. This time around
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DO KU MAN is on the stage with a larger cast and a fresh
interpretation. Mustafa Kaplan and Filiz Sizanli are the creators
of the concept and choreography for the performance. A team
of eight young dancers undertake the task of moving the sound,
building sound blocks and modular structures around the stage
and among the audience. Taldans is a structure consisting

of nested modules in which the forms are determined

by functions, where the voice and the word can easily be
interconnected. It builds a system in which different tones,
vague transitions and cracks form. With losing and capturing
continuity and synchronisation of sound and body, could the
body transform into space, and space into sound? Is something
functional always useful? DO KU MAN presents an installation
about the visible and the imagined, and the functional and

operational, that appears and disappears.

birlikte ya da bagimsiz cesitli projelerin iginde
yer alan Mustafa Kaplan ve Filiz Sizanl tarafindan
2003'te kuruldu. Uluslararasi festivallerde eserlerini
sergileyen topluluk, birgok kiiltiir kurumu ve festival
ile ortak prodiiksiyonlar gerceklestirdi. Ayni zamanda
kisisel projelerini de hayata gegiren sanatgilar;
uluslararasi atélyeler yani sira panel ve konferanslara
da davet edilmektedirler. Toplulugun gerceklestirdigi
eserlerden bazilari sunlardir: Dolap (2000), SekSek
(2002), Solum (2004), Graf (2006) ve Dokuman
(2009), Site (2010), Eskiyeni (2011), Acilen Hareket
Etmemiz Lazim (2014), 600 Adim Projesi (2014),
X-Apartments (2015), Giinesin Zapti (2017) ve Julie
Nioche & Taldans ortakliginda Ritual for a Sensitive
Geography (2018).

was co-founded in 2003 by Mustafa Kaplan
and Filiz Sizanli, who have worked together in several
projects. The company has staged its productions
at international festivals and has developed co-
productions with numerous cultural institutions and
festivals. In addition to producing individual projects,
the artists are invited to international workshops,
symposiums and conferences. Some of the company’s
productions include Dolap (2000), SekSek (2002),
Solum (2004), Graf (2006) ve Dokuman (2009), Site
(2010), Eskiyeni (2011), Acilen Hareket Etmemiz Lazim
(2014), 600 Adim Projesi (2014), X-Apartments (2015),
Giinesin Zapt (2017) and a Julie Nioche & Taldans

coproduction Ritual for a Sensitive Geography (2018).

Filiz Sizanli istanbul Teknik Universitesi
Mimarlik Fakultesi’ndeki egitimini tamamladiktan
sonra, 1997 yilinda istanbul Biiytiksehir Belediyesi
Sehir Tiyatrolar’nin Tiyatro Arastirma Laboratuvar
biinyesinde cesitli dans ve tiyatro projelerinde yer
aldi. 2000 yilinda Cati Cagdas Dans Sanatgilari
Dernegi'nin kurucu uyeleri arasinda yer alan sanatgi;
2001-2005 yillari arasinda Fransa’da Devlet Sanatgisi
olarak Montpellier Ulusal Koreografi Merkezi’nde
Mathilde Monnier ile calisti. Bu siirecte ayrica
Emmanuelle Hyunh, Mustafa Kaplan, Jann Marussich
ve Julie Nioche’un projelerinde dans etti. 2002 yilinda
Mustafa Kaplan ile birlikte Taldans’i kuran Sizanl;
bugiine dek 2013-2015 yillari arasinda Eskisehir Anadolu
Universitesi Devlet Konservatuari Tiyatro Bslimii'nde
ve halen Eskisehir Sehir Tiyatrolari ve 2017 yilindan
beri de MSGSU Gagdas Dans Anasanat Dal’'nda dans
ve hareket derslerinde beden ve mekan iliskisi tizerine

egitimler vermekte.

studied architecture at the Istanbul
Technical University and after completing her
education in 1997, she took part in various dance and
theatre projects at the Istanbul Municipal Theatres’
Research Laboratory program. She was one of the
founders of the Cati Contemporary Dance Artists
Association (2000) and studied in France with
Mathilde Monnier at the National Choreographic
Centre of Montpellier between 2001-2005, during
which time she also danced for the projects of
Emmanuelle Hyunh, Mustafa Kaplan, Jann Marussich
and Julie Nioche. Together with Mustafa Kaplan,
she co-founded Taldans in 2002. In addition to
her performing activities, Sizanh taught on the
relationship of body and space at the Eskigehir
Anadolu University State Conservatory’s Theatre
Department (2013—2015), Eskisehir Municipal Theatres
and at the Contemporary Dance Department of the

Mimar Sinan Fine Arts University since 2017.

1965'te Konya'da dogan sanatgi,
19841986 yillar arasinda Geyvan McMillan'dan
Graham Teknigi dersleri alarak dansa basladi. Ayni
dénem Bulunmaz Tiyatro’da oyunculuk egitimi alan
sanat¢l 1989-1992'de Cagdas Bale Toplulugu’nda
dans etti. Yildiz Teknik Universitesi Elektronik ve

Tesekkiirler Thanks to 2009'daki projenin ortak yapimcilar 2009 production’s co-producers: Linz 2009 European Capital of Culture,

Festival Montpellier Danse 2009 ve 0o9o Kunsten Festival, 2009'daki projenin destekgileri 2009 production’s supporters: Dans le

cadre de la Saison de la Turquie en France, juillet 2009 — mars 2010 “Turquie et merveilles”, Productiehuis Rotterdam & De Singel

Internationale Kunstcampus, MSGSU Cagdas Dans ASD, Kerem Gelebek, Loup Abramovic, Cevdet Erek, Gurur Ertem, Sinan

Kestelli, Sima Can Kaplan, Gizem Bilgen, Yiiksel Aymaz, Asli Bostanci, Ha Za Vu Zu

Haberlesme Miihendisligi'ni 1990’da bitiren Kaplan;
ayni yil istanbul Sehir Tiyatrolari’na dansgi olarak
katildi, bu kurum biinyesindeki Tiyatro Arastirma
Laboratuvari'nda (TAL) Beklan ve Ayla Algan’dan
oyunculuk dersleri aldi ve 2001’e dek bu tiyatronun
cesitli oyunlarinda dans etti; koreografiler gerceklestirdi.
1997'de Filiz Sizanli ile birlikte calismaya basladi. Aydin
Teker’in koreografilerinde de dans eden sanatgi, Yesil
Uztimler, Dance Factory, Taldans ve GATI Stiidyosu’nun
kurucularindandir. Yapimlariyla; yurtici ve yurtdisi

pek cok tiyatro ve dans festivaline katilan, atélyeler
gerceklestiren Kaplan, halen Cati Stiidyosu’nda dans
dersleri vermektedir.

Born in Konya in 1965, Mustafa
Kaplan started dancing by taking lessons on the
Graham Technique from Geyvan McMillan between
1984-1986. During the same period he studied
acting at Bulunmaz Theatre and danced with Cagdas
Bale Toplulugu (Contemporary Ballet Company)
between 1989-1992. He graduated from Yildiz
Technical University Department of Electronics and
Communications Engineering in 1990 and joined
Istanbul Municipality Theatre as a dancer the same
year. At Istanbul Municipality Theatre, he studied
acting with Beklan and Ayla Algan at the Theatre
Research Laboratory and as well as doing choreography
performed as a dancer at its plays until 2001. He
started working with Filiz S1zanh in 1997. In addition
to performing choreographies by Aydin Teker; he is
a founding member of Yesil Uziimler dance theatre,
Dance Factory, Taldans, and CATI. He attended many
local and international theatre and dance festivals with
his productions and held workshops and is currently

giving dance lessons at CATT Studio.

DO KU MAN
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iSTANBUL DEVLET TiYATROSU

Sevim Burak
iskender Altin

Sirin Dagtekin Yenen
Cevren Giinger

Akin Yilmaz

Cem idiz

Sibel Siirel

Canan Kinmsoy
Burcak Collii
Meltem Evcioglu

Nazli Ugurtas

Fatih Topguoglu, Ebru Aytiirk, Lebib Gokhan, Meltem
Evcioglu, Oguz Tung, Eren Ozyalgin, Murat Yatman,
Esra Akbas, Tayfun Sav, Duygu Baskaya, Berk Sezenler,
Burak Aksak, Ecesu Sevindik, Dilara Suer

2 ARALIK DECEMBER

3 ARALIK DECEMBER

Sevim Burak ve ¢ ice Gecen iki Oyun

Sevim Burak, edebiyat diinyamizin ayriksi ve incelemekten
keyif alinan éncii kadin yazarlarindan; onu konu alan dergilerin
sayi ve yillarina bakinca gériliir ki, her 10 yilda bir Sevim Burak
kapak olmakta. Hikaye sirasiyla, iki oyun yazmstir; Sahibinin
Sesi ve Iste Bas Iste Gévde iste Kanatlar. Everst My Lord ise bu
dramatik eserlerin disinda olup Sevim Burak tarafindan da tiyatro
eseri olarak kabul edilmemistir. Yanik Saraylar adli eserinde bu
oyunlarin hikdyesini anlatir Sevim Burak; Kuzguncuk sokaklarini,
insanlarini, mekanlarini ve konaklarini... Dogumlari, élimleri,
yalnizliklari, kederleri ve gocleri; Yahudileri, Turkleri, Rumlari ve
Ermenileri... Buytiklerden, komsulardan ya da arkadaslardan
isitilen hikayeler; kendi benliginde sarmalanir, birlesir, ayrilir ve
sekil degistirerek hayat bulur. Yanik Saraylar'daki hikayelerden biri
olup, sonra Sahibinin Sesi oyununa déniisecek olan Ah Ya Rab

Yehova adli hikéye séyle baslar:

“Bayan zembul allahanati
Burada mefdundur

Tarihi vefati 7 Temmuz 1931

© AYSEGUL KARACAN

Burada mefdunsun bayan zembul

Cabuk soldun ey goncai giil
Melekler eder seni kabul

Cennette ebedi rahatini bul”

Tarih sirasina gére ilk oyun Sahibinin Sesi'dir. Bilal ve Ziya beyler
kardestir. Bilal Bagana; iste bas iste Govde Iste Kanatlar oyunundan
Melek ve Nivart'in tarifiyle; heybetli, yakisikli ve capkindir,
Kuzguncuk’taki konaginda Zembul ile oturmaktadir. Yahudi asilli
(soylenisiyle Zimbiil, yazilisiyla Zembul) Zembul Allahanati,

Bilal Bey'in konagina yerlesince Stimbiil adini alir. Nikahlar
yoktur. Ailesi tarafindan, sevmedigi biriyle nisanlandiriimak
istenen Zembul; Kuzguncuk esrafindan yakisikli, Fransizca bilen,
zengin ve liiks yasantisi dilden dile anlatilan Bilal’e dsik olur ve
ondan hamile kalir. Oysa Bilal, korkak, asker kagagi, bencil ve
paranoyaktir; kuzeni/kardesi Ziya Bey'den stiphelenerek cocugun
ondan oldugu paranoyasi igindedir. Ziya Bey ise karisi Nurperi’nin
sik sik hastalanan annesine gidisinden yararlanarak kiigiik

yastaki Melek’i resmi nikahli olmayan esi ilan eder. Bilal Bey ise
bu durumlailgili kabuslar, riiyalar gérmekte ve her gérdiigi,
duydugu seyi bu paranoya ile yorumlamaktadir; en nefret ettigi
sey sonunda basina gelmistir, Zembul hamiledir ve nikah talep
etmektedir. Babasi ise hasta ve 6lmek tizeredir; bu durumdan
kurtulmak ister, care kendine yeni bir hiiviyet bulmaktir, bulur
da... Yeni kimligi yanarak 6len tayyareci Muzaffer Seza'dir.

Muzaffer Seza zamanla, Bilal'in gercek ve gergek disi diinyasina
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girer, aslinda onun vicdaninin sesidir. Bu sirada babas: éliir,
yakalanma paranoyasiyla cenazeye bile katiimaz. Bu tam olarak
Bilal Bagana’nin 6liimii ve Muzaffer Seza'nin dogusudur. Bu

yeni dogus ayni zamanda éliimiin de baslangicidir. Bilal'in
ayagina dikis ignesi saplanir ya da o siralarda ¢ok popiiler olan

bir gazete hikayesinin vehmine kapilir; ne olursa olsun, ister
gercek ya da gercek disi, bu aci kalbine dogru ilerlerken ayni
zamanda Zembul'un hamileligi de ilerler. Bilal igin, Zembul'u

sik sik yoklayan akrabalar ve onu soran herkes artik dismandir.
Artik herkes Bilal'e diismandir, biitiin israrlara ragmen evlenmeye
yanagmaz. Evden ¢ikmamakta ve gizlice mesafeleri 6lcerek, yangin
hazirligi yapmaktadir. Bu sirada oglu (Sevim Burak'in hikayelerinin
biitiin kahramanlari gibi iki isimli) Ferit, Yahudi adiyla Verduli
dogar. Kafasi sola dogru yatik olan Ferit, sakat dogmustur; Bilal
icin, artik kurtulmasi gereken biri daha vardir! Bilal konag atese
verir, sonunda yarali kurtulur; oglunu kurtarmak isteyen Zembul
ise evladiyla birlikte yanginda can verir. Tarih 7 Temmuz 1931'dir.
Zembul, Yahudi mezarliginda topraga verilirken, mezarligin
hemen yani bagindaki bir evde ise bir dogum gergeklesmektedir.
Kaptan Seyfi Bey ile Aysel Kudret'in oturduklari bu evin bahgesi
ile mezarlik yan yanadir. Aysel Kudret, aslen; Bulgaristan gogmeni
Yahudi asilli bir ailenin kizi olan Marie Mandil'dir. Tarihsel olarak
devam eden ikinci oyun, Iste Bas iste Govde iste Kanatlardir.
Aradan yillar gegmis Kuzguncuk degismis; gocler, 6liimler ve
savaslar yasanmis, Haydar Bey, Bilal Bey ve Nurperi Hanim
herkes 6Imistiir... Bilal'in 6liimiinden sonra konaga Ziya Bey
yerlesmis, annesinin éliimiinden sonra Fatih’e yerlesen Nurperi
Hanim ise eve gelmemektedir. Ziya Bey nikah kiyacagi yalaniyla
Melek’i kandirmakta ve ondan her acidan faydalanmaktadir.
Nurperi de 6liince, Melek nikh icin daha bir heveslenir.
Yaslanmakta olan Ziya Bey, eve yardima gelen Nivart Hanim’a

da tecaviiz etmis, ara sira verdigi kiiciik paralarla, mirasina ortak
edecegi yalaniyla onu da kandirmaktadir. Melek ise, Ziya Bey'den
kalacak paralarin hayaliyle, cocukluk aski Mezar Tag¢i Hayri'ye
borglanmaktadir. Ziya Bey 6liir. Konakta ise; yalniz, taciz edilmis,
hayatlari calinmis ve hayalleri yikilmig yoksulluk icindeki Melek ve
Nivart kalir. Konagin icinde, yoksulluk ve aglik icinde gokytiziine
ucarak melek olacaklardir. Yalnizlik, erkek tacizi, calinmis hayatlar,
8ltim, dogum ve gécmek... Bu iki oyundan kalan Sevim Burak
gergekleri; aslinda 6lim ve dogum ile i ice ge¢mis toplamda tek

bir hikayeyi anlatir. Mezar taginda ise sunlar yazilidir:

“Yazar

Sevim Burak
19311983

Seni Gériiyorum
Oradasin

Agacin Altindasin
Nefes Almiyorsun
Gézlerin Agik
Upuzun Yatiyorsun
Koca Kusun Yaninda

Uyuyorsun”
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SAHIBiNIN SESi

Sevim Burak and Two Intertwined Plays

Eccentric and always a source of pleasure to analyze, Sevim
Burak is one of the pioneering female authors of our literature
and we look at the issues and years of the magazines which
cover her works her from time to time, we realize that she is
on the cover every ten years. Burak wrote two plays: Sahibinin
Sesi (His Master’s Voice) and Iste Bas Iste Govde Iste Kanatlar
(There You Have the Head, the Body and the Wings). As for
Everest My Lord, it is completely different from these dramatic
texts and was not considered a theatrical work by the author
herself. She tells the story of these plays in her work Yanik
Saraylar (Burnt Palaces): the streets of Kuzguncuk, its people,
places and mansions... The births, the deaths, solitude, sorrow,
migration... The Jews, the Turks, the Turkish Greeks and
Armenians... The stories heard from the elders, the neighbors
or friends wrap up tightly, combine, separate and come to life
in another form. The story “Ah Ya Rab Yehova” contained in the
book Yanik Saraylar and which will later on become the basis of
Sahibinin Sesi starts like this:

“Ms Zembul Allahanati
lies here.
Date of death 7 July 1931

Here lies Ms. Zembul.
Early have you faded o rosebud.
Angels will accept you into heaven.

May you rest in peace forever.”

Chronologically the first play is Sahibinin Sesi. Bilal and Ziya
are brothers. Bilal Bagana, as described by Melek and Nivart
from the play Iste Bas Iste Govde Iste Kanatlar, is imposing,
handsome and a womanizer and lives in his mansion in
Kuzguncuk with Zembul. Zembul Allahanati is of Jewish
origin and takes the names Stimbiil when she moves to Bilal’s
house to live unmarried. Before this happened, Zembul’s
family wanted to wed her to someone she did not know. She
then meets Bilal, who is from one of the leading families of
Kuzguncuk, handsome, fluent in French, rich and fond of
luxury which has become the talk of the neighbourhood, falls
in love with him and becomes pregnant. However, Bilal is a
coward draft-dodger who is also selfish and a paranoiac. He
suspects that the child’s father is his brother Ziya. On the other
hand, Ziya takes the Melek, a very young girl, as his unmarried
wife using his wife Nurperi’s frequent visits to her sick mother
as an opportunity. Bilal has nightmares and everything he
hears or sees is related to his paranoia. What he hated the most
has finally happened: Zembul is pregnant and want to marry.
His father is sick and in his deathbed. He wants to get rid of
everything and the solution is to assume a new identity, which
he does. Now he is pilot Muzaffer Seza, who actually died in

a fire. In time, Muzaffer Seza enters every vein of Bilal’s real

and unreal life; he is, in fact, the voice of Bilal’s conscience.

When Bilal’s father dies, he does not even attend the funeral
out of the fear of getting caught. This is exactly the death of
Bilal Bagana and the birth of Muzaffer Sea, a birth which is the
beginning of death. Bilal’s pain moves towards his heart, be it
a sewing needle stuck in his foot or illusion caused by a story
on a popular newspaper. Meanwhile, Zembul'’s pregnancy goes
forward. Every relative who asks about Zembul or calls upon

to see her have now become Bilal’s enemies. Everyone is Bilal’s
enemy. He avoids every pressure put on him to marry Zembul.
He never steps outside, but secretly measures the distances to
plot an arson. Meanwhile, his son Ferit, Jewish name Verduli,
(who has two names like all characters in Sevim Burak’s
stories) is born crippled. There it is! Now there is someone else
Bilal has to get rid of. Finally Bilal sets the mansion on fire and
gets out of it wounded but alive. However, Zembul dies in the
fire with his son, while trying to save him. The date is 7 July
1931

While Zembul was being buried in the Jewish cemetery, a birth
takes place in the neighbouring house. Captain Seyfi and his
wife Aysel Kudret live in this house next to the cemetery. Aysel
Kudret’s real name is Marie Mandil and she is the daughter of
a Jewish family who migrated from Bulgaria. Then we move
on to the second play Iste Bag Iste Govde Igte Kanatlar. Years
have gone by... Kuzguncuk has changed; it has seen migration,
deaths, and wars. Haydar, Bilal and Nurperi have all died. Ziya
moved to the mansion after Bilal’s death. His wife settled in
her mother’s house after she passed away and refuses to come
back. With false promises of marriage, Ziya exploits Melek in
every way. When Ziya’s wife Nurperi dies, Melek becomes more
hopeful for a possible marriage. On the other hand, Ziya, who
is now old, rapes Nivart who comes to the mansion to help
with the chores. He gives her small amounts of money saying
that she would have a share in his will. Melek, dreaming of the
riches Ziya will leave her, starts owing money to her childhood
love Hayri, who is a gravestone master. Then Ziya dies... Alone,
exploited, ripped of their lives and dreams, Melek and Nivart
are left in the mansion without a penny. They will become
angels and fly up into the sky. Loneliness, man abuse, stolen
lives, death, birth and migration... What is left from these two
plays actually tells a single story intertwined with death and

birth. Sevim Burak’s gravestone reads:

‘Author

Sevim Burak
1931-1983

I see you

there you are
beneath the tree
You don’t breathe.
With your eyes open
you lie long there,
sleeping

next to the big bird’

40. sanat yilina ulasan
tarihiyle, Devlet Tiyatrolari’nin koklu bir koludur. 1969'da
istanbul Kiiltiir Sarayr adiyla acilan Atattirk Kiltiir
Merkezi'nde; her hafta Ankara Devlet Tiyatrosu’ndan
gelen oyunlarin sahnelenmesi, istanbul Devlet
Tiyatrosu’nun temellerini olusturdu. Kiltiir Saray,
1970'te Cadi Kazani adli oyunun gésterimi sirasinda bir
yangin nedeniyle harap olunca, Devlet Tiyatrosu yeni
bir sahne arayisina girdi ve Taksim’deki Venuis Sinemasi
kiralanarak Taksim Sahnesi adiyla kullaniimaya
baslandi. 1978'de onarilan Kiiltiir Sarayi, Atatiirk Kiiltiir
Merkezi adiyla hizmete girdi. Ayni yil istanbul Devlet
Tiyatrosu, idari ve biirokratik birimleri olusturularak,
Devlet Tiyatrolari Genel Mudiirliigi’ne bagh bélge
tiyatrosu olarak kuruldu ve 7 Nisan 1979'da Ergun Sav'in
yazdigi, Can Guirzap'in yonettigi Pof’la Paf adli cocuk
oyunu ile perdelerini acti. 1978-1979 sezonuyla birlikte
yerlesik kadrosu ile calismalarina devam eden topluluk,
kurulusundan bugtine; klasiklerden ¢agdas eserlere
uzanan genis bir yelpazede, yerli ve yabanci 400’e yakin
tiyatro eserini seyirciyle bulusturdu. Istanbul Devlet
Tiyatrosu, 20182019 sezonunda kutlayacagi 40. sanat
yihinda da kurulus ilkelerine bagli kalarak; toplumun
kiiltiirel gelisimine ve Turk dilinin en iyi ve dogru sekilde
kullanimina katkida bulunmaya, tiyatronun dlke icinde
daha cok bélgeye ulasmasi icin calismaya devam

etmekte.

, with almost 40 years of
history, is a well-established branch of the State
Theatres. Established as the Istanbul Culture Centre
(later renamed the Atatiirk Culture Centre) in 1969
with plays staged every week from the Ankara State
Theatre laid the foundations for the Istanbul State
Theatre. Following the destruction of the Culture
Palace in a fire that erupted during the staging of The
Crucible in 19770, the theatre started to search for a
new venue. The Venus Movie Theatre was rented and
used with the name Taksim Stage. The Culture Palace
was repaired in 1978 and went into service with the
name Atatiirk Culture Centre. With the assignment of
administrative offices the same year it was established
as the regional theatre operating under the State
Theatres General Directorate. Its grand opening was
with a play for children Pof’la Pafwritten by Ergun Sav
and directed by Can Giirzap on April 7, 1979. Working
with its resident cast since the 1978-1979 season, the
Istanbul State Theatre has brought nearly 400 theatre
plays both national and foreign, ranging from classical
to modern to its audiences. Istanbul State Theatre will
be celebrating its 40t year in the 2018—2019 season

while retaining its founding principles of continuing
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to work towards the cultural development of society,
contributing to the best and right use of the Turkish
language and spreading theatre appreciation to more

regions of the country.

1993'te Devlet Tiyatrolar sanatgisi olan
iskender Altin, 1964'te Eskisehir'de dogdu. 1986'da
Dokuz Eylil Universitesi iktisat Fakiiltesi ve 1990'da
Hacettepe Universitesi Devlet Konservatuvari Tiyatro
Oyunculuk Bslimir'nden mezun oldu. Bugtine dek
Devlet Tiyatrolari ve 6zel tiyatrolarda; Vaclav Havel’in
Goriisme Kutlama Cagri, Stanislav Stratiev’in Otobiis,
Bilgesu Erenus’un Arka Bahge, Vasif Ongéren’in Zengin
Mutfagi, Aziz Nesin’in Cigu, Bertolt Brecht’in Bay
Puntila ile Usagi Matti, Stefan Tsanev’in Sokratesin Son
Gecesi, Cem Idiz’in Sarki SéyliiCEM, Sevim Burak'in iste
Bas iste Govde Iste Kanatlar, John Logan’nin Kirmizi,
Neil Labute’un Vurgun-3 Oyun, Moisés Kaufman’nin
33 Varyasyon ve Haldun Taner’in Kesanli Ali Destani
adli oyunlarini yénetti. Bulgaristan, Pazardjik
Devlet Tiyatrosu’nda Arka Bahge, lvan Vazov Ulusal
Tiyatrosu’nda Cigu ve Tiirk-Amerikan New York Sanat
Toplulugu’yla (TAASNY) Town Hall Tiyatrosu’nda
(New York) Kesanli Ali Destani, sanatginin yurtdisinda

yonettigi oyunlardir.

Born in Eskigehir in 1964 Iskender Altin
became an artist of the State Theatres in 1993. He
graduated from Dokuz Eyliil University Department
of Economics in 1986, and the Hacettepe University
State Conservatory Department of Drama in 1990.
Plays he has directed to this day include Audience,
Vernisdz (Private View), and Protest by Viclav Havel,
Bus by Stanislav Stratiev, Arka Bahge by Bilgesu
Erenus, Zengin Mutfag by Vasif Ongéren, Cigu by Aziz
Nesin, Mr Puntilla and his Man Matti by Bertolt Brecht,
The Last Night of Socrates by Stefan Tsanev, Sark:
SoyliiCEM by Cem Idiz, Iste Bas Iste Govde Iste Kanatlar
by Sevim Burak, Red by John Logan, Bash: Three Plays
by Neil LaBute, 33 Variations by Moisés Kaufman and
Kesanly Ali Destani by Haldun Taner. Arka Bahge at the
Pazardjik State Theatre and Ci¢u at the Ivan Vazov
National Theatre in Bulgaria, and Kesanl Ali Destan
at the Town Hall Theatre in New York with Turkish-
American Art Society New York are among the plays
he has directed abroad.
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IMSAH

Tom Basden

Mert Firat, Volkan Yosunlu

ilksen Basarir

Alev Topal

Miicella Mert

Ahmet Kenan Bilgic¢

Onur Tanyeri, Evren Canbulat, Buse Demirel, Cagan Timur

Erkan Avaci, Ferit Aktug, Hazal Tiiresan, Ozgiin Aydin

2 ARALIK DECEMBER

3 ARALIK DECEMBER

ister sahnede, ister bir resimde ya da isterseniz bir kitabin
sayfalari arasinda, “insan”a dair ctimleler kuracaksaniz eger; her
insan, her stati, kisacasi toplumun tiimi, kendi hayatlarindan
bir parca bulabilmeli bu sézlerde. Bazen zayifliklarini, bazen en
giiclii duygularini ve bazense en umutsuz yalnizliklarini... Yazdig
her ciimlede bunu basaran Dostoyevski'ye ait hikayeyi, kendi
zekasina yol yapan Tom Basden, yarattigi bu yeni metinle; bizi
hayatin bilindik bir noktasina davet ederek, evrensel olani giincel
olanla bulusturuyor.
Séhreti, popiiler olana yénelik sorgulanmayan kosulsuz ilgiyi, bu
ilginin pazarlanabilirligini ve tiim bu déngtiniin i¢inde kaybolan
gercegi ortaya koyuyor Basden ve su soruyla bas basa birakiyor
bizleri; hani olmaz ya oldu diyelim, bir timsah tarafindan
yutulursan eger, neye déniisiirsiin timsahin igcinde? Yazar,
insanlarin sosyal medya gériintileriyle, kendilerine yarattiklari
yeni kimliklere ceviriyor mercegini; sahnedeki dért oyuncu,
incelikli ile vasat arasindaki savasa, “like” imgeleri ile onay
“emoji”lerinin arasinda siiren hayatlarimiza, komedinin distansi

ile selam génderiyor. izleyen kim? izlenen kim? Séziinden biiyiik

PERFORMANCE
SPONSOR

TEKFEN HOLDING

© ETHEM ONUR BILGIG

*‘m /
L L

goriinebilmen igin kag ¢ift g6z bakmali sana? Bugiin kim on

bes dakikaligina hayatimiza girecek? Kim biiyiik laflarini ortaya
sagacak? Kocaman bir balonu sisirecek nefes, bu kez kimin
riizgar olacak? Dizlerinin ustiinde yiikselen timsah, kime, s6z
sdyleyecek cureti bulacak? Ofkeli kalabaliklar ve taraftarlar ne
yapacak? Buraya hi¢ benzemeyen bir iilkede, bize hi¢ benzemeyen
insanlarin yasadigi bir yerde, hi¢ de bizim yasamayacagimiz
seyleri yasayan insanlara bakip, “orda yasanilan neydi kuzum
Allah askina?” diyecegiz sonunda. Sonra elimizdeki, cebimizdeki,
duvarimizdaki veya masamizdaki ekrandan seyreyleyecegiz
timsahi, hayati ve zaman... Nasil mi anlatilacak tiim bu olanlar?
Hangi izlek anlatacak bunca ciimlede olanlari, bizimle hig alakasi
olmayan zamani...

Gosteri diinyasinda oldukga basarisiz, cekilmez ve hatta
katlanilmaz olan Ivan’a, artik gergekleri séylemenin vakti gelmistir.
En yakin arkadaslari, bu durumu ona anlatmasi i¢in Zack'i
gérevlendirir. Daha dogrusu, bir tekila partisi ardindan bu zor
gorev icin cekilen kisa ¢ép Zack’ in elinde kalmis, kagacak yer
kalmamustir. Gergegin aci ¢i1gligi, bir hayvanat bahgesinde lvan’a
duyurulacaktir... Ancak eski sevgili Anna ve yakin arkadas Zack, tam
da onunla konusmak icin kivranirken, lvan hayvanat bahcesindeki
bir timsah tarafindan yutulur. Medya ve kamuoyu, polis ve
otoriteler, sponsorluk anlagmalari yapmayi arzulayan uluslararasi
sirketler, timii Timso’nun agzindan ¢ikacaklara odaklanmistir;
baslangictaki panik bir siire sonra Ivan igin yeni ve gii¢lii bir
kariyerin baslangicina déniisiir. Tom Basden, Dostoyevski'nin
Timsah adli hikdyesinden hareketle yarattigi metinle, seyirciyi;

kivrak bir zeka tiriinti olan bu harika komediye davet ediyor.

Whether on the stage or in a picture or among the pages of
a book if you like, if you are going to compose sentences on
‘human’; every person, every social standing, briefly the society
as a whole should be able to find something about their own
lives in those words. Sometimes their weaknesses, sometimes
their most powerful emotions, and sometimes their most
desperate loneliness... Dostoyevsky manages to do just that
with every written sentence. Tom Baden’s brilliant mind moves

from Dostoyevsky’s story and invites us to a familiar point in life

bringing the universal and contemporary together in his new text.

THE CROCODILE

Basden lays down the fame,
the unconditional and
unquestioned interest towards
that which is popular, and the
marketability of this interest
and the reality lost within this
cycle and leaves us to ponder
on this question that would
never happen but let’s say it
did: if a crocodile devoures
you what would you turn into
inside the crocodile? The
author turns his looking glass
on the new identities people
create using social media images; four actors on the stage
giving their salutations to the war between the refined and

the mediocre, to our lives between ‘like’ images and ‘emojis’
of approval from the distance of comedy. Who watches? Who
is watched? How many pairs of eyes would it take for you to
look bigger than your words? Who shall be a part of lives for 15
minutes today? Who will spout about big words? The breath
blowing up a big balloon will become whose wind today? The
crocodile rearing up on its knees will find the nerve to jeer at
whom? What will the angry crowds and followers do? We shall
look at people unlike us, living in a country unlike ours, where
they experience things we would never experience and say ‘Oh
dear, what was that all about?’ at the end. Afterwards, we will
be watching the crocodile through the screens in our hands, in
our pockets, on our tables or walls... How will all these be told?
What theme will tell all those that happen in so many words,

a time that has nothing to do with us?

It is about time, to tell the truth to Ivan who is an intolerable,
even insufferable loser. His closest friends assign Zack for the
job. More precisely, Zack has drawn the shortest straw after a
tequila party, and there is nowhere to run. Reality is about to
bite Ivan in a zoo... However, just as his ex-girlfriend Anna and
his close friend Zack struggle to deliver the news, a crocodile
swallows Ivan. The media and the public, the police and

the authorities, multi-national companies that wish to close
sponsorship deals, all turn their attention towards the words
Timso will spill. The initial panic turns into the beginning of a
new and robust career. Tom Basden invites the audience to this
wonderful comedy he created based on The Crocodile, a short

story by Dostoyevsky.

2017 Nisan ayinda agilan DasDas Sahne’de
modern ve klasik uyarlamalar, deneyimli isimlerin yer
aldig1 birbirinden keyifli oyunlar ve stand up gésterileri
sezon boyunca seyirciyle bulusuyor. Ayrica DasDas,
prodiiksiyonunu ustlendigi oyunlar yani sira; konuk
oyunlara, alternatif tiyatrolara, giincel sahne sanatlarina

ve cocuk oyunlarina da ev sahipligi yapiyor.
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Founded in April 2017, during this season at
the DasDas Stage modern and classical adaptations,
delightful plays with experienced casts of performers
and stand-up performances await the audiences.
DasDas hosts guest performances, alternative theatre
companies, contemporary performing arts and

children’s plays in addition to its own productions.

1981'de Ankara’da dogan Mert Firat, Ankara
Universitesi DTCF Tiyatro Béliimi'nde oyunculuk
egitimi aldi. 2005'ten giinimiize, rol aldig bircok
sinema, tiyatro ve TV projesi yani sira, bagroliinde
oynadig1 Baska Dilde Ask (2009), Atlikarinca (2011) ve
Bir Varmis Bir Yokmus (2015) gibi filmlerin ayni zamanda
senaristlerinden biri olan sanat¢i; Moda Sahnesi,
Bursa Sanatmahal ve DasDas’in kurucularindandir.
Ogrencilik yillarindan bugiine, araliksiz her yil tiyatro
sahnelerinde olan Firat, halen; Moda Sahnesi’nde
Biitiin Cilginlar Sever Beni ve En Kisa Gecenin Riiyast
ile DasDas’da Joseph K. adli oyunlarda rol almakta ve
bircok vakif ve dernekle de sosyal sorumluluk projesi
yuriitmekte. Ortaklariyla, Bursa SanatMahal’i bir sosyal
sorumluluk projesi olarak hayata geciren sanatci, ikinci
olarak; www.ihtiyacharitasi.org’un kurucular arasinda
yer aldi ve projenin tasarlanmasi, planlanmasi ve isleyisi
konusunda aktif olarak katki sagladi. Surdurilebilir
kalkinma alanindaki goniillii calismalari ile de
bilinen sanatgi, 2017°de Birlesmis Milletler Kalkinma
Programi’nin (UNDP) Tiirkiye'deki ilk iyi niyet elgisi

oldu.

Born in Ankara in 1981, Mert Firat studied
acting at the Theatre Department of the Ankara
University’s Faculty of Languages History and
Geography. In addition to acting in many movie,
television and theatre projects, he worked as a
scriptwriter for motion pictures such as Baska Dilde
Ask (Love in Another Language, 2009), Atlikarinca
(Merry-go-round, 2011) and Bir Varmis Bir Yokmus
(Once Upon A Time, 2015). He is also among the
founders of Moda Stage, Bursa Sanatmahal and
DasDas. Firat has never stopped acting in theatrical
works since his school days and currently he is on the
stage in Biitiin Cilginlar Sever Beni and A Midsummer
Night’s Dream at the Moda Stage and Joseph K. at
DasDas in addition to continuing his ongoing social
responsibility projects with various foundations
and associations. Bursa SanatMahal is a social
responsibility project he created with his partners,
followed by the establishment of www.ihtiyacharitasi.
org where he was one of the founders and actively

took part in the development, planning and operation

of the project. Known also for his volunteer work on
sustainable development, Mert Firat was appointed as
the first Goodwill Ambassador of UN Development

Program in 2.017.

1980’de Mersin’de dogan Volkan
Yosunlu; 2004'te Ankara Universitesi DTCF Tiyatro
Béliimu’nde oyunculuk egitimini tamamladi.
2004'ten itibaren ti¢ yil boyunca Kocaeli Biiyiiksehir
Belediyesi Sehir Tiyatrolari’nda oyuncu olarak gérev
ald, ardindan; izmir Konak Belediyesi biinyesinde
egitmen olarak calismalarina devam eden sanatgl,
cocuk yas grubu atolyeleriyle oyunlar tretti ve
bu oyunlarin yénetmenligini tstlendi. Ogrencilik
yillarindan giiniimuze, cesitli yas gruplariyla
diizenledigi tiyatro atélyeleriyle deneyimlerini
gelistiren Yosunlu, Bursa Sanatmahal ve DasDas’in
kurucularindandir. DasDas’ta Cirkin ve Moda
Sahnesi’nde Biitiin Cilginlar Sever Beni, Parkta Giizel
Bir Giin ve En Kisa Gecenin Riiyasi adli oyunlarda rol
alan sanatgi; DasDas prodiiksiyonu olan Yakaranlarn
ortak yonetmenligi ve Cok Satanlar adli oyunun
ise ydbnetmenligini tistlendi. Alper Baytekin’le
birlikte yazip yonettikleri Muhtesem Danton ve Geng
Arthur’un inanilmaz Hikéyesi adli oyun bu sezon
Aralik ayinda prémiyer yapacak olan sanatgi; farkl
dernek ve vakiflarla birlikte gonillui olarak sosyal
sorumluluk projeleri yiiriitmekte ve bunlar yani sira
profesyonel oyuncu koglugu ve oyunculuk egitmenligi

calismalarina devam etmektedir.

Born in Mersin in 1980, Volkan Yosunlu
completed his acting education at the Theatre
Department of the Ankara University’s Faculty of
Languages History and Geography in 2004 upon
which he worked at the Kocaeli Municipal Theatre
as an actor for three years. During his tenure as
an instructor at the Konak Municipality of izmir,
he created for kids workshops and gained more
experience with the theatre workshops he organized.
He is also one of the founders of Bursa SanatMahal
and DasDas. He was in the cast of The Ugly One at
DasDas, Biitiin Ciginlar Sever Beni, An Incident at the
Border, and A Midsummer Night’s Dream at the Moda
Stage. He was the co-director of DasDas production
The Suppliants and the director of Sex with Strangers.
The Great Danton and The Incredible Story of Young
Arthur he co-wrote and co-directed with Alper
Baytekin will premiere in December this year. Yosunlu
volunteers for social responsibility projects with
foundations and associations and works as an acting

coach and instructor.
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SOYLESi PANEL

20. YUZYIL RUS TIYATROSUNDA YONETMENLIK VE
OYUNCULUK SiSTEMLERI

RUSSIAN THEATRE IN THE 20™ CENTURY; DIRECTING
AND ACTING SYSTEMS

19. yuzyilin sonlarinda hem Rus hem de diinya tiyatrosunda
bir devrim yasandi; diimene yénetmen gecti. Oyun, artik oyuncu
merkezli degildi. Bununla birlikte, yeni oyunculuk yontemlerinin
gelistirilmesi 6nemini yitirmedi. Aksine daha da giincel bir konu
haline geldi ve ayrintili uygulamalar gerektirmeye basladi. Bu
yeni tiyatro gergekligi Stanislavski, Meyerhold, Mikhail Cehov
ve ardillarinin aralarinda bulundugu yeni tiyatro kuramcilarini
ve uygulayicilarini da beraberinde getirdi. Gerasimov Devlet
Sinematografi Enstitiisii'nde 6gretim (iyesi olan tiyatro
elestirmeni, tiyatro uzmani ve kiiratér Kristina Matvienko’nun
bu séylesisi, 20. yiizyilda ve 21. yiizyilin baslangicinda
Rus tiyatrosundaki fikirlerin ve yontemlerin déniistimiine
odaklanacak.

Rusya Tiyatro Sanati Akademisi’nde 6gretim uyesi olan,

tiyatro tarihgisi ve elestirmeni, Golden Mask Festivali uzmani
Alyona Karas ise bu séylesisinde 20. yuzyilin ilk otuz yilinda
Rusya'daki tiyatro yénetmenlerinin fikirlerinin nasil bir dontisim
gecirdigine ve evrimlestigine, yonetmenler tiyatrosunun nasil
serpildigine, 1930’larin sonunda nasil gézden distugu, ardindan
“buzu ¢oziildiik"ten sonra nasil yeniden canlandigi, 1980’lerin
ortalarinda “Perestroyka’nin yeni bir tiyatro dili arayiglarini nasil
etkiledigi, giinimiizde gelenekten kopusun ve gelenekle diyalog

kurmanin ne anlama geldigi konularina deginecek.

At the very end of the 19" century in the Russian theatre,
as well as in the world theatre, there occurred a revolution:
the director took the helm. The performance was no longer
actor-oriented; nonetheless the importance of developing new
acting techniques did not diminish, on the contrary, it became
even more topical and requiring more elaborate practices. The
new theatre reality brought about new theatre theoreticians and
practitioners like Stanislavsky, Meyerhold, Mikhail Chekhov
and their followers. Professor at Gerasimov State Institute
of Cinematography (VGIK), theatre critic, theatre expert and
curator Kristina Matvienko’s lecture will be dedicated to the
transformation of ideas and techniques of acting in the Russian
theatre in the 20" century and in the beginning of 21* century.
How theatre directors’ ideas evolved and transformed in Russia
in the first three decades of the 20™ century, how directors’
theatre flourished and then fell in the late 30s and how it
revived after ‘the thaw’, how ‘perestroika’ influenced the search
of a new theatrical language in the mid-198os and what a break
and a dialogue with tradition means today — this is what Alyona
Karas, theatre critic and historian, expert of the Golden Mask
Festival and professor at the Russian Academy of Theatre Art
(GITIS) will cover in her lecture.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

ATOLYE CALISMASI WORKSHOP

WHERE IS THE SIGHT?
WHERE IS THE SIGHT?

Buradaki oyun ve bakis nerede? Gériilmeye deger olani gérmek
icin nereye bakmam gerekli? Bu yil festival programinda yer alan
Piccolo Teatro di Milano yapimi Komik Tiyatro'nun yénetmeni ve
oyuncusu Roberto Latini'nin profesyonel oyunculara yénelik bu
atolye calismasi, bu emsalsiz soruyu ve onun alt katmanlarini

sahne teorigi ve pratigiyle birlestiriyor.

Where is the play and gaze here? Where should I look to see
what there is to see — that which is worth seeing? Participant
in this years’ Festival’'s programme, Il Teatro Comico’s director
and actor, founder and artistic director of Fortebraccio Teatro,
Roberto Latini will be moderating this workshop aimed for
professional performers, uniting this unique question and its

underlying layers with the theory and practice of stagecraft.

Yapi Kredi Kiiltiir Sanat’in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

SIDE EVENTS

ATOLYE CALISMASI WORKSHOP

ELESTiRi ATOLYESi
CRITICISM WORKSHOP

istanbul Tiyatro Festivali ve Tiyatro Elestirmenleri Birligi'nin
isbirligiyle duizenlenen elestiri atélyesi bu yil da devam
ediyor. Elestirinin niteligi ve elestirmenlerin calisma kosullan
gibi konularin tartisilacagi atélye calismasini; yazar, tiyatro

elestirmeni ve gazeteci Christine Wahl yonetecek.

The Criticism Workshop, the first of which was organised
last year at the festival in collaboration with Istanbul Theatre
Festival and Turkish Theatre Critics Association, will be held
again this year. Author, theatre critic and journalist Christine
Wahl will be moderating the workshop, where answers to
questions such as what are the qualities and functions of

criticism, critics’ working conditions.

Goethe-Institut'iin degerli isbirligiyle.
With valuable collaboration of Goethe-Institut.
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SOYLESi PANEL

EVGENY MiRONOV iLE OYUNCULUK UZERIiNE
ON ACTING WITH EVGENY MIRONOV

istanbul Tiyatro Festivali'ne Hamlet | Collage ile konuk olan
Evgeny Mironov, oyunculuk tizerine deneyimlerini bizlerle
paylasacak. Theatre of Nations’in sanat direktérii olan
Mironov, Rusya Devlet Odult, Golden Mask, Crystal Turandot
ve Stanislavski gibi pek ¢ok prestijli 6diiliin sahibi. Hamlet |
Collage’da tinlii ybnetmen Robert Lepage ile galisan Mironov, bu
deneyimden edindigi bilgileri ve Hamlet'i yorumlama siirecini bu

soyleside aktaracak.

During this panel, Evgeny Mironov, who will be visiting the
Istanbul Theatre Festival with Hamlet | Collage, will share his
acting experience with us. Mironov is the artistic director of the
Theatre of Nations, and he holds numerous prestigious awards
including Russian State Award medal, Golden Mask, Crystal
Turandot and Stanislavsky. Mironov has worked with renowned
theatre director Robert Lepage in Hamlet | Collage and will be
conveying the knowledge he gained during this experience and

the process of interpreting Hamlet at this panel.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

USTALIK SINIFI MASTER-CLASS

DIONYSOS’UN DONUSU,

THEODOROS TERZOPOULOS’UN METODU
THE RETURN OF DIONYSOS,

THE METHOD OF THEODOROS TERZOPOULOS

Bu ustalik sinifi Theodoros Terzopoulos’un diinyanin her
késesindeki oyunculara esin kaynagi olan taninmis ve etkili
oyunculuk metoduna bir giristir. Terzopoulos’'un metodu,
sitkismis enerjinin serbest birakilmasi tizerine odaklaniyor, s6z
ve beden arasindaki kayip birligi yeniden olusturmayi amagliyor.
Katilimailar egitimin 6gelerini antik bir Yunan tragedyasinin ve

klasik metinlerin ritmik yorumu esliginde arastiracaklar.

The master-class is an introduction to the renowned and
influential method of Theodoros Terzopoulos that is being
taught in international drama academies, drama schools
and universities and has inspired actors all over the world.
Terzopoulos’ method focuses on the emancipation of the
trapped energy and voice, and aims to reconstitute the lost
unity between the word and the body. The participants
will investigate the elements of the training to a rhythmic

interpretation of an ancient Greek tragedy and classic texts.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

FiLM GOSTERIMi FILM SCREENING

KOREOGRAFIN BAKISINDAN INGMAR BERGMAN (2016)
INGMAR BERGMAN THROUGH THE HOREOGRAPHER’S
EYE (2016)

Bergman bir film yénetmeni olmasinin yani sira bir
koreografti. Filmleri ve tiyatro calismalarinda bagin, kolun veya
bir gézkapaginin zarif bir hareketinde, Bergman’in “gériinmez
dokunusunun” oyuncuyu siirekli agir bir bicimde dans
edercesine yonettigi incelikli koreografik dili hissedilebilir. Unlu
isvecli koreograflar Alexander Ekman, Pir Isberg, Pontus Lidberg
ve Joakim Stephenson, isvec Kraliyet Balesi'nin basdanscilari
ile birlikte Ingmar Bergman’i insan iliskileri ve yogun duygular
lizerine dislindiiren dért benzersiz dans performansinda

yorumluyor.

Bergman was not only a film director, but also a
choreographer. Throughout his films, and his theatre works,
one could sense his refined choreographed language — in the
beautiful movement of a head, or an arm, in the blink of an
eyelid — Bergman’s ‘invisible hand’, constantly directing the
actor in a slow dance around the room. The renowned and
innovative Swedish choreographers Alexander Ekman, Pir
Isberg, Pontus Lidberg and Joakim Stephenson, with principal
dancers from the Royal Swedish Ballet, interpret Ingmar
Bergman through four unique dance performances reflecting
on human relations and intense feelings — the unspoken word

transformed into movements.

[sve¢ Baskonsoloslugu ve Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Consulate General of Sweden, and

Yapi Kredi Cultural Center.

SIDE EVENTS

SEMINER SEMINAR

CAGDAS SAHNENIN SEYRI
THE VIEW OF CONTEMPORARY THEATRE

Seminer, kadim dramatik sanatlarin cagdas gésterimlerin
zeminini nasil bir perspektifle belirleyebildigini; yasadigimiz
gercekligin yeni hallerinden sahnenin nasil etkilendigini, festival
programindaki oyunlar tizerinden Kadir Has Universitesi Tiyatro
Bsliimii Dr. Ogretim Uyesi Ozlem Hemis ile birlikte tartisarak

ilerliyor.

The seminar will proceed by discussing how the perspective
of ancient dramatic arts can determine the grounds for
contemporary-day staging, and how the stage is influenced by
the new states of reality in which we live through an evaluation
of the plays in the festival’s programme, by Kadir Has University

Department of Drama faculty member Ozlem Hemis.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.
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USTALIK SINIFI MASTER-CLASS

NEDERLANDS DANS THEATER 1 DANSCILARIYLA
DENEYIiM, USTALIK VE HAKIMIYET

EXPERIENCE, PROFICIENCY AND COMMAND WITH THE
DANCERS OF NEDERLANDS DANS THEATER 1

Nederlands Dans Theater, Hollanda merkezli diinyaca
taninmis bir cagdas dans toplulugu... NDT’nin dansgilar
cokyonliliikleri, sasirtici teknikleri ve usta anlatimlariyla biliniyor.
NDT, sahnesini ve usta dans topluluklariyla calisma firsatini
yalnizca kendi koreograflarina degil, diinyanin dért bir yanindan
4diillu koreograflara da sunan ender topluluklardan biri. Bu
ustalik sinifi siiresince NDT 1 dansgilarindan biriyle calisacak,
toplulugun ¢okyénlii repertuvarini inceleyerek, benzersiz bir firsat

yakalayacaksiniz.

Nederlands Dans Theater (NDT) is a world-renowned
contemporary dance company based in The Hague, The
Netherlands. The dancers of NDT are famous for their
versatility, astonishing technique and virtuosic expression. NDT
is one of the few production houses that offer the stage and the
opportunity to create work with a virtuoso dance company not
only to its own house choreographers but also to other award-
winning choreographers from all over the world. During this
master-class you will work with one of the NDT 1 dancers in the
studio. A chance to develop your talent as a dancer by working
on the beautiful and versatile repertoire of the company.
Discover the dance language of NDT’s choreographers and get

inspired while meeting one of the dancers up close.

OKUMA TiYATROSU READERS’ THEATRE

SAHIBINDEN KiRALIK
FOR RENT

Kisa, keskin, gercekgi diyaloglardan yola ¢ikip zaman algisiyla
oynayarak siirsellige ve metafizige acilan bicimiyle Ozen Yula'nin
oyunu Sahibinden Kiralik, cagdas tiyatroda énemli bir yere sahip.
Turkiye'de daha 6nce sahnelenmeyen oyunun okumasini biriken

(Melis Tezkan ve Okan Urun) yonetiyor.

Ozen Yula’s play For Rent has a distinguished place in
contemporary theatre. biriken (Melis Tezkan and Okan Urun)
will moderate the reading of this play that hasn't been staged in
Turkey before.

Oynayanlar Performers: Can Kulan, Semi Sirtikkizil, Zeynep Su,
Efecan Senolsun, Aytag Usun

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

ATOLYE CALISMASI WORKSHOP

HiP-HOP BASLANGIC ATOLYESi
HIP-HOP FOR BEGINNERS

Festivale PIXEL adli calismasiyla konuk olan koreograf Mourad
Merzouki, hip-hop hareketlerini ve dansini, 1990’li yillarin
basindan itibaren galismalarinin merkezine koydu. Bu atélyede
katilimcilar, hip-hop dansinin farkli akimlarini ve tekniklerini

Sgrenecek ve kisa koreografiler calisacaklar.

Mourad Merzouki, who appears at the Festival with his
production PIXEL, has placed the development of hip-hop
choreographic language at the centre of his work since the early
1990’s. In this workshop, participants will have the opportunity
to learn various styles and techniques of hip-hop dance, and

work on short choreographies.

SIDE EVENTS

ATOLYE CALISMASI WORKSHOP

DANS VE DiJiTAL SANAT
DANCE AND DIGITAL ART

Festivalin son gosterisi olarak programda yer alan PIXEL'in bir
diger 6nemli 6zelligi dijital koreografi. Projeksiyonlardan sahneye
yansiyan isiklara eslik eden danscilar, sanal ve gercek arasinda
yaratilan denge... Atélyede katilimailar, sahnede yasanan bu 6zel
anlari bir dansgi ve bir video yénetmeni araciligi ile, PIXEL'in
koreografisinden yola ¢ikarak yeniden deneyimleme firsati
bulacak; boylelikle dansin yaratim asamasindaki siirece yeniden

tanik olacaklar.

Another important aspect of PIXEL is the digital projections.
Coordination between dance and the projections movements
create the illusion of fusion between real and virtual. In this
workshop participants will have the opportunity to experience
these special moments on the stage with the guidance of a
dancer and video director through PIXEL’s choreography.
Participants will rediscover the excitement of the creation phase
of PIXEL through video projections and will have the chance to
apply a few dance scenes from the choreography. Thus they will

witness the creative process of dance yet again.
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KOREOGRAFiK MENTORLUK ATOLYESI
CHOREOGRAPHIC MENTORSHIP WORKSHOP

Gectigimiz festivalde, sanatgilara yeni isleri icin ilham verecek
bir alan yaratan A Corner in the World, bu yil bomontiada ALT
programi kapsaminda Koreografik Mentérliik Atlyesi diizenliyor.
Atélyenin amaci, sahne sanatlarinda hareket ve beden odakli
caligsmalarda bulunan geng dans, tiyatro ve performans
sanatcilarinin, yaratim suirecindeki eserlerini bir mentér araciligi
ile aragtirma, paylasma ve deneyleme imkani bulmalarini
saglamak. 22. istanbul Tiyatro Festivali’nin paralel etkinlikleri
kapsaminda, festival ve A Corner in The World ortakliginda
gerceklesecek olan Koreografik Mentorliik Atélyesi’nin bu yilki
mentorii koreograf ve dans kuramcisi Dog. Dr. Ayrin Ersoz.
Atélye suiresince secilen geng sanatgilar, gergeklestirecekleri
koreografileri mentdre sunacak; ardindan mentériin énerileri ve
tartismalar dogrultusunda provalarla calismalarini olgunlastirma
firsati bulacak.

Atélyeye sanatsal yaklagimini derinlestirme ve zenginlestirme,
yeni ve yaratici hareket malzemesi tiretme, koreografi
yéntemlerinin inceliklerine vakif olma ve bu incelikleri

eserlerine uygulama siirecinde mentérlitk yardimi almak isteyen
koreograflar, beden/hareket odakli calisan tiyatro sanatgilari ve
performanscilar basvurabilir. Atélye sonunda eserler, A Corner in
the World X bomontiada ALT programi kapsaminda bomontiada
ALT'ta sergilenerek festivalin paralel etkinligi olarak seyirci ile

bulusacak.

A Corner in the World, which provides a space for artists
to draw inspiration for their new projects, organises a
Choreographic Mentorship Workshop as a part of the
bomontiada ALT programme this year. The goal of the
workshop is to provide young dance, theatre and performance
artists focusing on body and motion in performing arts the
opportunity to research, share and experiment their works
in progress, under the supervision of a mentor. As part of
the parallel events of the 22" Istanbul Theater Festival, this
year’s mentor of the Choreographic Mentorship Workshop,
which will take place in collaboration with the festival and A
Corner in The World, will be choreographer and dance theorist
Associate Professor Ayrin Erséz. During the workshop,
qualified young artists will create choreographies that will
be evaluated by the mentor. Following the suggestions and
discussions, rehearsals will be held in order to experiment
with the suggestions.
Choreographers, theatre artists working on body-motion, and
performance artists who wish to receive mentorship support to
deepen and enrich their artistic understanding, produce new

and innovative motion materials, acquire the finer aspects of

choreographic methods and the application of the finer aspects
in their works, may apply to the workshop. At the end of the
workshop, the productions will be presented to the audiences
within A Corner in the World X bomontiada ALT programme

at the bomontiada ALT as a parallel event of the festival.

disLOKASYON

Dért dansgi ile sekiz bedenden olusan hareket korosunun
tekinsiz zaman ve mekanlara yolculugu... DisLOKASYON'un
dramaturgu Anne-Marije van den Bersselaar, bu performansi
soyle anlatiyor: “insanlar arasindaki hikayelere yakindan baktiginiz
bir manzaranin igine gekiliyorsunuz. Sahne tizerinde degisen
dinamiklerin cagrisimlari, bizi kendi hayat ve anilarimiza geri
gotiriiyor. disLOKASYON, anin estetigi tizerine kurulu ses
derlemesi ile bircok farkli anlam katmaninda degerlendirilebilir.
iddiali bir beden kullanimi ile gercek anlamda saf ve eklektik
olan bu performans, herkesin deneyimleyebilecegi bir hiz treni

yolculugu.”

Ajourney of a haunted time and space with four dancers
including eight bodies in a movement choir... Dramaturgist
Anne-Marije van den Bersselaar says, ‘You are zoomed into a
landscape of existing interpersonal stories. Deconstruction of the
formal composition and shifting movement dynamics bring our
associations back to our own lives and memories. disLOKASYON
can be unfolded in multiple layers built on sound compilation.
This truly pure and eclectic performance with daring physicality

is a rollercoaster journey for everyone to experience.’

Koreografi Choreography: Gizem Bilgen Dramaturji Dramaturgy:
Anne-Marije van den Bersselaar Miizik Tasarimi Music Design:
Mehmet Irdel & Lot.te Kostiim Tasarimi Costume Design: Milen
Nae Isik Tasarimi Light Design: Murat Ersan Proje Asistani
Project Assistant: Ulkii Sahin Dansgilar Dancers: Buse Ercan
Oztekin*, Emre Olcay*, Gizem Bilgen, Mert Oztekin* Hareket
Korosu Movement Chorus: Begiim Sezer, Can Ozmen, ismet
Kéroglu, Meltem Giirlevik, Mehmet Bahattin Geng, Miizeyyen
Durgun, Onur Tanyeri, Sinan Akdogan

*MDT Istanbul danscilan dancers

SIDE EVENTS

SALTO

Tadeusz Konwicki'nin 1965 yapimi Salto adli filmi, Polonya
sinemasinin 6ne ¢ikan filmlerinden biri. Filmin yapim yil, ayni
zamanda, sinema tarihinin fenomenlerinden biri olan Polonya
Film Okulu’nun da serpilmeye basladigi yillara denk geliyor.
Salto, izole ve uykulu bir kasabayi ziyaret eden bir
yabancinin, gercekle riiya arasinda asili kalmis olan Kowalski-
Malinowski’nin hikayesidir. Kowalski-Malinowski, kasabada
adeta mahsur kalmis ahaliye hem gelis nedenleri hem de kendi
karakteri hakkinda celiskili bilgiler verecektir. Kafkaesk anlatim
bicimine sahip giiclii bir teatral metin olan Salto, gizemli bir
Polonya kinayesi. Kesin bir gerceklige dayanmayan, kendine
yeniden bakabileceginiz sayisiz ve sonsuz yollar barindiran,
hayatimizla oynadigimiz oyunlarin yaninda diinyayla
oynadigimiz oyunlari; yalnizca baskalarina da degil, kendimize
oynadigimiz oyunlari da anlamamizi saglayan bir oyun. Biz

Salto yapariz —belki de gergek olan tek dansi— 6lene dek...

Tadeusz Konwicki’s 1965 production Salto is one of the
outstanding movies of Polish cinema. The year the movie was
produced also marks the time when the phenomenal Polish
Film School starts to flourish.

Salto is the story of Kowalsky-Malinowsky, a stranger suspended
between reality and dream that visits an isolated town in
slumber. Kowalsky-Malinowsky gives contradicting accounts of
the reasons of his visit and about his character to the seemingly
confined inhabitants of the town. Salto is a mysterious Poland
‘allusion’ with a robust theatrical script and a Kafkaesque
narrative. Salto is a play that doesn’t rely on absolute reality,
contains countless and endless ways that you can view yourself.
It makes us understand the games we play with our lives as
well as the games we play with the world — not only the tricks
we pull on others but also to ourselves. We dance the Salto —

possibly the only real dance- till the day we die.

Salto, istanbul Devlet Tiyatrosu’nun destegi ve Grotowski Enstitiisii
sponsorlugu ve ortakligiyla gergeklestirilmistir.
Salto has been realised with the support of The State Theatre of

Istanbul and sponsorship of Grotowski Institut, and collaboration.

113



114

YAN ETKiNLiKLER

TEATR ANDRA

istanbul temelli bir ekip olan topluluk, performans sanatlari
alaninda Tiirk, Yunan ve Polonyali sanatcilar arasinda sanatsal
ve yaratici bir diyalog olusturmak adina 2016’da kuruldu. ilk
projesi olan TROAS adli oyunu 2016'da Kadiksy Theatron’un
destegi ile seyirciyle bulusturan topluluk, ayni oyunla 2017'de
Afife Tiyatro Oduilii kazandi. Kadikéy Theatron’un repertuvarinda
yer alan Salto, bugiine dek Selanik Devlet Tiyatrosu Antik
Drama ve Politik Festivali, Uluslararasi Ankara Tiyatro Festivali,
Bursa Niliifer Belediyesi Festivali ve Nisan 2018'de Polonya'da

Grotowski Enstitiisii’nde seyirciyle bulustu.

Istanbul-based theatre company Teatr Andra was established
in 2016 to generate an artistic and creative dialogue between
artists from Turkey, Greece and Poland. In 2016, the company
delivered its first project TROAS to the audiences with the
support of Kadikéy Theatron and received the Afife Theatre
Award for the same play in 2017. Salto is included in the
repertory of Kadikoy Theatron, and has been presented to the
audiences at the State Theatre of Thessalonica, Festival of
Ancient Drama and Politics, the International Ankara Theatre
Festival, and at the Grotowski Institute in April 2018.

Yazan Written by: Tadeusz Konwicki Yéneten Directed by:
Alexandra Kazazou Ceviren Translated into Turkish by: Behig
Cem Kola Dramaturji Dramaturgy: Alexandra Kazazou, Karol
Jarek Yénetmen Yardimcisi Assistant Director: Behic Cem

Kola Beste ve Miizikal Koordinasyon Composition & Musical
Coordination: Nefeli Stamatogianopoulou Skenografi ve Isik
Tasarimi Scenography & Light Design: Karol Jarek Oynayanlar
Performers: Kerem Karaboga, Salih Usta, Cem Yigit Uziimoglu,
Didem Kinis, ipek Seyalioglu, Aytek Sayan, Muhammed Al

Dénmez, Bora Aksu, Anestis Vasilakeris

MUT

Koreograf ve cagdas dans sanatgisi Bengi Sevim Yériik
“mutlulugun algoritmasi tasarlanabilir mi?” sorusundan
hareketle mutluluk tizerine, giincel felsefeye karsi bir yanit
arayisinda... MUT, Goethe'nin “Mutluluk tztntilerin, sorunlarin
ustesinden gelmektir. Asil kabus, ardi arkasi kesilmeyen
giinesli glinlerdir” so6ziyle fizikgi David Bohm’un “sakl diizen
teorisi"nden ilham aliyor. Evrenin ve géziimiize diizensiz
gdriinen her seyin kendi icinde matematiksel bir diizeni
oldugundan hareketle, mutluluga ulagsmak i¢in matematiksel
bir yol tasarlamanin mimkiin olup olmadigini sorgulayan

performans. Akbank Sanat sahnesinde seyirciyle bulusacak.

Choreographer and contemporary dance artist Bengi Sevim
Yoriik is in search for an answer to the current philosophy on
happiness with reference to the question, ‘May the algorithm of
happiness be designed?” The piece is inspired by Goethe who
once said ‘Happiness is, to overcome sadness and troubles. The
real nightmare is the everlasting sunny days, and the ‘Implicate
Order’ theory of the famous physicist David Bohm. From the
hypothesis that the universe and everything which seems to
be random has a mathematical order in itself, the piece asks
the question: ‘Is it possible to design a mathematical formula/
algorithm to reach to happiness?” MUT meets the audience at
Akbank Sanat.

Metin Text by: Faruk Kilig Konsept ve Koreografi Concept &
Choreography: Bengi Sevim Yériik Miizik ve Video Tasarimi
Music & Video Design: Ece Ulutan Yaratici Danscilar Creative
Dancers: Canan Yiicel Pekicten, Gizem Erdem, Suzan Alev, Bengi

Sevim Yériik

Alemdar Mahallesi
Alemdar Caddesi No. 3
Fatih

Bahariye Caddesi
Halil Ethem Sokak No. 34/27 Kadikéy
T: (216) 330 58 0o/01

VENUES

istiklal Caddesi No. 161
Beyoglu
T: (212) 252 47 00

Asmali Mescit Mahallesi
General Yazgan Sokak No. 14
Beyoglu

T: (212) 243 85 81

Cumhuriyet Mahallesi
Silahsérler Caddesi No. 71 Bomonti, Sisli

istiklal Caddesi No. 8
Beyoglu
T: (212) 252 35 00-01

Caferaga Mahallesi

Dr. Esat Isik Caddesi No. 3/A
Moda, Kadiksy

T: (216) 345 39 39

Merkez Mahallesi
Silahgér Caddesi
Birahane Sokak

Tarihi Bomonti Bira Fabrikasi No. 1

Sisli
T: (212) 230 21 62

Kadir Has Universitesi
Kadir Has Caddesi
Cibali

Caddebostan Mahallesi
Bagdat Caddesi

Haldun Taner Sokak No. 11
Kadiksy

T: (216) 467 36 oo

Nejat Eczacibasi Binasi

Sadi Konuralp Caddesi No. 5
Sishane

T: (212) 334 07 00

Metropol, Atatiirk Mahallesi
Atasehir Bulvari

Atasehir

T: (216) 970 03 27

Harbiye Mahallesi
Kadirgalar Caddesi No. 3

Sisli
T: (212) 970 28 69

Caferaga Mahallesi

Dr. Esat Isik Caddesi No. 638
Moda, Kadiksy

T: (216) 338 56 36-86

Huzur Mahallesi

Maslak Ayazaga Caddesi No. 4
Sariyer

T: (850) 850 86 47

Yeni Carsi Caddesi No. 32
Beyoglu
T: (212) 249 20 09

Sultantepe Mabhallesi

Pasa Limani Caddesi No. 66
Uskudar

T: (216) 532 02 03

Atakdy 9. kisim
Atrium yani

Bakirkoy
T: (212) 414 96 47/48

Levazim Mahallesi
Koru Sokak No. 2
Zincirlikuyu, Besiktas
T: (850) 222 67 76
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iSTANBUL KULTUR SANAT VAKFI

YONETIM KURULU
BOARD OF DIRECTORS

Baskan
Chairman
BULENT ECZACIBASI

Bagkan Yardimcilan
Vice Chairmen
AHMET KOCABIYIK

PROF. DR. MUNiIR EKONOMI

Uyeler

Members

NURi ¢oLAKOGLU

AHMET MiSBAH DEMiRCAN
OYA ECZACIBASI

TAYFUN iNDIiRKAS

PROF. YEKTA KARA

ETHEM SANCAK

OYA UNLU KiIZIL

Kurumsal Kimlik Danismani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danismani
Legal Advisor

AV. SADIFE KARATAS KURAL

idari Isler Danismani

Administrative Affairs Advisor

GAGRI KOSEYENER

YURUTME KURULU
EXECUTIVE BOARD

Baskan
Chairman

BULENT ECZACIBASI

Uyeler
Members
AHMET KOCABIYIK

PROF. DR. MUNiR EKONOMI

DENETLEME KURULU
AUDITORS

FATMA OKAN (Borusan Holding AS)
SiBEL YAZICI KESLER (Argelik AS)

YONETIM
MANAGEMENT

Genel Mudur
General Director

GORGUN TANER

Mali ve idari isler Bagkani
Head of Finance and Administration
AHMET BALTA

Genel Midiir Yardimcisi
Deputy Director General

DR. YE§iM GURER OYMAK

insan Kaynaklari ve idari isler Direktérii

Human Resources and Administration Director

SEMiN AKSOY

Pazarlama Direktoru
Marketing Director
iREM AKEV ULUG

Satis ve is Gelistirme Direktdri
Sales and Business Development Director

DiLAN BEYHAN

Sponsorluk Programi Direktérii
Sponsorship Programme Director

YASEMIiN KERETLi GAVUSOGLU
Medya iliskileri Direktsri
Media Relations Director

AYSE BULUTGIL

Kurum Kimligi ve Yayinlar Direktérii

Corporate Identity and Publications Director

DIiDEM ERMi§ SEZER

IKSV Stiidyo Direktori
IKSV Studio Director
SELGUK METIN

istanbul Muizik Festivali Direktérii
Istanbul Music Festival Director
EFRUZ CAKIRKAYA

istanbul Film Festivali Direktori
Istanbul Film Festival Director
KEREM AYAN

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

istanbul Bienali ve IKSV Giincel Sanat Projeleri Direktsrii
Istanbul Biennial and iIKSV Contemporary Art Projects Director

BiGE ORER

istanbul Tiyatro Festivali Direktorii
Istanbul Theatre Festival Director

DR. LEMAN YILMAZ

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
HARUN iZER

istanbul Tasarim Bienali Direktérii
Istanbul Design Biennial Director

DENiZ OVA

Salon IKSV Direktorii
Salon IKSV Director

DENiZ KUZUOGLU

Kultiir Politikalari Calismalari Direktorii
Cultural Policy Studies Director

OZLEM ECE

Genel Miidiir Asistani
Assistant to General Director

NiLAY KARTAL
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DANISMA KURULU
ADVISORY COMMITTEE

PROF. DR. DiKMEN GURUN
ZEYNEP ORAL

DR. BEKi HALEVA

DOG. DR. AYRiN ERSOZ
VINCENT BAUDRILLE

FESTiVAL
THE FESTIVAL

Direktor
Director

DR. LEMAN YILMAZ

Operasyon Koordinatorii
Operations Coordinator
HANDAN UZAL DUNDAR

Operasyon Siire¢ Koordinasyonu
Operation Process Coordination
AYSE EMEK

Etkinlik Sorumlusu
Event Associate

DENiZ KIVILCIM

Konuk Agirlama
Hospitality
MURAT OZCAYLAK
RAMA AKYER

Elektronik Ustyazi Koordinatérii
Electronic Surtitle Coordinator
NERMiN SAATGiOGLU

Stajyer
Intern
BUSRA KULAHGI

CEREN KAYMAKCI
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Mekan Sorumlular
Venue Associates
ELIF ENGIN

MELIS PEKISIK
GAGDAS GETIN
YUSUF ZiYA DUSMEZ
NAZ GUVEN

JAKLIN GATAL

GiZAY AKDOGAN
OZAN BiNGOL

AZRA GELENK

MEDYA iLiSKILERi
MEDIA RELATIONS

Direktér
Director

AYSE BULUTGIL

Direktér Yardimcisi
Assistant Director
AYSEN ERGENE

Koordinatorler
Coordinators

BERK CAKIR

AYSE ZEYNEP GULDIKEN
AYSEN GURKAN
ZEYNEP TOPALOGLU

Sorumlu
Associate
AYSEGUL ONEREN

(Uluslararasi Basin International Media)

Asistan
Assistant
DERYA BOZCUK

(Uluslararasi Basin International Media)

Gorsel Igerik Editoru
Visual Archive Editor

CO$SKU ATALAY

Gorsel icerik Asistani
Visual Archive Assistant
OZAN SAHIN

Arsiv Fotograflari
Archive Photos

ALi GULER
Arsiv Videolari

Archive Videos

HAMIT CAKIR

KURUM KiMLiGi VE YAYINLAR

CORPORATE IDENTITY AND PUBLICATIONS

Direktor
Director

DIiDEM ERMi§ SEZER

Editoryal Koordinatér
Editorial Coordinator
ERiM SERiIFOGLU

Editor
Editor

MERVE EVIRGEN

Yayinlar Grafik Uygulama Uzmani
Prepress Graphic Designer

FERHAT BALAMIR

Grafikerler
Graphic Designers
ESRA KILIG

AYSE EZGi YILDIZ

Web Sitesi Yéneticisi
Webmaster

SEZEN 0zGUR

iKSv sTUDYO
iKSV STUDIO

Direktor
Director
SELGUK METIN

Asistanlar

Assistants

EBRU GUMRUKGUOGLU
KAMIL KULAKSIZ

ISTANBUL THEATRE FESTIVAL

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktér
Director
YASEMIiN KERETLi CAVUSOGLU

Direktér Yardimcisi
Assistant Director

ZEYNEP PEKGOZ

Yonetici
Manager
ZEYNEP KARAMAN

Koordinatér
Coordinator

YESiM BiRHEKiMOGLU

Asistan
Assistant

ZEYNEP BiLGiHAN

PAZARLAMA
MARKETING

Direktér
Director

iREM AKEV ULUG

Pazarlama iletisimi Koordinatérii
Marketing Communication Coordinator

CANSU ASKIN

Yaratici Servisler Koordinatérii
Creative Services Coordinator
MERIC YiRMiLi

Saha Operasyonlari Koordinatérii
Field Operations Coordinator

SEZER KARi

Dijital Medya Koordinatorii
Digital Media Coordinator
BAHAR HELVACIOGLU

Sosyal Medya Asistani
Social Media Assistant
ECE KARTAL

CRM Koordinatérii
CRM Coordinator
OZGE GENG
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SATIS VE i$ GELiSTiRME
SALES AND BUSINESS DEVELOPMENT

Direktor
Director

DiLAN BEYHAN

Uyelik Programi Koordinatérleri
Membership Programme Coordinators
YILDIZ LALE YILDIRIM

GULCE SAHIN

Satis Operasyonlari Koordinatérii
Sales Operations Coordinator

NEVA ABRAR

Satis ve is Gelistirme Koordinatorii

Sales and Business Development Coordinator

HAMDI SARIOGLU

Satis Operasyonlar Sorumlusu
Sales Operations Associate
ITIR SEViG

Operasyon Sorumlusu
Operations Associate
ISIL 6ZTURK

Satis Operasyonlari Asistanlari
Sales Operations Assistants
CANAN ALPER

BEGUM ¢avusocLu

EMRE SEYMENOGLU

ERiM PALA

YELiZ VURAL

PRODUKSiYON
PRODUCTION

Prodiiksiyon Amiri
Production Manager

ERDAL HAMAMCI

Sorumlu
Associate
BASAT KARAKAS

Asistanlar
Assistant

ALi ULUG KUTAL
NiHAT KARAKAYA
oGuz OZTOSUN
GOKHAN KORUCA

EREN GUNGOR

BiLGi VE BELGE MERKEZi
INFORMATION AND RECORDS CENTRE

Yonetici
Manager
ESRA GANKAYA

Asistanlar
Assistants
GAGLA GONUL
SELIN GUL

MALI VE iDARi ISLER
FINANCE AND ADMINISTRATION

Mali ve idari igler Bagkani
Head of Finance and Administration

AHMET BALTA

MALI iSLER
FINANCE

Yéneticiler
Managers

AHMET BURUK

(Biitge ve Muhasebe Budget and Accounting)

BASAK SUCU YILDIZ

(Finans Finance)

Muhasebe ve Finans Operasyonlari Sorumlusu

Accounting and Finance Operations Associate

DENiZ YILMAZ

Muhasebe ve Raporlama Sorumlusu
Accounting and Reporting Associate

KADIR ALTOPRAK

Muhasebe Asistanlari
Assistants

GiGDEM ARSLAN
GOZDE YILMAZ

KAMU DESTEKLERi VE ULUSLARARASI FONLAR
PUBLIC AND INTERNATIONAL GRANTS

Yonetici
Manager
ASLI YURDANUR

BiLGI TEKNOLOJILERI
INFORMATION TECHNOLOGIES

Sistem Yoneticisi
System Administrator

KADIR AYYILDIZ

Bilgi Teknolojileri Asistani
Information Technology Assistant
TAHSIN OKAN ERDEM

iNSAN KAYNAKLARI VE iDARiI iSLER
HUMAN RESOURCES AND ADMINISTRATION

Direktor
Director

SEMiN AKSOY

insan Kaynaklari Yéneticisi
Human Resources Manager
EREN ERTEKiN

insan Kaynaklar Asistani
Human Resources Assistant

EKiN KAYHAN

Bina Yonetimi ve Guivenlik Yoneticisi
Building Administration and Security Manager
ERSIN KILIGKAN

Danisma Gorevlisi
Reception Officer
DiLARA GETiN

Depo Sorumlulari
Warehouse Officers
MUZAFFER SAYAN
SERiIF KOCAMAN

SERCAN DERicioGLU

ISTANBUL THEATRE FESTIVAL

Yardimci Hizmetler
Services

OZDEN ATUKEREN
ASKIN BiRCAN
AYDIN KAYA
HAYRULLAH NiSANCI
MUZEYYEN OZTURK

KULTUR POLITIKALARI CALISMALARI
CULTURAL POLICY STUDIES

Direktér
Director

OZLEM ECE

Arastirma Asistani
Research Assistant

FAZILET MISTIKOGLU

Proje Asistani
Project Assistant

VALERi BOGOSYAN

SALON iKSV

Direktér
Director

DENiZ KUZUOGLU

Operasyon Sorumlusu
Operations Associate
MERVE KAVAS

Produiksiyon Amiri
Production Manager
UFUK SAKAR

Ses Miihendisi
Sound Engineer

SiNAN OZGELiK

Isik Tasarimcisi
Lighting Engineer
EFE SUMER

Asistanlar
Assistants

BURAK KAYIKGI
OCGUZHAN TOSUN
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